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Annomayusncwei: Maxana adabusmmuix maidoo00 CeMuomuKaza 63 CarblMblH KOUKOH, XeMUuH2yItouH
JiceKe O3YHO 2aHa maanobvik, dbereunyy “aiicoepe” cmuaun mandooeo apHanean. J.Xemuneyst 63yHyH
UbI2APMAHBLILIK UMEPOYYAY2Y aticOepedu anecmemem Oen scenmetim. Aoam banacwl atibepeoun 60a2omny
30 nativizoin eana kepe anam. Kanean benyey cyymyn acmvlHoa Hcauiblpulican. XeMuHeysl crodcemu
QubIK KOPCOMYn0oU, Heaus2u OOIyey HcaublpyyH OONCOH KblCKA, MAKBI30VY BPO3A JiCA3yyea YMMYI2aH.
An 2y kauan smoyusinapovl cypemmebeotim, 6upox Kaapmanoapobl bei2uiyy oup KolliMbli-apakemmep-
ou 2cacooeo Mypmky bepeen oKysanapovl yazwliovipuin bepem. OKypman 63 Keze2uHoe CYUYHYY dice
KOHYAY30YK J1ce may Kawyy Colakmyy mypKyH ce3umoepee myus 6oiom. An kaapmanoap meHnen bupee
yoauvim mapmam. Byn owon yuypoacvl uvleapma Hca3yyHyH 032046 Oup bIKMAChl de.

3. Xemuneystioun “aiicoepe” ammyy adabusmmulk NpuUHYUOU wapmmyy Oencuiep, CUMBOIU3M,
aba-vipativln CYpommos, Kaapmanoap opmocyHoazvl RUKUP Alblilyycy, OUOHOOU 1€ CUHIMAKCUKATBIK
My3yAyUmepoy KoIOOHYy MeHeH bupee (acunoemon (6auiammanapcyls), NOTUCUHOEmoH (Kon batiiam-
manyy) oc.6.), OKypmManea MyuyHyKmyy O0oncoH HCOHOKOU MUI0U KOIOOHO OUNLYY CbIAKMYY KONMO2OH
BIKMANAPObL KONOOHYYHYH APMBIHAH MOYK AYBLIbIN, A0AOUSIMMBIK MAT00000 CeMUOMUKA2A 63 CAbIMbIH
Koutyyoa. bupox oane 6yn JcoHoKOUIYK AHbIH YbleAPMATIAPbIHbIH CEMAHMUKATLIK MAAHUTEPUHUN MAMa-
anovievina anvin xenem. OKypManea 4vleapManbli 63yH 2aHA 0KYOACMaH, canmapobli UYUHOe dIMHeNep
KAMMbLI2AHIH 0a MYUyHo ounyycy abzen. Mvinoan muiuxapsl 671 CoIsIKIYy OKYY OKYPMAHObIH KOHYIYH
b6ypoypyn, kuizvleyy acapamam. byn anvln otiionyycyna mypmky oonyn bepem. Aemop oKypmanobl ublp-
MATBIUKAH OKYSAAD MeHeH Demmeumupun, OKyPMaK 63 yuypyHOa ubleapMaHvli Kyoecy 6onyy menen
Oupee 03yH KamvluLyyuy kamapuvl 0a ceze OUmyy MyMKyYHYYaAyeyHo 99 6010m.

3 Xemuneysioun “Xamevipoacvl mbiuibik ” ybteapmacsinoa “aticoepe”’ ammyy aoadusmmuix bIKMAacol
032046 YeDEePYUTUK MEHEH KOLOOHYI2AH.

Hezuszzu cozoep: aticoepe, wiapmyy beneunep, CUMBONUIM, ADA—bIPAULIHbIH CYPOMMONYILY, OUAN02
(nuxup anvlutyy), vipeak, Kon 6aulamMmanyy (HOMUCUHOeMOoH), OAUIAMMANAPCHL3 (ACUHOEMOH), Kauma-

