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AHIJIUC ®OJBbKJIOP “BAJIJIAP BIPJIAPBHI” BIPJIAPBIHBIH JYWHOJ YK TUJIJIUK

KAPTUHACBI

SI3BIKOBASI KAPTUHA MUPA B AHTJIMMCKUX ®OJIBKJIOPHBIX CTUXAX

“JETCKHUE IECEHKHN”

THE LINGUISTIC PICTURE OF THE WORLD OF ENGLISH FOLKLORE POEMS

“NURSERY RHYMES”

Annomauusn. Makana anenuc gonvknopynyn “nursery rhymes” vlpaapbiibli OYUHOAYK MULOUK
KAPMUHACHIH USUTOOOHY JHCAHA AHBIH OPYC, KbIPebl3 MULOEpUHe KOMOPYIVULYH JHCAHOAHMYY MYypa-
nyy basuoaum. H3unoee wvipaapoviin mexcmmepunoe 3am amooumy HOMUHATMUEOUK OUPOUK KATApbl
KOAOOHYY AHATUZUHUH He2U3UHOE JeKCUKO-CeMAHMUKANbIK 0eHeddI0e omKopyaoy. Yuypoa OyUHOHYH
MUIOUK KAPMUHACBIH OKYN-VUPOHYY, A3bIPKbL MUTUULEPOUH AKMUBOYY MYYOYpyn scamam. Mnumno3oym
DoabKIOP HOIOHYA TUHSBUCIMUKATBIK CYPOMYH U3ULO0020, TUHZEUCHUKAIBIK KATBINMADP HCAHA AAYKb
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Ol JICY2YPMYYHYH CIPYKIMYPALapbl MEHEH ULIMOO20 632040 KOHY Oypyaam. byn cmpykmypanapea ba-
JIAILIK Me32unoe ypyKkcam o6epuiun, (oabKiopoyK ubleapmMaiapoOblH KOPKOM adaOusim, mypmyut, Casicam
HCAHA AHCAPHAMA YOUPOCYHOOLY MAAHUCUH HCAHA MAacupun auyyea sxcapoam depem. Tezaypyc anenuc
Gonvknop Oytnecynyn aunesucmukanvik cypommeopy Nursery Rhymes, oyiinonyk modendee scamna nex-
CUKO2PADUATBIK KYPATbL KAMAPbl MUIOUK KAPMUHALAPObl USUTO00 JICAHA CATBIUMBIDYY YUYH KeHUpU
MYMKYHUYAYK bepem.

Hezuszu co300p: OytiHoHyH MULOUK KAPMUHACHL, Me3aypyC, POTbKIOP, NEPeBo0, NeKCUKANbIK-CEMAH-
MUKATLIK ORI, KOMOPMO MeKCmmep, 1eKCUKa

Annomanusn: Cmamos onuUcvl8aem uccied08anUs 1361K080U KAPMuHbl MUPA AHIUUCKUX (OTbKAOD-
HbIX CIUX08 «/lemcKue neceHKu» u eé 80Cnpou3se0eHuUs 8 nepesooax Ha PyCCKUll U Kblpebl3CKULL A3bIKU.
Hccnedosanue nposoounocs Ha 1eKCUKO-CEMAHMULECKOM YPOBHe HA OCHOBAHUU aHAIU3a ynompeo.e-
HUL 8 MEeKCMAax CMuxo8 maxux HOMUHAMUBHBIX eOuHuYy, Kax cywecmeumenvhvle. Ocoboe gnumanue
VOensemcst u3y4eHuio JUHSGUCTNIUYECKOU KapmuHvl N0 (OIbKI0pY, pabome ¢ A3bIKOGLIMU 00pa3yamu U
CIMPYKMYPAMU PAHHE20 MbluleHUss. DMy CmpyKmypovl NOAGIAIONCA 8 0emcmee U NOMO2AoNm PACKpblmb
3HaYeHue U iusAHUe DONbKIOPHLIX NPOU3EEOeHUll 8 Chepax XyO0IHCeCmMBEeHHOU TUMEPAMYpPbl, HCUIHU,
nonumuxy u pexiamol. Tezaypyc kak cnocob Mooeauposanus Mupa u 1eKcuKoepapuueckutl UHCmpymenm
npeooCcmasisnen WupoxKue 603MONCHOCU 0718 UCCIe008aHUSL U CPABHEHUSL A3bIKOBBIX KAPMUH MUPA aH-
2NULCKO20 PONbKIOPA.

Knrouesnie cnosa: s361k08a5 KapmuHa Mupa, me3aypyc, (oavkiop, nepesoo, 1eKCUKO-CeMaHmuiecKue
VPOBHU, NepesoOHble MEKCNbl, TeKCUKA.

