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«CAH PA3»

Abstract. The article discusses the meaning of one of the poems of the most famous
and outstanding contemporary American Indian poets Joe Harjo. The main purpose of
the article is to interpret the topic of freedom, love to the traditions, and discontent with
the present state of being of Native Americans through lexica -stylistic devices. It is in-
dicated that many Indian American works are devoted to description of loss, and Joe
Harjo's poems search for some resolution of the situation. Though the Native Americans
stiffered the loss of their rights and freedom, the author calls for revival, for continuation
of the fight, for gaining what was lost. Alongside with the ideas in the poem some stylistic
devices as repetition, enumeration, epithet, irony have been identified revealing the emo-
tional influence on the readers.
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AHHOmayus. Makanada amepukanvik UHOellnepouH amaxkmyy HaHa KepyHyKmyy
3amaHoaul aKLiHOapLIHBIH OUpt /D0 XapyHOHYH bIPIAPLIHLIH GUPUHUH MAAHUCU MAal-
KyyraHam. MakaniaHolH Heeuseu Makcamol 3pKUHOUK, caimmapea 6020H cyilyy ncaHa
HEPSUTUKMYY aMePUKANLIKMAPObIH A3bIPKbl AOQIbIHA HAAPA3bIYBLILIK EKCUKANbIK
CIUIUCMUKAIbIK WATlMaHOap apKoLyy Heumenoo00. KonmezoH UHOUSIbIK AMEPUKATBIK
Ubl2APMANAP H020MYYHY CyPOmimeeze apHaieaH 0071co, /Do XapHoHyH bipiapbl oulo-
HY MeHeH Oupee Kblpdaaidbl 3eH2e calyyHy usdezeH. TYNKYaAyKmyy amMepuxkaibikmap 63
YKYKIMAPbIH HAHA IPKUHOULUH H020MyN AIbIUKAHLIHA KapadacmaH, agmop Katlpa xa-
panyyea, Kypewmy yAaHmyyea, #o20720H Hepceze 33 0onyyza uakvipam. bIpoviH udes-
JIGPLIHAH MBIUKAPbl, OKYPMAHOapea 2IMOYUOHAIObIK MaacupuH mutieuseeH Kaitmanoo,
MU3MeKmMeo, INUnIem, UPOHUsL CoIAKMYY CIUWIUCIMUKAAbIK WAlIMAHOap aHbIKMAI2AH.

TyliyHOyy ce30ep: 33yy, 2MOUUOHANObIK MAAcup, H#020myy, IpKUHOUK, Kaada-
canm, Kailpa xcapanyy.

AHHOmayus. B cmamove o0cyndaencs 3HaUeHUe CMUXOMEOPEHUs 00H020 U3 ca-
MbIX U36ECHIHBIX U 8bIOAIOUUXCS NOJIM06 CO8PEMEHHOCTU AMEPUKAHCKUX UHOellles
Ibico Xaponco. OcHO8HAA Yenb cmampl - UHMeEPNpemuposams memy c60000ul, 11008U
K mpaduyuam u Heo0801bCMea HuIHEWHUM COCMOSHIEM HCUSHU KOPEHHbIX AMePUKAH-
1eg ¢ NOMOuibI0 JIEKCUKO-CINUIUCTIUYECKUX npuemos. Ommeuaemes, 4mo MHozue UH-
Ouiicko-amepukaHckiie pabomol NOCéssULeHbl ONUCAHUI0 Ympamel; cmuxu /Pico Xapoxco
uulym Kakoe-mo paspeuiexue cumyayui. Xoms KOpeHHble aMepukaHibl nocmpadaiu
omn nomepu ceoux npas u c60000, agmop Npu3sieaem K 603pPOHCOEHUI0, NPOOOHEHUIO
60p60bl, 0OCIUNCEHUIO 111020, UIMO ObLI0 NOMEPSIHO.

Hapsdy c udetiHvim codeprcaHiiem 6 nodme Obliu 8bi671€Hbl HEKONOPbIE CHILIUCIIU-
yeckle npueMsl, Mmakue Kaxk: NosmopeHle, nepeuticieHue, nUmem, UpoHus, nepeoaio-
uile SMOUUOHANbHOe 6030elicmetie Ha uumameseil.

Knioueevte cnoea: yeHemewie, IMOUUOHATLHOE 6030elicmelie, nomeps, ceoboda,
mpaouyus, 803poxcoeHLie.
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The Indian American culture being one of the ancient
ones has experienced lots of changes, influences, oppres-
sion, loss. All those things having been reflected in their
literature and art. However, some of the authors try not
only describe sufferings and wrong doings over them but
also appeal to revival, to withstanding against loss of their
selves, and Joe Harjo is one of such poets.

