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Abstract

This paper examines the original context of the words ‘encyclopaedia’ and ‘epic’ concerning
Manas. A New Historicism approach to the origin of this association, an 1861 Russian-language
publication by Chokan Valikhanov, illuminates his likely use of a formulation - both verbal and
conceptual — of literary critic Vissarion Belinsky, and placing Valikhanov’s interest in epics
in pan-European (and Russian) early-nineteenth century socio-political context. Valikhanov’s
comments display the placing of an interpretative framework from Russian literary criticism
onto Kyrgyz oral poetry. This paper questions the continued use of the terminology related to
nineteenth-century Russian colonialism and its significant impact on the Manas interpretation
and valueing.
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Inammpu, /oe. K.
Bopbopoyk Azundazer Amepuka ynusepcumemu

OHEI'MH ’KAHA MAHAC,
BAJIUXAHOB )KAHA BEJIMHCKUMH;
OPYC AJJABUM CBIH )KAHA KBIPT'bI3 OO3EKHU MNOD3USIChI

Kbickaua mazmyny

Byn makanana "sHimkionenus" skana "smoc" cesznepyHYH "Manacka''kapara OariTamkel
KOHTEKCTH KapayaT. byn accouuanusHblH KEJIUI YbITbIIIbIHA KaHbl MCTOPU3MINH BIKMACHI
OoroH4Ya - 1861-xpu16l YokaH BanuxaHOBIyH Opyc TUIIWMH/IE sKapblssiaHbIbl - Buccapuon be-
JTUHCKUUIMH aladuii CBIHYBICKHI, OIIIOHON 371¢ BaanxaHOBIyH 3MOCTOPTO OOJITOH KBI3BITYYCY,
YKaNIbl eBpoNabIK (KaHa opyc) 19-KbIIbIMIBIH KOOMIYK-CasiCUil KOHTEKCTTEr'M KO3 Kapallbl.
BanuxaHoBayH KOMMEHTapHilliep OpUTHHAJAYY uYeiipesie Kapaica, opyc ajaOuil ChIHBIHBIH
MHTEPIPETALMSIIBIK AJIKarbIHBIH KBIPTbI3 003€KH MO33MAChIHA OTYIIYH KepceTeT. byn tepmu-
HOJIOTUSIHBIH 19-KbUIBIMJIBIH OallIBIHJIArBl OPYC KOJOHMAJIM3MU MEHEH OalaHbIIIBIH >KaHa
aHbIH "MaHacThl" yeumeneere »xaHa 0aanooro ONyTTYy TAaaCUPHUH ICKE allbll, Oynl Makananaa
MBIHJIall TEPMUHOJIOTUSHBI MBIHJIAH apbl KOJIJIOHYyTa OaiIaHBIIITYy CypOOJIOp TyYJar.

Tylynayy ce3aep: snoc, sHuMKI0Neus, "Manac", Banuxano, benHckuii, >kaHbl HICTOPU3M,
TEPMUHOJIOTHS, OpyC aAaOusT TaaHyy, KbIPTbI3 003€KH MOI3UACHI, KOJOHUAIHU3M, |9-KbIIbIM.
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Inammpu, /[orc. K
Amepurkancrkuu ynusepcumem Llenmpanvrou Azuu

OHETUH U MAHAC, BAJIJUXAHOB Y BEJIMHCKHW;
PYCCKAA JIUTEPATYPHAS KPUTUKA U
KBIPT'BI3CKASA YCTHASA TO23USA

AHHOTaAUA

B nanHO# crarbe paccmaTpuBaeTCsl NMEPBOHAYAIBHBIA KOHTEKCT CJIOB "SHIMKIONEaUus" U
"snoc" no otHoweHuto K "Manacy". ComacHO OAXOAY HOBOTO UCTOPU3Ma K IPOUCXOKACHUIO
ATOM aCCOIMAIINH - PYCCKOSI3bITHON myOnukamnuu Yokana Banuxanosa 1861 . - mpocnexuBaet-
Csl BEPOSITHOCTD UCIIONIb30BaHUS UM (DOPMYITHPOBOK - KaK CIIOBECHBIX, TaK U KOHIIETITYya IbHBIX
- IMTEepaTypHOro Kputuka Buccaprnona bennHckoro, a Takxe nHTEpec BannxaHosa K 3rocam B
001eeBponeickoM (M pyCCKOM) COIMAIBHO-TIONMTHYECKOM KOHTekcTe Havana XIX Beka. Kom-
MeHTapuu BannxaHoBa, eciii paccMaTpuBaTh UX B OPUTMHAIIBHOM OKPYXEHUH, IEMOHCTPUPY-
0T TIEPEHOC MHTEPHIPETAIMOHHBIX PAMOK PYCCKON JTUTEPATypPHOU KPUTHUKU HA KBIPTHI3CKYIO
YCTHYIO TTO33UI0. YUHUTHIBAs CBSI3b ATOM TEPMUHOJIOTUU C PYCCKUM KoJOHUanm3mMoM XIX Beka
Y €r0 3HAUUTEIbHOE BIUSHUE Ha MHTEPIIPETALMIO U OLIeHKY "Manaca", naHHas cTaTbsi CTaBUT
BOITPOCHI OTHOCUTENIHHO JaTbHEHIIETO UCTIOIB30BAHUS TAKOW TEPMUHOIOTUH.