Abstract: The article describes the research of the linguistic picture of the world of the English folklore
poems "nursery rhymes» and its reproduction in translations into Russian and Kyrgyz. The study was
conducted at the lexica-semantic level based on the analysis of the use of such nominative units as houns
in the texts of poems. Special attention is paid to the study of the linguistic picture of folklore, working
with language patterns and structures of early thinking. These structures appear in childhood and help
to reveal the meaning and influence of folklore works in the fields of fiction, life, politics and advertising.
The thesaurus as a way of modeling the world and a lexicographic tool provides ample opportunities
for research and comparison of the linguistic pictures of the world of English folklore "nursery rhymes".

Key words: language picture of the world, thesaurus, folklore, translation, lexica-semantic levels,
translated texts, vocabulary.

The linguistic picture of the world is understood as the linguistic reflection of the set of ideas about
the world, the way of conceptualization of the surrounding reality that has historically developed in
the everyday consciousness of the language collective. Currently, the study of the linguistic picture of
the world is of active interest to modern linguists.

The existing definitions of the linguistic picture of the world emphasize its scale and breadth.
Language picture of the world is the totality of human knowledge about the world is replaced by the
picture of the world, existing in the language, i.e. "linguistic picture of the world" (G. V. Kolshansky,
1990, p. 23). According to Z. D. Popova and A. Sternina, language picture of the world is a set of
ideas about reality reflected in the values of language signs — language division of the world, linguis-
tic ordering of the objects and phenomena inherent in the system of word meanings, and information
about the world [5, p. 54]. E. V. Rakhilina considers the linguistic picture of the world as "the image
of reality that a person has in mind when he speaks and understands" [6, p. 11].

The authors of the linguistic relativity hypothesis, the American Linguists E. Sepir and B. Wharf,
also made a substantial contribution to the concept of the linguistic picture of the world. The basis of
this hypothesis is the belief that language is endowed with great power over a person and determines
the nature of a person's thinking, the way a person learns about reality, and ultimately determines
human behavior and, more broadly, the culture of society. "We see, hear, and generally perceive the
world in this way, and not otherwise, mainly due to the fact that our choice in its interpretation is
determined by the language habits of our society" — writes Sepir [Sepir, 1993, p.261]; following this



hypothesis, a person sees the world as he says. Therefore, people who speak different languages see
the world differently. Each language reflects reality only in its own way; therefore, languages differ
in "language pictures of the world".

Recently, there has been an increase in the interest of linguists in studying the problem of the
linguistic picture of the world, including the folklore language picture of the world.

Every nation has its own culture, traditions and customs, its own spiritual values, its own percep-
tion of the world, and this is reflected in its language. From the depths of the century, folklore works
convey knowledge about the surrounding world.

Serious study of English folk children's songs began only in the middle of the XX century and
it is associated with the names of Jonah (born 1923) and Peter (1918-1982) Opie, who have devoted
about forty years of general work to English folklore. Their monumental work, The Oxford Dictio-
nary of Nursery Rhymes, was published in 1951 [4, 24]. Currently, the study of "nursery rhymes" is
mainly engaged in English scientists, philologists, historians, linguists. In Russia, information about
the history of the origin of "nursery rhymes" can be found in the works of linguists N. Demurova, M.
A. Smus, N. Yu. Anashkina [1; 3].

Nursery rhymes means "poems for children™ or "songs for children”. These English folk nursery
rhymes have their own interesting history. The sources of poetry are ancient rituals and rites, religious
holidays, prayers, the activities of rulers, catastrophes and epidemics, historical events (wars, uprisings),
street performances and performances, the process of everyday work.

Much of the origin of the humble nursery rhymes, as scientists believe, is connected with real
events in history. The hidden meaning of the nursery rhymes has been lost over time. Nursery rhymes
were often used to parody the royal and political actions and people of the day.

Rhyme allowed an element of freedom of speech. Rhyme is often short and easy to remember,
and this was a necessary aspect when many people could not read and write and rhymes were passed
down orally from generation to generation. It should be remembered that direct criticism or dissent
would often be punishable by death. These folklore works, on which more than one generation of
native English speakers grew up, can also be author's poems or songs that have gained such fame
and popularity, in fact, that they have become, in fact, folk and "lost" the author. This happened, for
example, with the song "Star" by Anne and Jane Taylor, one of the verses of which became an indis-
pensable and well-known lullaby:

Twinkle, twinkle, little star,

How | wonder what you are.

Up above the world so high,

Like a diamond in the sky.

