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TRANSLATING ENGLISH PHRASAL VERBS IN THE NOVEL "GR EAT GATSBY”
BY SCOTT FITZGERALD

The analysis of some phrasal verbs examples fautiteitext involved. We discuss some
difficulties the translator faces during his wodspecially translating idiomatic expressions) and
explain what may cause the difficulties. This imédavith the purpose to help the translator avoid
many mistakes in his work;

Then we talk about the basic ways of translationpbfasal verbs. We examine
recommendations for translation of phrasal verbs.

Particular attention is given to such issues asctimapetence of the translator and the
help of dictionaries. It is necessary to be remihdé the translator's competence since the
adequacy of translation depends on it;

Dictionaries represent a huge and valuable soufcéenformation and help to the
translator. They play an important role in sucadss$fanslation. They make the work of
translators easier. In this paper, we discuss atdetionaries as well as their basic features and
their significance;

The conclusion is the summary of the paper. Thieaalstideas as results of the research
and the conclusions from the whole paper are pteden

English has already become international and glabejuage. And if we want to keep
abreast of the times we must be well informed. 'Bhaty we use all sources to gain urgent
information. And frequently it is in English. Wevé in time of international relations and
negotiations. Therefore there is exigency of qiediinterpreters.

Translation is the transformation of the messagi®®source language to the message of
the translating language. The exact translatiommigossible because of a great number of
languages differences in the grammar and the nuwibeords, besides, the distinction of the
cultures can influence the way of translating asdesults. It makes the unknown known. The
translator has the fever and craft to recognizeresde and reveal the works of the other artist.
Translation is an art between tongues.

Translation is an art between tongues. English dlemsady become international and
global language. And if we want to keep abreagheftimes we must be well informed. That's
why we use all sources to gain urgent informatiind frequently it is in English. We live in
time of international relations and negotiationdefiefore there is exigency of qualified
interpreters.

In most cases adverbial elements denote the gespadilal direction of the action or
express its qualitative or quantitative charactiess like beginning (set out), duration (bum
along), completion (think out), intensity (hurry)uand so on.

To determine the translation as the subject of lthguistic research, to show its
difference from the other kinds of linguistic mettha.

Some translators tried to define the row of demanidshich the good translators should
be. The French humanist E. Dolet (1509 — 1546) idensd that a translator should keep the
following five basic principles of translation:

1. To understand the content of the translateyg and the intention of the author
perfectly;

2. To know the language he translates from aadaihguage he translates on perfectly;

3. To avoid the tendency to translate word fordydecause it misrepresents the
original content and spoils the beauty of its form;

4. To use the translation the speech forms iegnise;

5. To reproduce the general impression in comegdimg key, produced by the original,
by choosing and placing words correctly.

In 1790 the Englishman A. Tayler formed the follagirequests to the translation in his
book “The principles of the translation”:

1. The translation should transfer the ideafefdriginal completely;
2. The style and way of the exposition shouldhgesame as in the original,



3. The translation should be read with the saasemess as the original works.

The translation is the multifaceted phenomenonsamde aspects of it can be the subjects
of the research of different sciences. In the fmmkthe science of translation psychological,
literature critical, ethnographical and other psirdf translation as well as the history of
translation in one or other country are being stddi

This part of this master thesis is devoted to usdgehrasal verbs on “Great Gatsby” by
F. Scott Fitzgerald. At first, | have defined alirpsal verbs patterns used in English text and
after that, their interpretation into Russian. Ajowith extracts from original work “Great
Gatsby” | attach general meanings of given phrasdis. In my opinion it can help us to analyze
given examples thoroughly. Considering the origitextt | have detected the following list of
phrasal verbs. Also we can observe the frequentyef usage in brackets:

As we can see, phrasal verbs are widely spread in English literature.
Translating phrasal verbs of this passage | hadsome difficulties because of difference in
the meaning given in a dictionary and the contextuameaning. For example, the verb “to
reach up” is translated like “nporsnyTs pyky BBEpx”, but this meaning isn’t suitable for
the context. The sentence would sound like Ona mporsinyja pykKy BBepxX, YTOObI
nonpaBuTh Yeaky” and it isn’'t correct for the Russian language, beause she didn’t stretch
her arms.

The next phrasal verb is “to push off”. it translated in the dictionary like
“orrankuBath, cMbiBaThes” and this meaning isn’t suitable for the wordefika” in Russian
completely.