KuaroueBble cjioBa: snoc, sHnukiIoneans, "Manac", Banuxanos, benmnackwnii, HoBbIi ncTo-
pHU3M, TEPMUHOJIOTHSI, PYCCKOE JIUTEPATypOBEIEHUE, KbIPIbI3CKasi YCTHAsl MO33Msl, KOJIOHHA-

mm3M, XIX Bek.

This paper examines the original meaning
and context of the words ‘encyclopaedia’
(«oHmuKIoTIeausi»)  and  ‘epic’  («3mmocy)
that frequently appear in discussions of
Manas. While often appearing sound
when presented with little context, close
examination of their earliest usage reveals
the imposition of the ideology and value
system of nineteenth century Russian literary
discourse on understanding of Kyrgyz oral
poetry. This study continues earlier work,
soon to be published in Kyrgyz translation,
that outlined the impact various generations
of collectors had on the understanding of
Manas [1]. This piece is a small contribution
to recent discussions, popular and academic,
regarding the impact of Russian colonialism
upon Kyrgyz scholarship, education, culture,
and self-perception, and intends to provoke
reconsideration and further research of oft-
repeated claims made regarding Manas.

The original source for the terms
‘encyclopaedia’ and ‘epic’ and Manas is

an 1861 Russian-language publication
[reprinted, in modern Cyrillic, in 2, vol. 3, pp.
325-356]. Asthetitle ‘Sketches of Dzungaria’
[«Ouepku [xynrapum»]| suggests, Manas
was not the main focus. The ethnographic
report presents Central Asia in a manner
similar to views discussed in Edward Said’s
Orientalism (1978).
“Han Cpenneit A3ueit Bucena 10 Cux
Nop Kakasi-To TAMHCTBEHHas 3aBeca. He-
CMOTps Ha OJIM3KOE COCENCTBO ABYX MO-
T'YIIECTBEHHBIX EBPOTICHCKUX JCpKaB,
Poccun u AHmimu, Oodblas 4acTh €€
BCE-TAaKU OCTAETCS JUIsl EBPOIIEUCKOM Ha-
YK{ BO MHOTHX OTHOIIICHUSX HEJOCTYII-
Hoto. Hamr yuensiit Topapuir mo Oo6ie-
ctBy IlI. II. Cemenos, uznaBas 11 tom
CBOEro mnepeBoaa PurrepoBoil [KHUTH ]
«Erdkunde von Asieny, puImesn K ToMmy
3aknmoueHuto, uyto lleHTpanpHas Aszwus
HCCJIeI0BaHa HUKAK He 0ojee BHYTpPEH-
Herl Adpuku. [lelicTBUTENIbHO, COMBUN-
BbIC M IPOTUBOPEUYUBBIC JJAHHBIC, CYIIE-
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CTBYIOIIME B Hamleld reorpaduieckoi
muteparype o CpemHeit Asum, nenaroT
9Ty CTPaHy, €CJIM HE COBEPILEHHOM terra
incognita, Kak TOBOPUJIOCH B CTapuHY,
TO, 10 KpalHEW Mepe, TPYyAHbIM Hay4-
HBIM pedycoM, a O CPEeHEA3nATCKOM Ye-
JIOBEKE MBI TOYTH HUYETO He 3Haem” [2,
vol. 3, p. 325].