The most ancient works of "nursery rhymes" are riddles; fragments of folk songs; onomatopoe-
ia — based recitals; and texts accompanying children's games (The King of the Castle), which by the
time they were recorded had a long period of oral existence (more than 1,500 years). Some works ap-
peared in the Middle Ages: the riddle of White bird featherless -X century., the verse Thirty days have
September-XII1I century., the verse-game London bridge-XIV century., the riddle | have four sisters
beyond the sea-XV century., the verse-pun In fir tar is-XV century., the verse-prayer Matthew, Mark,
Luke and John-XV century., the riddle Two legs on three legs — XVI century. lona and Peter Opie,
who studied the chronological periods of the creation and recording of nursery rhymes, found that the
greatest number of poems appeared before the middle of the XV1I century. and in the first half of the
XVIII century, and the greatest number of recordings of poems were made in the early XI1X century.
The written record of the poems is associated with the names of S. Baring-Gold, G. Carrington-Bolton,
J. Newberry, J. and P. Opie, R. Tryfook, and J. Halliwell.

The main purpose of "nursery rhymes" with the traditional functions of folklore in General, and
contains the explanation of the laws of existence of the world, human society; shaping the Founda-
tion of consciousness; the conservation of cultural and historical information. From the first third of



the 19th century, nursery rhymes began to function as works for children. It is the transition to the
nursery that helps the works of "nursery rhymes" (1. Opie) survive, preserving many of them in their
original form to this day. This transition is not accidental and can be explained by the general stages
and features of ontogenesis and phylogenetic: in the process of development, the child goes through
phases similar to the phases of human development. However, with the transition of "nursery rhymes"
to the category of children's works, the range of their functions expanded. The acquired functions can
be divided into the following groups: entertainment, education and training, education (intimidation
for educational purposes).

The genre of "nursery rhymes™ is in close proximity to the genres of lyrical ballads, folk songs,
political epigrams, and plays of traveling artists (1. Opie). Many texts of poems are excerpts of works
or complete works of these genres. The texts of the nursery rhymes that have come down to us have
immortalized individual stanzas (usually the initial ones) or ballad refrains. For example, the verse
All in a misty morning is the first stanza of the ballad Wiltshire wedding. There are cases where frag-
ments of one ballad have been preserved as several separate verses: There were three jovial Welshmen
and There was an old woman had three sons — the first stanza and the refrain of the ballad Choice of
Intentions, respectively. Fragments of ballads are also other poems:

My maid Mary

She minds her dairy,

While I go a holing and mowing each morn,

Merrily run the reel

And the little spinning wheel

Whilst I am singing and mowing my corn.

In the folklore tradition, there was a phenomenon of “compression™ of the ballad and its transition
to the category of works belonging to the genre of folk song. Many folk English songs continued to
exist in the form of poems (songs) " nursery rhymesy:

Lavender blue and Rosemary green,

When | am king you shall be queen;

Call up my maids at four o'clock,

Some to the wheel and some to the rock;

Some to make hay and some to shear corn,

And you and | will keep the bed warm. [5]

There are many hypotheses that assign the verses "nursery rhymes" a connection with real social
or political events and compare the characters of the poems with specific people:

Typically, these rhymes and songs popular in several versions, easily recognizable by the first
line, rhythm, or by reason, and their characters are familiar British children and their parents, as the
Russian — magpie-crow, which was cooked porridge, Bunny, who went for a walk, or "okay", which
was grandmother. But what are these lines, rhythms, and motifs? Who are these characters that En-
glish kids grow up with? What are these songs "taught” and how are they "brought up™? What does
the English world of childhood look like? Many animal songs are identical to Russian baby jokes, and
such similarities can manifest themselves in very different ways. Sometimes it is not easy to imme-
diately recall a similar poem with a similar character, but, nevertheless, the similarity is clearly felt.
For example, simple rhymes-dialogues with repetitions and onomatopoeic words are similar to many
Russian children’s jokes at once:

Sometimes the first lines are so oddly coincident that it seems as if the peoples were given the
task to compose songs in which the first syllables would completely coincide. For example, in the first
line of the famous nursery thyme «Goosey, goosey, gander... "("I'ycbins, rycoias, aypamka..."), it is
impossible not to recognize the most famous Russian rhyme rycwu, rycwu, ra-ra-ra...". The "goosey"
and "rycu”, which differ only in the accent, pronounced twice, and the "gander” (with an obvious
onomatopoeia element for the Russian hearing) and "ra" give rise to an involuntary comparison.



Often the songs are so similar in both characters and motifs that it gives reason to be sure that
they have a common origin. For example, a Russian and Kyrgyz children's song about a ladybug:
boowcvs koposka, ynemu na nebo:

Tam meou demku Kywiarom KoHgpemxu —

Bcem no oonou,

A mebe nu oonoti!

Auinan Kouok, auian KoYox

971 Kauoa Kouom.

English version, “suspiciously” reminiscent of Russian:

Ladybird, ladybird fly away home,

Your house is on fire and your children are gone,

All except one,

And her name is Ann,

And she hid under the frying pan.

