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Annotation: This article deals with the semiotics and stylistic devices in translation of
Kyrgyz poems. Also the role of semiotics and stylistic devices and their peculiarities in
translation. We took as an example the poem of the famous poet Jolboldu Alybaev
“Cholponum”. There were given the examples of the stylistic device’s and semiotic’s
translation and their ways of translation. Then we tried to give the definitions to them.
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Aunomauyun: byn makanaoa Keipevl3 MuauHoe2u NOIMAiApoObl KOMopyyoazvl
CeMUOMUKA — JHCAHA — CMUTUCUKAILIK — KaApaxcammapobld — KOJOOHYIYWY — KAPAI2aH.
Tosmanapoazel cemMuOMUKAHbIH JHCAHA CMUTUCMUKANBIK  KAPANCAMMAPObIH POy  HCAHA
anapovl KOmopyyoazvl 632040NyKMOPYHO KOHYL Oypyrean. Mucan xamapsl Kelpevl3 dAUHUH
beneunyy wipuvl oicana amrapyyuy Konbonoy Anvibaegoun ‘“‘Yonnowym” uvleapmacsi
anviHeaH. AHOacvl CMUTUCMUKATILIK KApaicammapobl KOMOPYR aublH KOMopyyaa oHol O0120H
oconoopy  mucan — KenmupunceH. Quionoou  dne  ceMUoOmuKazda, — CMUIUCTUKALbIK
Kapascammapea aHelkmama 6epyyze apaxkem Kbll0biK.

AuKblu co300p. ceMUOmMUKa, caiblumulpyy, acnekm, 40anown, bepmem, dHcubex, nosma,
AHANU3, HCEMKUTUKIMYY, ICMEMUKATBIK, uedesp, bencu, KOHHOMAayus.

NCCIIEHOBAHUE CEMUOTHUK U CTUWJIMCTUYECKUX ITPUEMOB B ITEPEBOJIE
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Auuomauuﬂ: B osmoii cmamve pacemampueaemcs  UCNONb306AHUE CEMUOMUKU U

CIMUTUCMUYECKUX NPUEMO8 8 Nepegooe Kblpebl3CKUx noam Takowce Obliu paccmMompeHvl poib
CeMUOMUKYU U CIMUTUCMUYECKUX NPUEMOS8, U UX 0cobenHocmu 8 nepesode. Kak npumep mul 831U
noamy nosma u ucnoanumens Konbonoy Anvibaesa «Honnowymy». bvinu npueedenvi npumepbvi
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nepesooa CMUIUCMUYeCcKUX Npuemos U CeMUoOmuK u ux nymu nepesooda. A maxdce cmapanuco
oamp onpeoeneHue Ha CeMUOMUKY U CIUTUCIUYECKUX NPUEMOS.

Knwuesvie cnoea: cemuomuxa, cpagHenue, ACNeKm, BEHEpPA, HCEMYUYHCUHA, WEIK,
nod2Ma, aHaiu3s, NOHAMHbLU, ICMEeMUYecKull, ueoesp, 3HaK, KOHHOMAayus

Source text:

JKapambIrels sxarasibIH K00IYyryH1al, YOIIOHYM.
JKapanblbid s)kaHAyyYHYH COHYHYHIaid, YoImoHyM.
KolikoiymryH KbITaliIbIH KOMHOI'YHAOU, HOIIOHYM.
Kepynyuryn aipH ke, epaerynaei, Yoamnonym
OTYMAYTYH 4eT Ul OytomyHaai, Yonmonym

OHY e4nereH anThIHJbIH ThIMbIHBIHAAN, YoMOHYM
Tummy annak bepMmertuH TyHyrynaai, Yonnonym
DTUH KyMIIIAK )KUOEKTHUH ChUIBITBIHAAN , YONMOHYM.
Target text:

Your beauty is like a Japanese handkerchief, my Cholpon
You were born like a flower, my Cholpon

Your walk like a Chinese evening dress, my Cholpon
You look like a swan, my Cholpon

You are like a foreign import, my Cholpon

You are like a gold jewelry, my Cholpon

Your teeth are white like a pearl, my Cholpon

And you are smooth like silk, my Cholpon

In order to illustrate the significance of the aforementioned stylistic devices we have
analyzed a poem that is particularly rich in SDs. The poem is by Kyrgyz poet Jolboldu Alybaev
and is entitled “Cholponum”. This poem became sort of an anthem for people who are in love.
Our analysis provides a first English translation of this poem. The poetry of J. Alybaev is
radically original and innovative. He was a poet of immense depth and stylistic complexity. His
poems are so unique that it is difficult to place them in a single tradition. The poet developed his
arguments through startling metaphors, metrical variations, and angular, imprecise rhymes.
Visual aspects of his poetry are very peculiar: unusual use of metaphors and similes that amazes
readers. Some people praised her imagistic qualities and the supreme mastery of words; others
considered Jolboldu’s poetic innovations as a result of ineptitude, but nobody remained
indifferent. The poems of Jolboldu cover a wide range of topics. His poems are unique for the era
in which he gave a theme like “Sun”, “Water”,” A good girl”.