The text claims that Central Asia, despite
being geographically close to Russia and
England (via their respective empires), is
claimed to be inaccessible to European
science.  Positioning  Russian-language
research within this framework of ‘European
science’, the text repeats the conclusion of the
academician P. P. Semenov (1827-1914) that
the region is close to being a terra incognita
from being as little explored as inner Africa.
The author of the sketch uses the term ‘we’
(«mb1») when noting how little ‘we’ know
about the Central Asians. The imperial
tone fits with the institution for which the
author was working, the Imperial Russian
Geographical Society (RGO/«PT'O»), in
whose journal (3anucku Hmnepamopckoeo
Pycckoeo T'eoepaghuueckoco obwecmesa) his
1861 work was published. The author’s use
of ‘our’ («Ham») when discussing the learned
society might make a reader assume that
the author is an erudite Russian geographer
overlooking the empire from the heart of the
RGO; he is rather the Central Asian-born
Chokan Valikhanov (1835-1865), descendent
of Ablai Khan (1711-1781), the last Kazakh
khan. The views of a member of the Kazakh
elite writing for Russian-language readership
challenges the comfortable idealised
depiction of Valikhanov. Rather than the ‘first
scholar-enlightener’ [«miepBbIil yueHbIii-11po-
ceerutenby| of the Kazakhs in Soviet and
post-Soviet scholarship [3, p. 4], he resembles
a local informant-administrator facilitating
exploitation as outlined later in Franz Fanon’s
Les Damnés de la Terre (1961). Valikhanov
presents Central Asia as a wasteland ripe for
development and organization, a presentation

that fits with the claims of Said’s Orientalism
concerning research that prepares a region
for colonization. It is worthwhile to quote at
length from Valikhanov’s text to establish the
tone, type of discourse, and the attitude of the
author at this stage of his career.

“Cpennsis A3usi B HACTOSIIIIEM CBOEM
OOIIECTBEHHOM YCTPOWCTBE MpECTaB-
JISIET SIBJICHUE KpaliHe MeYalbHOE, KaKOM-
TO TAaTOJIOTUYECKUH KPHU3UC PA3BUTHS.
Bcs ctpana, HUCKOIBKO HE MPEyBEINYU-
Bas, €CTh He OoJiee HE MEHee, KaK OfHa
rpomajiHas IMyCThIHA C 3a0pOIICHHBIMU
BOJIONIPOBOJIaMH, KaHajJaMU M KOJIOJLa-
MU, YC€sSHHas pa3BaJIMHaMU; IyCTbIHS,
3aHECEHHAasl IEeCKOM, 3apociias ypoa-
JUBBIMU KyCTaMH KOJIFOUYETO cakcaysia u
oOuTaeMasi TOJBKO CTaJlaMU TUKHUX OC-
JIOB M MyTNIUBBIX caiirakoB. Cpeau 3Toit
caxapsl pazOpocaHbl Mo Oeperam pek
HEOOJIbIINE 0a3UChl, OCEHEHHBIE TOIO-
JeBBIMHU, TYTOBBIMHU JI€PEBBSIMHU U BS-
3aMH, TaM U CSIM TOMA/Ial0TCsl PUCOBbIE
10JIs, AYPHO BO3/ICJIaHHBIE, MJIaHTALIUU
TPaBSIHUCTOTO XJIOMYATHHUKA, KOTOPBII
CHHUMAIOT HEA03pEeJIbIM, BUHOTPAJIHUKHU
U (DPYKTOBBIE CaJlbl, MPEIOCTABICHHBIC
JICHUBBIM YEJIOBEKOM HCKIIIOUUTEIHHO
noneyeHuro amnaxa. Ha 3tux oaszucax,
Ha pa3BaJMHaX MHOTOBPAaTHBIX FOpPOJOB
CTOSAT JKAJIKME€ Ma3aHKH M B HUX KHBET
JIMKOE, HEBEKECTBEHHOE IIJIEMS, pa3Bpa-
[IEHHOE MCJIaMOM M 3a0HTO€ /10 UANO-
THU3Ma PETUTHO3HBIM U MOHAPXUUECKUM
JIECTIOTU3MOM TY3€MHBIX BJaJICJIbLIEB, C
OIHOW CTOPOHBI, M MOJHULEWCKON BIIa-
CTBIIO KUTalLEeB — ¢ apyroii” [2, vol. 3,
p. 325].

Though Valikhanov’s ‘individual identity’
was ‘rather unique’ among the RGO,
comparison of this publication with others of
the institution suggests that the ‘tenor of his
career and the type of research contributions
that he made to the reconnoitering of Central
Eurasia were not recognizably different
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from those of other scholar travelers’ [4, p.
140]. It is in this context that Valikhanov
first publicised Manas and used the terms
‘encyclopaedia’ and ‘epic’.