In, I carry on a little business on the sidég interpreter gaveséimesn” to “carry ori’ for
making sense. But | think we can use literal megras well, and | would give different
translationBuaure nu, 51 ynpasnsio HeOONbIIMM OU3HECOM, TAK MEXKIY JICIIOM.

He put out his broad, flat hand with well-concealéiklike. The interpreter gave:
Henpusi3HbI0 OH NPOMSHYIL WUPOKYio, niockyio pyky. It is good method indeed to substitute direct
meaning BeiTanmre, noctate” for “npomsanya”, as this variant is suitable in this case.

Here we can observe the same way of translatind:you should have heard the elaborate
way he worked up to it. - ..xkax on 6pooun eokpye da okono, noka 0obpaics 0o cymu dena. It is
not correct in Russian lexicology to use direct nieq “paspabarbiBaTh, OTICIIBIBATH,
NpuaaBaTh 3aKOHUYEHHBIN BU/I, JOBECTH JI0 KOHIA'.

She came into my room and woke me wpa- noousiace ko mHe 6 KomHamy, pazbyouia
mensi. The translator replaced direct meanimgdnuts, nponukats” 0N “nogusatees’, but these
definitions are completely different. If we makeckap translation we will have “walk up, go /
come upstairs” and the real meaning will be disthrt

English phrasal verbs (e.g. give up, break in, dalf) are of great interest to me in this
respect because they possess quite a number ofsenggammatical and stylistic peculiarities,
sometimes making their accurate translation intesin is difficult.
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OBb OBBEKTE U NPEJIMETE CTPAHOBEJYECKOH ®PA3EOJIOTHA



B cmamve paccmampusaromcsi memoodonocuveckue OCHO8bl,  00beKm U npeoMem HO8020
HanpaejieHusd JUHSB0OUOAKMUKU - CmpaHO@e()HECKOﬁ qbpa3e01202uu, 80Npocvl NOHUMAHUSL MEPMUHOB
cmpanoeeéeyue, ﬂuyeeocmpayoeedeyue, cmpanoeedqecmﬂ JUHSBUCMUKA, XapaKkmepu3yemcs noHamue
«fzuHeeocmpayoeeéeHue».

B mocnenHue TOABI yCNENIHO pPa3BHBAETCS HOBOE HAIMPABICHHUE B S3BIKOZHAHUU U
JUHTBOJAMIAKTUKE - JIMHTBOCTpaHoBeleHHE. OCHOBBI JIMHTBOCTPAHOBEIUYECKOW TEOpUU
paspaboransl B.I'.Koctomaposim u E.M.Bepemarunsim [8, €.16-33].Meromo-i1oruueckumu
OCHOBAMH ATOTO HAIMPABICHUS SIBISIOTCS:

1. Ctpemnenrne K KOMMYHHKAaTHBHOW KOMIETCHIIMM KaK KOHEYHOM TIeIu B
MPErnoIaBaHUU WHOCTPAHHBIX SI3BIKOB, MPEIOaramlieii He TOJBKO 00liagaHue sI3bIKOBOMH
TEXHUKON (A3bIKOBOM KOMIIETEHIIMEH), HO ¥ OBJIAJCHHE OINPEICICHHBIM KOJIUYSCTBOM
uHpopMaruu 00 OKpyKaloled JAeHCTBUTEIBHOCTH, HEOOXOAUMOW IS aJeKBaTHOMH
KOMMYHUKAITUH.

2. [lpyzHanne KyMyJISTHBHOM (GYHKIMHM SI3bIKa, TO €CTh (PYHKIMU OTpake-HHUS,
duKcaluu M COXpaHEHUs B S3BIKOBBIX €IWHUIIAX WH(OpPMAlMU TOCTUTHYTOH HYEIOBEKOM
JEVCTBUTEIILHOCTH.