The poem «Cholponum» is full of similes. The title is metaphoric in itself, because the word
“Cholponum” is not intelligible; it symbolizes the beautiful girl. The poet tried to describe a man
who could not reach his love, because of poverty. This poem is full of culture-bound terms.

The similes in the target text were translated like similes; we tried to give the meaning.

It is word for word translation of the original, instead of it the meaning of the original was kept.
Finding the correct and appropriate equivalences for these terms is one important task of the
translator. It can be said that the translated poem will not create the same response and effect as
evoked by the original text in the audience.

The translation attempts to reflect faithfully the linguistic and extra-linguistic features of
the original poem. Poems are pieces of writing used by poets to say something that contains
feeling and thought. A poem is a work of art. Literarily; a poem is a piece of creative verse
writing that expressing deep feelings. Obviously, translating poetry is a matter of relativity, i.e.,
all aesthetic aspects of the original poem cannot be transferred into the target language. We can
find excellent translations of masterpieces of world poetry. This shows that although translating
poetry is more demanding than other types of texts, it is not an impossible endeavor. In the
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opinion of many researchers, translators of literary texts, especially poetry, should at least possess
some degree of artistic genius and stylistic devices.

This article deals with some stylistic devices (SD) and semiotics which are used in poems,
why and how the author uses them and why. Some good poets use SDs and semiotics to give
meaning through Stylistic devices. This study examines translations of poems from Kyrgyz into
English and compares the translation of SDs and semiotics.

In order to understand poems, we have to read it for several times and try to reconstruct
what the original intention of the poet was. We can use the semiotics theory because poems
contain elements that have some relationships with semiotics: such as symbol, denotation, and
connotation.

Also, poets use different semiotic signs in order to give meaning through stylistic devices.
Poetry depends upon this use of language for the power of its imagery and for its capacity to
shock us out of the lethargy of ordinary language. It is in the conflict between literal and
figurative language that a powerful dynamic is evoked. Thought itself is stimulated by stylistic
devices, and that is an important reason why it is used instead of literal, exact meanings. The
other reason, often suggested in the literature, is that metaphors create new meanings, which do
not and cannot otherwise exist. Semiotics is a study of signs. A semiotic analysis of a literary text
deal with the way in which meaning is produced by the structures of interdependent signs, by
codes and conventions. Semiotics is divided into two kinds: semiotics for communication and for
signification. Semiotics for communication is used in drama, poems, as well as prose. The word
semiotics comes from the Greek word ‘semeion’, or sign, and is used to describe a systematic
attempt to understand what signs are and how they function. Semiotics is probably the more
commonly used term, but some scholars prefer the term semiology, literally «science about
S1gns».

Metaphors are figures of speech that communicate meaning by analogy by explaining or
interpreting one thing in terms of something else (e.g., «My love is a red rose»). Similes also
communicate by analogy but in a weaker form (e.g., «My love is like a red rose»). Many people
learn about metaphors in literature classes, where metaphors and similes are described as devices
of «figurative» language. It is sometimes assumed that metaphors are a relatively unimportant
phenomenon. George Lakoff and Mark Johnson (1980) argue to the contrary; they see metaphors
as central to our thinking. Most people think they can get along perfectly well without metaphors.
We have found, on the contrary, that metaphor is pervasive in everyday life, not just in language
but in thought and action. Our ordinary conceptual system, in which we both think and act, is
fundamentally metaphoric in nature. The concepts that govern our thought are not just matters of
the intellect, they also govern our everyday functioning down to the most mundane details. Our
concepts structure what we perceive, how we get around in the world, and how we relate to other
people. Our conceptual system thus plays a central role in defining our everyday realities.
Metaphors, then, plays an important role in the way we think and our thinking is reflected in the
metaphors we use. In short, metaphors are not just a literary device used by poets and other
writers to generate certain kinds of emotional responses; they are a fundamental part of the way
humans think and communicate.
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