Valikhanov’s use of the term
‘encyclopaedia’ can be placed in its original
context within its original publication and
the historic discourse in which it originally

featured. Here 1is Valikhanov’s famous
statement, often shortened and often
unattributed:

“«ManHac» €ecThb DHIIMKIIONEIUYECKOE
coOpaHHMe BCEX KUPrU3CKUX MHU(QOB, CKa-
30K, TpeJaHuil, MPUBEIEHHOE K OJHOMY
BPEMEHH H CTPYIIUPOBAHHOE OKOJO OJi-
HOTO JInia — 6orareips Manaca! [2, vol. 3,
pp. 349-350].

Following the approach of New
Historicism — an ‘intensified willingness to
read all the textual traces of the past with
the attention traditionally conferred only to
literary texts’ [5, p. 4] — the likely influence
is discoverable. Valikhanov’s phrase, well
known, in some variant, to most school
students in Kyrgyzstan, was probably
composed in imitation of a phrase known
to most Russian language students made
by Vissarion Belinsky (1811-1848) about
Pushkin’s Eugene Onegin (Esecenuti Onecum,
1833) published in 1845:

“«OHeruHa» MOXKHO Ha3BaTh DHIIHU-
KJIOTIEIUEH PYCCKOM KU3HU U B BBICILIECH
CTENEHU HApOJAHBIM MPOU3BEICHUEM
[in modern Ciyrillic, 6, vol. 7, p. 501].

Valikhanov, while a child of the
steppe, was educated at the Tsarist Omsk
Cadet Corps and was steeped in Russian
literature. Grigory Potanin (1835-1920),
in his nostalgic recollections, recalled
Valikhanov inside a Kazakh yurt telling
stories by Turgenev, Lermontov, and Tolstoy
in Kazakh, and explaining their value with
reference to Russian literary authorities such

as Belinsky [republished in 2, vol. 5, pp.
311-313]. Valikhanov was familiar with the
writings of the critic who had urged Russian
writers to ‘clarify their national identity by
investigating the whole, far-flung empire’
and the ‘conviction that literature would
contribute to knowledge’ [7, pp. 15-16].
Belinsky presented Pushkin as the discoverer
of the Caucasus, believing the poet could
be read for both education and enjoyment.
Valikhanov presented Manas in a manner
that would appeal to armchair ethnographers
and bored officials. Included between his
categorizing of other poetic legends of the
region and his ordering of Kyrgyz tribes is
his account of Manas, an exotic interlude that
features an overview of the narratives that
emphasise dramatic violence, pretty women,
and themes of status and revenge. Such
elements would appeal to a Russian-language
reader familiar with comparable elements in
Pushkin’s Prisoner of the Caucasus (Kas-
kazckuti niennux, 1822) and Lermontov’s
A Hero of Our Time (I'epoiu nawezo épe-
menu, 1840). After including this narrative
summary, a digression of sorts from the rest
of the publication, Valikhanov reiterates the
educational aspect of such material by putting
into print his ambition to produce a translation
and a dictionary to assist orientalists. As he
publicises his prospective work on Manas,
Valikhanov marks his territory by showing
the breadth of his knowledge. Given
Valikhanov produced this report while in St.
Petersburg, where he networked among those
with an interest in the region he had travelled,
the labelling of Manas as an encyclopaedia
can be understood as an attempted placing of
himself and his research to interest potential
supporters. In the later memoirs of Nikolai
Yadrintsev (1842-1894), Valikhanov himself
was viewed by his Russian colleagues
as an object of curiosity, regarded with a
patronizing mixture of racialized orientalist
clichés and elements of European romantic
literature [reprinted in 2, vol. 1, pp. 95-99].
In this context, Valikhanov was writing
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himself, following Belinsky on Pushkin, as
the discoverer of Central Asia with Manas as
the point of entry.