(Bootcvs koposka, 60#Cbs KOpOBKa, yiemaii OOMOU,

Tsoti domuk 6 ocHe, U MoOU OemKU yiemeu,

Bce kpome oonoii,

Ee uma Oun,

U ona cnpamana noo cko8opoooii.)

The same, apparently, can be said, for example, about the following verses-chants:

Rain, rain go away,

Come again some April day,

Little Johnny wants to play.

(Hooicoux, 0oarcoux, yxoou,

Ilpuxoou onamw 6 anperne,

Manenvxuii /[piconnu xouem nouepams).

Jlooicouk, 002cOuK, umo mol jibeulb,

Ham eynamo ne oaewn?

Jlooicouk, 0odcouk, mol He nell,

Manvix oemok nooicaneti!

You can also notice the similarity of Kyrgyz children's song

Omxyn, emkyH emyn xem,

Kapa mooco Keuyn Kkem.

Jlywiman yiyn mankana,

busoun yiioy kanxkana.

JKaan newepnen sxcaacanoa HcaanovlH Cyycy 4aumovl 6CmMypom 0en Kol30ap 4adblH HCaA3bin,

HCAAHOBIH ANObIHA MYPYN:

HKaan, scaan sxncaati oep,

Menun yauwim cyynati bep —

In these children's nicknames, it is not difficult to see traces of ancient spells, conspiracies, "magical”
verbal formulas uttered in order to influence the world around them.

The language picture of the world of folklore poems "nursery rhymes" is specialized; it consists
of words-syntagmas included in the texts of poems. In the language picture of the world of poems
"nursery rhymes", the value part is highlighted, expressed by lexical and semantic fields with a high
intensity of lexical filling and a set of frequently used lexemes.

The thesaurus system provides ample opportunities for studying the linguistic picture of the
world of English folklore poems "nursery rhymes"”, since the thesaurus represents the “lexicon"” the
linguistic model of the world, the knowledge of the world, arranged in a system and having a verbal
expression at the expense of lexical units; is a compact, visible and universal way of representing the



lexical composition of verse texts. The corpus of lexical units of the thesaurus consisted of common
nouns in nominative and attributive functions, selected by the method of continuous sampling from
the texts of poems. Nouns perform the logical function of language, which is especially important
when studying the conceptualization of the surrounding world and modeling the linguistic picture of
the world by the thesaurus method, since the noun can be designated objects, actions, properties (E.
V. Kuznetsova). Currently, poems of the "nursery rhymes" genre are considered as works for children.
Nouns in elementary children's grammar have a more "privileged status™ than other words, forming
the core of any child's lexicon, and act as a support around which other parts of speech are organized
(S. R. Zeitlin).

Factors that are relevant for comparing the original texts of poems "nursery rhymes" and their
translation in Russian language, which had a direct impact on the linguistic picture of the world,
played in the Russian translation, are: structural compliance of the texts of the poems and texts, their
translations and structural correlation of linguistic units of texts; semantic matching, which includes
the adequacy of preferential, and pragmatic within the linguistic values of the units of the source text
and the translated text, in a narrow relationship.

In turn, the description of the folklore language picture of the world of one language makes it
possible to compare the linguistic picture of the world of folklore of different languages, to compare
folklore motifs and symbols. Works of folklore, which traditionally have a long period of existence,
have a rich "cognitive baggage" or ""conceptual picture of the world", verbalized by means of a linguistic
picture of the world. This feature of the linguistic picture of the world of folklore works is noted in
the work of O. L. The Russian author compared the artistic perception of the picture of the world (the
world of people, hell and paradise) of the Anglo-Saxons and the ancient Rusichs by comparing the
national heroic epic of the Anglo-Saxons "Beowulf", the work™ The Fall", the poem" Phoenix " and
Russian epics about Ilya Muromets, Dobrynya Nikitich and the Snake Gorynych. Along with these
works, you can compare well-known Kyrgyz epics for a long time: the epic "Manas™ and "Er Toshtuk™.

The language picture of the world today has a huge impact on children. From the above, with the
help of folklore poems, proverbs, tongue twisters, games, fables and various genres of works, we can
easily determine the essence of this character. Children develop their thinking and become spiritually
developed, can distinguish between good and evil in literary works. They learn to express their thoughts,
develop their creative and acting skills. Correctly and expressively read poems or perform an excerpt
from a character, perform on stage and participate in various competitions, analyze, reflect, participate
in discussions with peers and work together with the teacher. All these skills enable children to expand
their horizons, join society, teach children not to be constrained, to feel confident, to be active and
talented, a gifted child. Children overcome the fear of the stage or when telling fairy tales, poems,
tongue twisters, proverbs. They train memory and develop visual, auditory and conversational speech.
With the help of children's performances or various pictures, children get acquainted with each subject;
learn to describe a certain object in the picture.
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