3. KoHTpacTUBHBINA MOAXO/, 3aKIIOYAIONIMNCS B yUETE Pa3Iudril MEXy MapaMu SI3bIKOB,

KOTOpBhI€ OOYCIIOBJICHBI JKCTPATMHTBUCTUYECKHUMH  PACXOKICHUSIMH, TO eCTh
OCOOCHHOCTSIMM CTpaH M  HapOJOB-HOCHUTENEH COOTBETCTBYIOIIMX S3bIKOB. DTOT IMPUHLHIT
HA3BIBAIOT TAKXKe MPUHITUIIOM yueTa HAIIMOHAIBHON KYJIbTYpPhl 00YJarOIIHXCS.
AHanmM3 JUTEpaTyphl MO JUHTBOCTPAHOBENUECKOW NpoOJieMaTHKe MOKa3al, 4YTO B HEH
HAOMIOlaeTCsl  CMELIEHWE M pa3jMyHOoe T[OHMMaHWe TEPMHHOB - CTPaHOBEJICHUE,
JUHTBOCTPAHOBEJEHUE, CTPAaHOBEIYECKasl IUHTBUCTUKA. JlaHHOE O0O0CTOATENhCTBO TpedyeT
YTOYHEHHS HA3BaHHBIX TEPMUHOB.

B.I"'.Koctomapos u E.M.Bepemarun npeanaraioT cleaylollee pa3rpaHiueHue TEPMUHOB
"obmee crtpaHoBeneHue" u “"nuHrBoctpaHoBeneHue”. COBOKYIMHOCTh HCTOPHUYECKHX,
reorpayecKkux, 5KOJIOTMUYECKHX, OOIIEeCTBEHHO-TIOJUTUYECKUX, HCKYCCTBOBEIUECKUX U
IPYTUX CBEICHHUI COCTaBISAIOT MPEAMET CTPAHOBEICHHS KaKOW-IHOO CTpaHbl, HampuMep,
cTpaHoBeneHus ObBIIKMX pecnyonuk Coserckoro Coroza. Tepmun ‘“crpaHoBeneHue" - 3T0
NPUKJIAHON JIMHTBOAUIaKTUYECKUH TepMHUH. OH SIBISETCS POAOBBIM U BKJIIOUAET B cels JBa
BUJIOBBIX TEpPMHUHA. 00Ilee CTpaHOBEJCHUE U JHMHIBOCTpaHoBeleHHe. Tepmun "obiiee
CTpaHOBeJEeHHE" OXBATBHIBACT JBa MPHU3HAKa. 1) 00IIecTBOBEIYECKYIO (TO €CTh MPHUHATYIO B
UCTOpHUH, Teorpaduu, SKOHOMHUKE U T.1.) U 2) GUIOIOTHYECKYIO (TO €CTh COMPSIKCHHYIO C
U3Y4acMbIM SI3BIKOM, C MYOJHMIIMCTHYCCKUMHU U XYIOXKCECTBEHHBIMH TEKCTAMH) METOJIHUKY
Mpe3eHTaluy 3TOro MaTepuaia.

[MTogoOHOEe pasrpaHWueHHE TEPMHHOB - 'cTpaHOBeneHue", "oOimiee cTpaHOBeaeHHE' U
"JTMHTBOCTpaHOBEIEHUE", OTHOCUMBIX K cdepe JIMHTBOAMIAKTHKHU, MPEACTABISAETCS BIOJIHE
obocHoBaHHbIM. OpnnHako, kak otMmedaroT B.I.KoctomapoB u E.M.Bepemarus,
JUHTBOCTPAHOBEJACHUE  HMMEET  JIBOWCTBEHHYIO  NPHUPOAY.  JUHTBUCTUYECKYH  WIIHU
COIIMOJIMHTBUCTUYECKYIO U JIMHTBOJUAKTHUECKYI0. JIMHrBUCTHYECKas Mpupoaa o0ycaoBiIeHa
TEM, YTO JIMHI'BOCTPAHOBEACHUE HCCIEAYET S3BIK C LIEJIbI0 BBHIABICHUS B HEM HAIlMOHAIBHO-
KYJIbTYPHOU CEMaHTHUKHU.