Valikhanov’s use of the term ‘epic’ can
similarly be historicized. Examination of
his reading, and the scholarly discussions
in which he engaged with, highlight to a
modern reader connotations and significance.
The literary historian Shamshiyabanu
Kanyshevna Satpaeva [8, p. 114] noted he
was both familiar with the Homeric epics
through translation — Nikolai Gnedich’s Iliad
(1829), and Vasily Zhukovsky’s Odyssey
(1849) — and with the ‘Homeric Question’,
a scholarly debate about the authorship,
composition, and transmission of the long
poems. This pan-European interest in the
Homeric poems meant classical studies
became an elite feature of Russian education,
and, consequently, a comparison to signify
the importance of Central Asian material
to Russian readers [noted in 8, p. 113]. The
‘epic’ was subjected to assumptions and
prejudices. Romantic conceptions, following
the writings of German philosopher Johann
Gottfried Herder (1744-1803), of the ‘folk’
and the ‘nation’ saw a typology that went
from the primitive folk song (the oral product
of a collective) to the written production of
an individual genius representative of their
nation. Valikhanov’s own brief comments
show him presenting Manas to his Russian-
language readership using this academic
framework. Boldly claiming Manas is like
the lliad of the steppe (and Semetey the
Odyssey), he shows his awareness of the
scholarly discussion with his use of Greek
loanwords associated with epics and with his
mentioning — in an earlier paragraph — of the
noted scholar Matthias Castrén (1813-1852).
Audaciously, with little supporting evidence,
he makes assertions about the formation of
Manas, claiming they are separate stories that
have, over time, been given the semblance of
unity around a single character and a single
period.

80

“O10 HeuTo Bpoje crenHou Minasl.
O06pa3 >xu3HU, 0OBIYAW, HpPaBbI, T€O-
rpadus, peluruo3Hble 1 MEAUIIMHCKHUE
MO3HAHUSI KUPTU30B U MEXKyHAPOIHbIC
OTHOIIIEHUS WX HAIIIN ce0e BRIPAKEHUE
B 3TOM orpoMHoOM 3nonee. [losma 3ta, mo
HalIeMy MHEHHUIO, OYEBHUIHO, MOJIBEp-
IJ1aCh HOBEUIITUM JTOOABJICHHUSIM U U3MeE-
HEeHUsIM. MOXeT ObITh, CaMOE CIIOKEHHE
€€ U3 IPO3anveCKUX JHKYMYKOB (CKa30K)
B OJHOLEJIOE €CTh €TI0 IMO3THEHUIINX
BpeMeH. «MaHac)» COCTOMT M3 MHOTHX
OTJIETIbHBIX AMHU30/10B, MMEIOIIMX BHUJ
nesoro. Jpyroit snoc «Camsteit» ciy-
KUT IpoAoLKeHneM «MaHaca», 1 3To —
oypytckas Onuccest. Kuprusbel roBopsT,
YTO TpeX HOYEH HEAO0CTaTYHO, YTOOBI
BBICJBIIIATE « MaHac» U YTO CTOJIBKO e
HYXHO Juist «Camsitesd, HO 3TO, BEPOST-
HO, nipeyBenuyeHo” [2, vol. 3, p. 350].

Valikhanov’s successor in collecting
Manas, Wilhelm Radloff (1837-1918),
provided a more detailed comparison in his
introduction to his Proben der Volkslitteratur
der Nordlichen Tiirkischen Stimme, vol.
5, Der Dialect der Kara-Kirgisen (1885).
Radloff compared Manas with the ancient
written Homeric texts and the more recent
Kalevala (1835, enlarged 1849), a creation
of Elias Lonnrot (1802-1884), a colleague
of Castrén, who had collected Karelian and
Finnish oral poetry from performers and
collated them into a single literary work.
Such productions had patriotic connotations:
a national epic indicated a uniqueness and
comparative authority to that of ancient
Greece. Pointedly, while Valikhanov appears
to be sympathetic towards Kyrgyz poetry
by making it the subject of such focus, the
aspect that Belinsky attached to Pushkin’s
Onegin of being a supremely national work
(«B BBICIICH CTETIEHU HAPOIHBIM TIPOMU3-
BelleHHEM») 1s absent; Manas is presented
as the work of a folk, the Kyrgyz. With his
1861 publication, Valikhanov placed Manas
in this framework.
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This perspective, shaped by Russian
literary criticism, present in the 1861
publication, can be traced to earlier writings
by Valikhanov concerning oral poetry and
to his treatment of the original performance
that he witnessed. In his unpublished ‘On the
Forms of Kazakh Folk Poetry’ («O ¢dopmax
Ka3aXxCKOW HapoAHOW mol3um», c. 1856), he
stresses that features of the poems are passed
down the generations.

