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This article deals with the stylistic nuances of the words and their translation into Kyrgyz
language. The article reviews the translation of selected expressive means used in F. Scott
Fitzgerald’s work and their translation into Kyrgyz language.
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Translation is the activity of interpreting the meaning of a text from source language into
the target language.

Translation is a complex multifaceted phenomenon, some aspects of which can be the
subject of research in various sciences. The leading place in modern translation studies belongs
to linguistic translation studies (translation linguistics), which studies translation as a linguistic
phenomenon. Certain types of translation studies complement each other, striving for a
comprehensive description of translation activities. [9; c. 65]

The purpose of translation is to establish an equivalence relationship between the source
[ST] and the target text [TT], as a result of which both texts carry the same meanings based on
the cultural and conventional features of the languages in which they are created. Among the
main factors influencing the translation, they distinguish between the context, the main tiers and
grammatical structure of the SL and the TL, the traditions of written and oral speech,
phraseological turns, etc.

A good translator uses the means of transferring some of the stylistic devices used in the
original in order to make the text more vivid and expressive. The translator has the following
choice: either to try to copy the technique of the original, or, if this is not possible, to create in
the translation his own stylistic means that has a similar emotional effect. This is the principle of
stylistic compensation, which K.I. Chukovsky said that "a metaphor should be transferred by
metaphor, comparison by comparison, and a smile by a smile, a tear by a tear, etc." One of the
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[12; 63]

One of the most interesting aspects of translation theory is the problem of transmitting
stylistic devices in the target language. The importance of studying the translation of figurative
means is due to the need to adequate transfer of the figurative information of a work of art in the
target language, to recreate the stylistic effect of the original in translation. [8; 43]

In the article we tried to analyze the presence of stylistically colored words in the novel
The Great Gatsby by the famous English writer Francis Scott Fitzgerald.

As the results of the analysis have shown, the following lexical units are most popular
among the author:

«Old sport»

Opurunasn:

«They can't get him, old sport. He's a smart many [5; 18]

Ham nepesoa:

"Ilocym, 34 HepceHu danunden bepe aneau HcokOY3. An Hcanam asx Kol MeHeH Kapmanoai

mypean sxen".

In this example, one can observe a positive, even ironic attitude of the speaker both to his
interlocutor and to the object of his utterance. Consequently, the expression “old sport” carries
the psychological meaning that serves to represent the speaker's positive attitude towards his
statement.

to like

Opurunasn:

“I like to come, ” - Lucille said. [5; 20]

Ham nepeson:

«bByn ocep maza aboan scaxmury, - 0en Jlocunv xen canowi.

The girl says that it is cozy and good here, i.e. she informs the addressee of the statement
about her positive attitude to the situation and lets him know that she would like to come here
again. Therefore, the verb “to like” in this sentence is used to represent the emotion of “joy”.

to love

Opurunasn:

“Come along”, he said but - to her only.

7 I mean it”, she insisted.

“I"d love to have you. Lots of room”. [5; 25]

Ham nepeson:

«Kemmuxy, - 0edu an scexe 03yHO KAUPBLIbIN.

«Kox, uvine s1e», - Oen onymmyy xHoon 6epou Kul3.

«Asbaii kenynoyy 6orom. baapviovizea opyH dicemempy.

As you can see from the example, the main emotive load of a positive assessment is carried
by the verb “to love”, which shows that the speaker would be pleased if the girl agreed to go for
a walk with him.

«fine»

Opurunasn:

«The grass looks fine, if that’s you meany. [5; 29]

Ham nepeson:

"Ilaana xapan mypapivik 4on 3KeH, CU3 OULOJL HCOHYHOO AUMbIN HCAmMcanvi3".

It can be assumed that the speaker wants to please his interlocutor by informing him that
the lawn around the mansion looks decent, or he is enjoying the freshness and greenness of the
grass, which the gardener so closely monitors. Consequently, in this statement, the main
expressive load is carried by the adjective “fine”.