The feeling of being oppressed, losing their true
rights have been experienced by Joe herself. Ever since
her childhood, Harjo was confronted with the atrocities
of the Indian Removal Act and what it induced in terms
of the constant feelings of dislocation, physical and spir-
itual displacement and destruction. Hers is a poetry that
always travels representing moments of separation and
return [1].

The appearance of the poem is reasoned by the sor-
row of the poet about forced moving of Indians to Oklaho-
ma the lands of which were actually less favorable for the
oppressors. The whole poem seems to be stressing that
she is among those people, that she is suffering also, she
is in the "continuation” of those events.

The name of the poem supposes that Indians are true
American and they shouldn't quit the idea of taking back
what they deserve and what was theirs. They should re-
vive. In her line

“We were running out of breath, as we ran out to meet
ourselves.” [2]

the author emphasizes the great wish of the natives
to find their roots, to find out what they had and be reso-
lute to take it back. They were fighting throughout several
centuries unsuccessfully, however, now they “ran out” to
remind all who they are, what their rights are.

In the next line

“We were surfacing the edge of our ancestors’ fights,
and ready to strike.” she emphasizes that natives never
quit the idea of fight because they are always very close to
it, they have it in their minds, and even ready to continue
the fight.

This idea to fight and withstanding all the difficulties
was always with them, it was hard to keep it and try to be
open and straight. Rather easier was to pretend as if ev-
erything was ok and be among the crowd

“It was difficult to lose days in the Indian bar if you
were straight. Easy if you played pool and drank to re-
member to forget.”

However, at the same time Indians didn't lose their
traditions, their “selves” So they made plans to be pro-
fessional —and did. And some of us could sing so we
drummed a fire-lit pathway up to those starry stars.”

Epithet “fire-lit” shows the difficulty of the way to
success and prove that Indians worth a lot. They will
achieve much more than those who succeeded as stars be-
ing “starry stars”.

There is irony in the following lines.

“Sin was invented by the Christians, as was the Devil,
we sang.”

Though religious basics are seldom critisized, Joe
Harjo uses poem lines to say what is on her mind, with-
out any limitations in words. She wants to say that Na-
tive Indians had a different religious basics which is about
worshipping Nature, Sun, Loon, Sky, etc. Because “the

primitive religions and traditions of the Native Americans
was based on the culture of animism based on the spiri-
tual idea that the universe, and all natural objects within
the universe, have souls or spirits.” [3] the last words that
they sang, refer to dislike by Indians that Christians made
them adopt Christianity and they had to do what was in
the new religion - singing songs praising God.

The line

“We were the heathens, but needed to be saved from
them— thin chance.” comprises irony that Natives were to
be Christianized, but was it their true wish - there is no
answer. And the next lines tell that natives have sorrow in
their hearts which may be expressed verbally if they drink
a little gin:

“We knew we were all related in this story, a little gin
will clarify the dark and make us all feel like dancing.”

The blues and jazz inventors were slaves, ex-slaves
and the descendants of slaves—African-American share-
croppers who sang as they toiled in the cotton and vege-
table fields. [4] The line

“We had something to do with the origins of blues and
jazz” tell about sufferings of Native Americans and equal
them to the Afro-Americans who were slaves brought to
America but Native Americans became as slaves having
come much more before the invadors and conquistadors -
about 23,000 years ago, a single group splintered off from
an East Asian population. [5].

Pueblo is a member of a group of Indian peoples liv-
ing in pueblo villages in New Mexico and Arizona since
prehistoric times [6]. So, in the next lines

“I argued with a Pueblo as I filled the jukebox with
dimes in June, forty years later and we still want justice.”

the author wants to emphasize that all the songs,
melodies, poems to the Native people of America have
to deal with justice, and never this topic will be left
and indians forget their roots and all unjustice towards
them.

The repetitions in the following lines and also in
the previous lines stress the solid resolution of the op-
pressed to continue to denote their true rights. The true
America is America of Native Americans. The disappear-
ing culture, the endangered languages- estimates point
to roughly 150 indigenous languages spoken across the
United States [7]. So, the data may vividly tell about the
gradual demise of Native Indians, however, the author
wants to say that even though it may be true, still, it is
rumors — Native Indians will never quit their core, such
mistaken thoughts will disappear and “die soon”

“We are still America. We know the rumors of our de-
mise. We spit them out. They die soon.”

Conclusion

An American Indian tragic fate having been reflect-
ed in many works is not a new topic for analysis, though
the lines of the poems of Joe Harjo give a new light and
interpretation of the topic of oppression and constant
fight. The narrative way of the poem’s layout gives op-
portunity to reveal all the thoughts and ideas of the poet
who doesn’t want to accept the failure of the native
Americans to gain their positions. These lines appeal not
only to American Indian but to other oppressed peoples’
feelings.
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