“ITosTHYEeCKHE MPOU3BEICHUS KHUPTH3:
SI0CHI, MOXBaJbHBIC OMbIL, IJIAYX — TaK Ha-
3BIBACTCS TIECHSI IT0 YMEPIIICH MYKE JKEHBI,
10 CBIHY — MaTepH; J1a)ke MeCHU UMIIPOBHU-
3aTOPOB UMEIOT PUPMY U pa3Mep H Iepe-
JAIOTCSl M3YCTHO M3 pOJia B POJI, M3 TIOKO-
JICHHUSI B TIOKOJICHUE OCOOBIM COCJIOBHEM
IIEBLIOB axyHOB, Kak B JpeBHed Ipennn
nepeaBauch ecHu ['omepa parconamu;
axyHBbI OTH TOJIB3YIOTCS OCOOCHHBIM yBa-
KCHHEeM HapoJa U IMOXBaJbHBIMU CIIOBA-
MU OOTaThIM CYITaHOM M OMSIM HaXKUBAIOT
cebe U3BeCTHOCTh U OorarcTBo” [2, vol. 1,
pp. 285-286]

In another piece of writing («3ameTku
[0 HCTOPUU IOKHOCHOMPCKUX IUIEMEHY,
c.1856), Valikhanov claims that such material
is comparable to poetic tales («moaTHde-
ckue ckazanus») by Homer. They provide,
if not a strictly accurate reflection of history,
insights into language, culture, and morality
like legends collected by Herodotus. These
are aspects that would later, in relation to
the ‘epic’ Manas, he would describe an
‘encyclopaedia’.

“Ecnu mostuueckue ckazanus [ome-
pa W TmpenaHHs, COOpaHHBIE MO CIIyXaMm
I'epogoTroM, MMEIOT CKOJBKO-HUOYIL [10-
CTOMHCTBO HCTOPHYECKOE, €CIH BCSIKOE
UCKa)KCHHOE, OAacHOCIIOBHOE IperaHue
MMEET B OCHOBAaHUHU CBOEM MPOUCIICCTBHE
U UCTHHY, TO, HET COMHEHHUS, YTO MOJIOKHU-
TEJIbHBIE U TOCIIEOBATEIIbHbIE CKa3aHUs
KUPIu3, UX 00pa3 KU3HM, 0ObIYau U Hpa-

BBl COBPEMEHHBIC, OTPa)XAroIKe OBIT HX
MIPEIKOB U TP CIIMYEHUU BO BCEM COTJIac-
HbIE C UCTOPUYECKUMH yKa3aHUSMHU, MO-
TyT UMETh 3HaUeHHe ucropuueckoe. Kax...
MPOU3BEICHUS YUCTO HAPOIHOTO yMa, 00-
YCIIOBJIMBAIOIINE UYBCTBOBAHUS, KU3Hb U
mporpecc Bceil Macchl 0O0INecTBa, HAKO-
HEll, KakK... MPOW3BEICHMSI, BBUIMBIIECECS
U3 yCT BCEro Hapoja Kak OT JIUIA OJHOTO
CyIlleCTBa, OHU HE JIMIIEHBI KaK UCTOpUYE-
CKOTO, (pUII0JIOTHYECKOT0, TaK U TICUXO0JI0-
rudeckoro uHTepeca’” [2, vol. 1, p. 302].

His view of epics as a mode of passing
traditions and values through the generations
— a view comparable to oral epics being
described later as a ‘tribal encyclopedia’ in
Eric Havelock’s Preface to Plato (1963) —is
repeated in his 1861 article.

“YyeHble yXKe€ JTaBHO 3aMETUJIM BaX-
HOCTh JIJIsl ATHOTpaUU M3YUYCHUS MaMST-
HUKOB HapOJHOW CJIOBECHOCTH, B KOTOPBIX
Jy4Ille BCEro BBIpaKaeTCs XapakTep Ha-
poaHoro ObiTa u HpaBoB. JIt0OOBB K cTa-
pYHE U 00TaTCTBO MPENaHUM COCTABIISIIOT
oco0oe ToCTosTHUE KoueBbIX maponoB Ce-
BepHOUl U Cpennerr Azuu. Ilpenanus stu
COXPAHSIOTCS CBSITO WJIM B BUJE POJIOBBIX
BOCIIOMUHAHUH B MaMSITH CTapeHIINH, KaK
HanpuMep IOpUIUYECKUe MpelaHus U re-
HeaJIoTUYeCcKue, Uiu B popme 31oca nepe-
JAIOTCS U3 pojJia B POA OCOOEHHBIM COCIIO-
BHEM TeBI[OB. MHOTHE CclIoBa U 000POTHI,
HE YIOTPEeOUTEbHBIE B HACTOSIIIEE BpEeMsl,
MOKa3bIBAOT UX APEBHOCTH [2, vol. 3, p.
347].