«good»

Opurunasn:

«Did you have a nice ride?»
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“Very good roads around here”. [5; 28]

Ham nepesox:

«XKarxwwl ocypyn kenounepou? »

«bByn ocepoun sconoopy mulkmoly.

The adjective “good” used in this example suggests that the speaker enjoyed a pleasant
ride, enjoyed driving on excellent asphalt, and had a positive experience with a short trip around
the area. In other words, the author shows a positive attitude of the hero.

Opurunasn:

“Suppose you met somebody just as careless as yourself”. -” I hope I never will”, she

answered.” I hate careless people. That’s why I like you”. [5; 29]

Ham nepesoa:

«A cu3z e3yny326 okuio2on betikanap bupeeze myut 60ayn Kaicaywvizuvl?y - « Tyw 6onboum

20 Oen ymymmenemy, - 0eou ai. "Men 6etikanap aoamoapovt aboanu dcex xopom. Maea

cusoeti adamoap sxcazam”.

At the lexical level, one can observe the coincidence of the words “to like” and “like”. The
author used this verb to describe the scene of the girl's confession that she really likes this young
man, that maybe she is even in love with him. Thus, it can be assumed that this choice of a
lexical unit is quite justified.

Opurunan:

“The old Metropole”.

Ham nepesoa:

«Ocku Mempononoy.

In this case, there is a coincidence of words at the lexical level «old» and «3ckuy» in the
meaning of «abgaH TaaHbII, «abaH KareIMIyy», «kaiimyy». This adjective also reinforces the
affectionate meaning: «very well-known» / «most beloved», i.e. evokes in the reader warm or
even tender feelings for the Metropol cafe. The author used this construction to emphasize how
much this institution is to the heroes of the work and how they would like to return to the days
when they were young and the Metropol was full of people. Therefore, in this context, the author
deliberately used this adjective to convey a positive assessment. After an analysis of the literary
work, it was found that the verb became the main lexical units used in the text to convey this
type of expression:

«to like»

Opurunasn:

“I like her”, said Daisy, “I think she’s lovely.” [5; 32]

Ham nepeson:

«An maea scazamy, - 0edu [[33u. — «An aboaH sHcazeimoyyy.

Consider the following example:

Opurunasn:

“I think it’s cute”, said Mrs. Wilson enthusiastically. [5; 33]

Ham nepeson:

«An xcazvimoyy!y, - weikmanyy menen aimmol Muccuc Yuncon.

The example shows how a woman admires a small puppy. In this case, the noun “cute” /
“cyukymoyy” means the fact that a woman would be just happy if this dog was bought for her. It
can be assumed that the author deliberately used this lexical unit to give the text maximum
expressiveness, which indicates the key role of the word for the transmission and perception of
positive emotions by the reader.

Opurnnan:

«Lots of people come here haven’t been invited", she said suddenly. « That girl hadn’t been

invited. They simply force their way in and he’s too polite to object» [5; 34].

Haw nepe6oo:
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«Byn Jicepee Kon adamoap 4aKuipyycys sne Keuuemy, - 0eou JJa3u Kymynbezen jicepc

— «Byn kv13 0a owenmun xenou. /3paux 60NCOH Ky4 MEHeH JHCYIAYHYN KUpou, al O0aco

CHLIbIK KUY O0N2OHYHA OAUNAHBIUMYY 94 Hepce Oell aleaH HCOKY.

One can observe the coincidence of lexical units “to force smb’s way in” and “rush in”,
thus the author showed the reader that the girl is unhappy with the fact that just anyone comes to
the party and the lack of invitations does not stop them. Thus, the author shows that she would
like the evening to pass in a close circle, and in this case, she would feel more comfortable.
Conclusion
In accordance with the purpose and task of this article, the means of functioning of the stylistic
nuances of the words and their translation based on a work of art were studied.
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