JIuHrBOAMIAKTUYECKAS TPHUHAAJIECKHOCTh JIMHIBOCTPAHOBEACHHUS OOBSACHSETCS TEM
00CTOSITENIbCTBOM, 4YTO B HEM pa3palaThIBAIOTCAd METONUWYECKHE MpPHEMBI U CIOCOOBI
3aKpeIUIeHUusT JTOW CEMaHTHKM Ha SA3bIKOBBIX 3aHATUSAX. TeM He MeHee, CYHUTAIoT
B.I"'.Koctomapor u E.M.Bepemarus, "THHTBOCTpaHOBEICHHE HEJIB3s IOHUMATh KaK MPOCTOE,
MeXaHUUYeCcKoe 00beIUHEHNE ABYX MCCIENOBATEIbCKUX MPEAMETOB SI3BIKOBEIYECKOTO U
METOAMYECKOr0", TakKk Kak "aHanmM3  HAMOHAJIbHO-KYJIBTYPHOM CEMAaHTHKH B
JUHTBOCTPAHOBEJCHUN TPOBOAUTCSA paad BKIIOYECHHS B Yy4yeOHBIH Mporecc, a HE ¢
CaMOJOCTATOYHBIMHM IMO3HABATEIBHBIMH 3a7adaMu”. JTa KOHEUHAs 1ellb U SBISIETCS
NPUYNHOM, 3aCTaBIAIOIIEH BKJIIOUUTH JMHIBOCTPaHOBEIEHNUE B chepy TMHTBOAUIAKTHKH.

JIBolicTBeHHasl NpupoAa JHUHIBOCTpaHOBeAeHUs B omnpexaenenuu B.I'.Kocromaposa u
E.M.BepemarnHa He BBI3BIBAET COMHEHHH. "JTHHT-BOCTPAHOBEICHHE - JTO AaCIEKT
NpenojaBaHusl PYCCKOrO s3bIka HWHOCTpPaHIAaM, B KOTOPOM C Ieiblo oOecrnedyeHus
KOMMYHHKATHBHOCTH OOYYCHUS U JJIsI pEIICHUsI 001e00pa30BaTeNbHBIX U TYMAaHUCTHIECKHIX



3a7a4’ JIMHTBOAMJAKTUYECKU PpEAINU3yeTCs KYMYJISITUBHas byHKINS S3bIKa U
IPOBOAUTCS aKKyJIbTypanus ajapecata (O3HAKOMIICHHE €ro C TUIHYHBIMH SIBICHHSIMH
COBPEMEHHOW  JEHCTBUTEIHLHOCTH), IpU4eM  METOJIMKAa  MpENoJaBaHUs  HMEET
(GUI0TOTHYECKYIO TPUPOAY - O3HAKOMIJICHHE MTPOBOJIUTCS Yepe3 MOCPECTBO PYCCKOTO S3bIKA
U B Ipolecce ero uzydeHus . OJHaKO aHajau3 HAlMOHAJIbHO-KYJIbTYPHONH CEMaHTHUKH S3bIKA
BpsJ] JIM MOXKHO OTHECTH K c(hepe TUHIBOIUIAKTHKHY.

bonee ybOemutenpHOU  mpencramisiercss Touka 3peHus  A.Jl.Paiixmreiina u
I'’1.Tomaxuna. OHM CUUTAIOT, YTO MCCJIEJOBAaHHE HAIMOHAIBHO-KYJbTYPHOU CEMAHTHKH
sI3bIKA Y aHAJIN3 A3BIKOBBIX U PEUEBBIX DJIEMEHTOB CO CTPAHOBEAYECKON HANPABIEHHOCTHIO,
UX CEMaHTHU3allMs U MpeJcTaBleHuEe B (Hopme, ONTUMAIBHON I 00y4eHUsT MHOCTPAHHOMY
A3BIKY,  ABJISAETCA  3aJadyed  CTPAaHOBEIYECKHM  OPHUEHTUPOBAHHOIO  S3BIKO3HAHUSA
(ctpanoBequeckol JUHrBHCTUKH). [TomuepkuBaeTcsi, 4TO CTpaHOBEIYECKAash JTUHTBHCTUKA -
9TO HE HOBasg JIMHIBUCTUYECKas AWCUUILIMHA, a INPUKJIAAHOW AaCIEKT JUHTBUCTHYECKHX
VICCIICIOBAaHNUW, YYHUTHIBAIOIIUA HYXIbl MEXIYHApOJHOW KOMMyHHUKaruu (oOydeHHe
WHOCTPAaHHOMY $I3bIKY, mepeBoa). A.J[.PailxmTeitH mpoTHBONOCTaBISET CTPAHOBEIYECKYIO
JIMHTBUCTHKY JIMHIBOCTPAHOBEICHHUIO M OTHOCUT JMHIBOCTPAHOBEICHHE K METOJUYECKUM
ucciaenoBanusaM. [.J[.TomaxuH cuMTaer, 4YTO MNPUHATBIA B PYCUCTUKE TEPMUH
"JIMHTBOCTpaHOBEEHUE" HE COBCEM KOPPEKTEH, HOO OH MOAUYEpPKHUBACT KYJIbTYPOBEAUECKUI
XapakTep ATOW AMCHMIUIMHBI, B TO BpeMs Kak €€ MNpeIMEeTOM SBIAIOTCS (DaKThl SA3bIKa,
OTpaXkarolyue 0COOEHHOCTH HAIIMOHATIBHOM KYJIbTYPHI.