Valikhanov valued performers and their
performances for the historical and cultural
content they transmitted, a viewpoint
influenced by literary criticism and
scholarship on the Homeric question. This can
be seen by comparing his transcription of the
performance, lost for nearly a hundred years,
with his posthumously published Russian-
language partial summary. His focus was on
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the distant past rather than the contemporary.
References to current events appear to have not
been noted by Valikhanov. The poet’s placing
of a Kazakh early in the narrative [9, p. 1,1. 12,
and p. 106], a likely reference to Valikhanov’s
presence, received no comment, and the likely
connotations of the narrative with recent
conflict between the Bugu and Saribagi$ over a
game of ordo went unremarked. Valikhanov’s
antiquarian interests went as far as altering
the story. Elements associated with Islam in
the transcription [9, p. 4, 1. 61: ‘kibilaga’] are,
in his translation, rendered to suggest a pre-
Islamic milieu [2, vol. 2, p. 91: «Ha BOCTOK®].
Details in the narrative about the abode of an
ancestral khan [9, p. 10, 1. 349, and pp. 130-
131], reminiscent of material from a recent
1851 publication from the Russian orientalist
Bichurin (1777-1853), suggest unintentional
interference in the story by Valikhanov. He
possibly asked the poet in advance about the
subject, and the poet, happy to oblige the
patron’s interests, included these details in his
narrative. Valikhanov’s choice in regarding
the narration he witnessed for its historical
content, its encyclopaedic significance, and
the relationship of this metrical narration to
an overarching epic narrative, resulted in
his underappreciation of the poet’s choice,
talent, agency, and individuality. Valikhanov,
keen to publicise in print his transcription
(and intended study) of what he claims is the
most significant part of the epic, and boldly
claiming that he is likely the first to commit
Kyrgyz to paper, Valikhanov omitted a
significant detail: the performer’s name. The
name of the poet, later identified as Nazar
Bolot uulu (d. 1893), was likely overlooked
by Valikhanov owing to the contemporary
assumption in the scholarship he was rooted
in, that oral performance is a folk tradition
that was the creation of a group rather than an
individual talent. In his treatment of Nazar’s
distinct creative performance, Valikhanov
made Manas an epic.

This label of ‘epic’ has determined how
Manas has been understood and valued. The

categorisation that he applied was influenced
by his close familiarity with near-contemporary
literary criticism, and has, subsequently,
placed upon particular assumptions, value
judgments, and an interpretative framework
that Russian intellectuals had adapted from the
West onto Nazar’s individual performance and
Manas narration. Two caveats can be added:
one concerning Russian genres, the second
concerning possible alternatives from other
languages — including Kyrgyz. Genres and
categories are not fixed; they can be altered
and changed. Pushkin’s verse Onegin features
on its original titlepage the category ‘roman’
(«poman»), while Gogol’s prose Dead Souls
(Mepmevis oywu, 1842) is labelled a ‘poem’
(«mmoomay). Phrase! Valikhanov, as quoted
above, labelled the Homeric epics ‘poetic
tales’ («mosTHUeckue ckazaHus»), using the
word skazki («ckazkm»), for entertaining
narratives. A later Russian collector, making
the first sound recording of Kyrgyz poetry
in 1903/1904, audibly used the same term
to label a performance of Semetey by Kenje
Kara (c. 1859-1929) [10, p. 82]. Valikhanov
could also have opted for the term used later
by Kyrgyz literati. A manuscript associated
with Maldibay Borzu uulu, the earliest known
to containing Manas narratives, features two
texts with the title ‘Guesirsalls w5y
)‘Qissah-i Stmitay ba turiir’, ‘“This is the tale
of Semetey’) [11, pp. 295-297]). The Arabic
loanword gissa, indicating an enjoyable tale
knowingly fictitious, a fable, also appears in the
title of the supposed 1896 publication Qissah-i
Saykal [11, p. 176 fn. 421]. Valikhanov could
also have opted for the Kyrgyz word jomok
(«okomok»). The comparative literature
scholar Jutta Wintermann has highlighted
how definitions of this term differ (12, pp.
59-60). The Manas Encyclopaedia follows
the framework suggested by Valikhanov
by stressing the similarity with the global
conceptions of the epic:

“MaaHuCH JK-a HETH3TH Oenrusiepu
0-4a X. 003eKH KOPKOM YbIrapMaybLIbIK

82




Nel (67) 2024

BectHuk buiikekckoro rocyrapCTB€HHOI0 YHUBEPCUTETA

K-JIOTY AYHHOIYK WINMJE KaObLI allbIH-
raH 3M0C TYLWIYHYTYHO Tyypa KEIreH, K.
Onoc” [13, vol. 1, p. 223].

Judahin’s dictionary [14, vol. 1, p. 259]
provides two definitions, the first making
comparisons to the Russian bylina («ObLam-
Hay), heroic epic («mpousBereHue OoraTbip-
CKOTO0 310cay), tales about a hero («cka3 o 60-
rareipe» ) or heroic feat («o GorarbipckoM mo-
Bure»); the second definition a single word,
already noted: skaza («ckazay). If, instead
of opting to emphasise the ‘encyclopaedia’
element of an ‘epic’, Valikhanov had opted
for one of these alternatives for Nazar Bolot
uulu’s creation, other elements, such as its
humour and creativity, may have received
more attention and appreciation.

The words ‘encyclopedia’ and ‘epic’
attached to Manas by Valikhanov reveal the
placing of an interpretative framework from
Russian literary criticism onto Kyrgyz oral
poetry. Valikhanov saw in Manas particular
elements that he considered to be of value for
him and his Russian-language readership. His
intention, his perspective, and his rationale for
using these specific terms, and the intended
meaning and likely significance of the terms,
becomes clearer when examined in their
original contexts. The entanglement of these
terms with cultural assumptions, colonial
attitudes, and a particular historical moment
raises questions about their legacy, their
shaping of understanding and appreciation of
Manas and Kyrgyz culture and identity, and
the suitability of their continued use.

Coda Post-Conference Comparisons

The study above has examined the placing
of Russian literary criticism onto Kyrgyz
oral poetry using the example of Chokan
Valikhanov’s engagement with Nazar Bolot
uulu’s performance of a narrative featuring
Manas. Comparison can be made with a
description of Yakutian oral storytelling by
the folklorist I. A. Khudyakov (1842-1876).
Similar details, similar comparisons, and a
similar framework feature.

“SIkyTckas cka3ka HepasllydyHa ¢ Iec-
Hel. «Ckaxku — cmoil ckasky» (pLutaa —
OJIOHXOJIO0), — TOBOPAT CKa304HHMKY. U
HAQUMHAET CKA30YHUK «IE€Tb-TOBOPUTH
eIy JTOME0, B KOTOPOM YIIOMHHAET-
Csl MHO)KECTBO COOBITHI, MHOXKECTBO 00-
TOB, JbSIBOJIOB, T€POEB; OMUCAHUS PA3HBIX
MeCT OBIBAIOT YPE3BBIYAITHO MTOAPOOHBI 10
camux menouel. [...] Korma-to Bo Bpems
CTy/JICHUYECTBa, MHE Ka3aJloOChb HEBEPOST-
HBIM, 4YTOOBI OJIMH HApPOJHBIA TEBEI MOT
3HATh M METh HAU3YCTh TAKYI0 OOJBIIYIO
cKa3ky, kak Mnuana u Oqucces, ynomuHas
MHO)KE€CTBO COOCTBEHHBIX UMEH, BJIaBasICh
B MOIPOOHOCTH, HE MPOIYCKAIOIINEe Kopa-
0enpHOTO TBO3MA. SIKYTCKHE CKa30YHUKHU
CKa3bIBAIOT CTUXAMH U MECHSIMU HE MCHEE
JUTMHHBIE CKa3KH U elle ¢ boyee Menpyaii-
muMu  noApoOHocTsamMu. [...] Camu sky-
Thl WHOTA M3YMJISIIOTCS WX JJUHHOTE”
[Quoted in 15, p. 366].

This Russian framework can soon be
compared with a Hungarian example. A
forthcoming study, ‘An Uncollected Corpus:
Manas, Gyula Mészaros, and Microhistory,
1911-1915°, examines how a proposed
collection, and collation, of Manas material by
the Hungarian ethnographer Gyula Mészaros
(1883—1957) similarly reveals historic attitudes
and assumptions when an external framework
was placed upon Kyrgyz oral poetry.
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