Onnako TepMuH "mTUHTBOCTpaHoBeneHue", mo MaeHuro ['.J[.ToMaxuHa, MpOYHO BOIIEIN
B IIPAKTHUKY, 10 HUM CTajJd MOHUMATh U CTPAHOBEJYECKH OPUEHTUPOBAHHYIO JIUHTBUCTHUKY.
JIMHTBOCTpAaHOBEJCHUE ONpenenseTcs Kak oOTpacib (UIOIOTUH, HMeEIomas O0ObEeKTOM
M3Yy4YEHHS] HAIMOHAJIBHO MApPKUPOBAHHBIC SI3BIKOBBIE €AMHULBI B COIIOCTABICHUHN C UCXOIHBIM
S3bIKOM M KyabTypou. I'.JI.TomaxuH DNOHHMMAaeT JIMHIBOCTPAHOBEIECHUE M KaK 4YacTb
JUHTBOJUIAKTHKH.

Takum o6pa3oMm, B JIuTepaType BOIPOCa CYIIECTBYET TPU TOUYKH 3PEHUs B OHUMAHHUU
TEpMHUHA 'JIMHTBOCTPAaHOBEICHUE

BO-IE€PBBIX, JMHIBOCTPAHOBECACHUE ITOHMMACTCS KaK CTPAHOBENYECKUU AaCIEKT B
IpenoAaBaHM MHOCTPAHHOTO SI3bIKA, XOTS M UMEIOIIMI JMHIBUCTHUUECKUH XapakTep. IJTO
touka 3peHus B.I'.Koctomaposa nu E.M.Bepemaruna u ux nocienosareinei;

BO-BTOPBIX, JMHIBOCTPAaHOBEACHHUE ONpEHeNseTcs KakK OJHO W3 HaIpaBICHHUU
METOJUYECKUX HCCIEIO0BAHUN M INPOTUBOIOCTABISAETCS CTPAHOBEAYECKON JIMHTBUCTUKE, B
KOMIICTEHIMIO KOTOPOM BXOOUT AaHAIM3 CIMHUL A3bIKA M pPEYd C HAUUOHAIBHOMU
MapKUPOBAHHOCTHIO. DTy TOUKY 3peHus npeacrasigeT A.Jl.Palixmireiin;

B-TPeTbHUX, I1I0J] JIMHTBOCTPAHOBEJACHUEM  IIOHUMAETCs U  CTPAHOBEIUYECKH
OPMCHTUPOBAaHHOE  S3BIKO3HAHWE, WM CTpPaHOBEJYECKas JIMHTBUCTHUKA, W  4acTh
auHTBOAUAAKTUKH (Touka 3penus [.J].TomaxuHa).

Hcexons u3 Toro, 4To B HACTOSIIEE BPEMS K JIMHTBOCTPAHOBEEHUIO NIPUHATO OTHOCUTH
UCCIEJOBAaHUS KaK JIMHIBUCTHYECKOTO, TaK M JMHIBOAUAAKTHYECKOrO IUIaHA, MBI
npucoenuHsemca kK touke 3penus [.JI.TomaxuHa M mpemiaraemM pasiauyaTh JBa 3HAYCHUS
TepMHHA "JIMHTBOCTpaHOBEICHUE". CTPAHOBEIYECKH OPUEHTHPOBAHHOE SI3BIKOBEICHHE WIIH
CTPAHOBEIUYECKYI0 JUHTBUCTUKY (B monumanuu A.J[.Paiixmreitna u I'.J[.Tomaxwuna) u
COOTHOCHUTEJIBHOE MOHITUE B METOJUKE, JIMHTBOJAUIAKTUUECKUN KOPPEJISAT CTPAHOBEAUYECKOMN
JIUHTBUCTHUKH.

JIMHTBOCTpaHOBEJCHUE KaK OCOOBIH pa3fen HaykH O S3bIKe HAaXOAMTCS B TECHOM
B3aUMOCBSI3M, C OJHOW CTOpPOHBI, CO CTPAHOBEAEHUEM, C JPYyrod — C S3BIKO3HAHHUEM.
OO0BEeKTOM HU3yuyeHUs, KaK CTPAHOBEJEHUS TaK M JIMHIBOCTPAHOBEJEHUS, SIBISIIOTCSA B IEJIOM
aHAJOTHUYHBIC, & TO M UIACHTHUYHBIC SBJICHMS, B YaCTHOCTH, UCTOPHUs, Teorpadus, KyabTypa,
o0bI4ay, HpaBbl U T.J. ONPEAEICHHOr0 Hapoja, ONpeeNeHHoN cTpaHbl. Pa3Huna coctout B
TOM, YTO CTPAaHOBEJEHUE 3aHMMAaETCs CHUCTEeMaTu3alMed MmojoO0HOro poja MHGOpMalUU H
nojnaer ee B (opMe TEMaTHYECKH OPraHW30BAHHBIX JIEKIUH M y4eOHBIX WIIM TMOIYJISPHO
W3JI0KEHHBIX TEKCTOB.

OOBEeKTOM HCCIIeIOBAaHUSI JMHIBOCTPAHOBEACHUS SBIISICTCS SI3BIKOBOM MaTepual, B
TKaHU KOTOPOTO COJAEPIKUTCSA CTPAHOBEAYECKAass M HAlMOHAJIbHO-KYJIbTYPHO MapKHUpPOBAaHHAs



uHpopmanus. S3pIKO3HAHUE 3aHMUMAETCs, KaK M3BECTHO, BCEMH SI3bIKAMH MHUpa, Takke W
OTACNBHBIMU sI3bIKAaMU. Ha 3TOM IKIKIUTCS pa3iudue MEXIy OOIMM H YacTHBIM
A3bIKO3HaHUEM. JIMHrBOoCcTpaHOBeAeHUE 00pallaeT CBOM B30p HE HA BECh fA3BIK, a TOJIBKO Ha
OTIPEJICJICHHYIO YacTh SI3bIKA, a UYMEHHO, Ha HAllMOHAIBHO-KYJIbTYPHO OTMEUYCHHBIE S3BIKOBBIC
U pedeBble enUHUIBI. [Ipy 3TOM OHO MCMOJB3yeTcs Al aHAIM3a HAlMOHAJIBHO-KYJIBTYPHO
MapKHpPOBaHHOTO B HHX KOMIIOHEHTa METOJaMH M NpHeMaMH HCCIIeOBaHUs O0OIIero,
YaCTHOTO M COMOCTABUTEIBHOTO S3bIKO3HAHUS.

OCHOBHBIMH SI3BIKOBBIMHM €IMHMIAMM, HOCUTEISIMU CTPAHOBEAYECKON WH(OpMAINU
SBIIIOTCS CJIOBO M YCTOMYMBBIN CIOBECHBI KOMIUIEKC (Jexcuka U (paseosorus).
CrnenoBaTenbHO, B CTPAHOBENUYECKYIO JUHTBUCTUKY BXOIAT 00mas W KOH(pOHTaTHBHAas
JIEKCUKOJIOTHS U ()pa3eosiorusi U3y4aeMoro U HCXOAHOTO SA3BIKOB.

Msbl cunuTaeM BO3MOXHBIM YIOTpEOJICHHE, HapsAy ¢ TEPMHHOM 'CTpaHOBEIUYECKas
JUHTBUCTHKA", TEPMUHA "cTpaHOBeqUYeCKas ¢pa3eonorus .

OOBeKTOM cTpaHOBemUeCKOU (ppa3zeosioruu SIBASIOTCS (pa3eooTH3Mbl, OTPAKAIOIINE
B CBOEH CeMaHTHMKE OCOOCHHOCTM HAIMOHAIBHON KYNbTYphl U CpeAbl OOMTaHUS Hapoja-
HOCUTENsl Hu3y4yaeMmoro s3bika. IIpeamer cTpaHoBeqyeckoi (hpa3eosiorTud COCTABISIOT
(dpa3eonoru3mMel, SABISIOMIMECS OTPAXKEHUEM CBOeoOpa3us  HALMOHAIBHOW KYJIbTYpPHl M
OPUPOIHO-TEOTrpadUIECKUX 0ocoOeHHOCTeH cpeasl CYyILIECTBOBAHMS Hapoja
COOTBETCTBYIOIIEH CTPaHBI.
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