Aamyy

Annomayusn: Cmamos nocesiyeHa auaiu3y UHOUSUOYAILHO2O CIMUIL XeMUH2Ydsl, U36eCMHO20 KaK
“aticbOepe”, Komopas 6HOCUM €800 IeNMy 8 CEMUOMUKY NpU TUMepamypHom ananuze. D. Xemuneysii
cuumaem, 4mo e20 mMEopyecKas 0esimenbHOCHb HanoMunaem avicoepe. Yenosex moocem ysuoems
MOILKO OKONO Mpuoyamu npoyenmos aiicoepea. Ocmasuiascs uacms cKpblma noo 8000u. Xemuneyai
CMPEMUNCA HANUCAMb KPAMKYIO, COHCAMYIO BPO3Y, 20€ OCHOGHAS YACb Codicema bObLe 3a8YaTUpO8and.
OHn HuKo20a He ONUCHIBAEH IMOYUL, HO BOCIPOUZBOOUN COObIMIUSL, KOMOPbIe CHOOBUSAIOM €20 2ePoed
Ha onpedenennvle Oelicmeust. Yumamenv, 6 c60i0 ouepeds, UCHLIMbIGAEN 60CMOP2 ULU YOUBTIeHUe WU
Ooenpeccuio. On cmpadaem emecme ¢ NEPCOHANCAMU. DMO ObLIL 0080IbHO HEOOBIYHBLIL CNOCOD HANUCAHUSL
npouseedenuil 8 mo 8pems.

Jlumepamypnutii npunyun 3. Xemuneyssn «aticoepey mModicem pacKkpbléamvbcs noCpedcmeom poa
npuemMos, KOmopbule 6HOCAM Jenmy 6 CeMUOMuKy npu TUmepamypHomM ananuse, cpedu Hux, maxue Kax,
CUMBONU3M, ONUCAHUE NO200bL, QOUATO2 MENCOY NEPCOHAINCAMU, d AKIHCE UCNONb30BAHUE CUHMAKCUYEC-
KUX KOHCmpyKyutl (acundemon (beccoiozue), noMUCUHOemon (MHO20Coio3ue) u m.o.), UCNOAb308AHUE
npOCmMOo2o A3bIKA, 6NOIHe NOHAMHO20 yumamento. OOHaKo 3ma NPOCMOma NPUGOOUM K CIONCHOCHU
CEMAHMUYECKO20 3HAUEHUS] €20 NPOU3BeOeHUl. Yumamenio HyH#CHO RPOYUMAamy He MOJbKO CAM PACCKA3,
HO U NOHSIMb, YMO HANUCAHO MexcOy cmpok. Kpome moeo, makoe umenue npugnexaem sHuMaHue Yuma-
mens u evizvigaem e2o unmepec. On Hauunaem oymams. A6mop cmagum yumamenst 8 2ywyy coObImuil
U NOCNeOHUL Hyecmeayem ceds ceudemenem u Y4acmukom npouseedenus./lumepamypuotii npunyun O.
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Xemuneyss «avicoepey macmepcku peaiu3osan 6 pacckaze “‘Kowka noo doxcoem”.
Knroueevie cnosa: aticoepe, cumsonusm, onucauue no2oobvl, Oudioe, pumm, HOIUCUHOEMOH, acuHOe-
MOH, NapyenIayus, nOSmop.

Abstract: The topic to be discussed deals with the Hemingway s individual style known as an “iceberg”
which contributes to the semiotics in literary analysis. E. Hemingway assumes that his creative activity
resembles an iceberg. A person can see only about thirty percent of it on the surface. The remaining part
is hidden under the water. Hemingway aspired to write tense, economical prose where more is left out
than put in. He never describes emotions but reproduces the events which cause his characters to experi-
ence them. The reader in turn feels the elation or wonder or depression. He suffers with the characters.
This was a quite unusual way of writing at that time.

E. Hemingway § literary principle of an iceberg can be revealed through some devices that contribute
to the semiotics in literary analysis, including, symbolism, weather depiction, dialogues between char-
acters, syntactical constructions (the use of asyndeton, polysyndeton, etc.), a simple, primitive language,
quite understandable to the reader. However, the simplicity results in a complexity of the semantic value
of his works. The reader should be able to read not only the story but one should be able to understand
what is written between the lines. Moreover, such reading attracts the reader s attention and arouses his
interest. He begins thinking. The author puts the reader in the thickness of the events and the latter feels

a witness and participant of them.

E. Hemingway's literary principle of an iceberg is masterfully realized in the story “Cat in the

Rain”.

Keywords: iceberg, symbolism, weather depiction, dialogues, rhythm, polysyndeton, asyn-

deton, parcellation, repetition.

The topic to be discussed deals with the Heming-
way’s individual style known as an “iceberg” which
contributes to the semiotics in literary analysis.. E.
Hemingway assumes that his creative activity resem-
bles an iceberg. A person can see only about thirty
percent of it on the surface. The remaining part is
hidden under the water. Hemingway aspired to write
tense, economical prose where more is left out than
put in. He never describes emotions but reproduces
the events which cause his characters to experience
them. The reader in turn feels the elation or wonder
or depression. He suffers with the characters. This
was a quite unusual way of writing at that time.
These are his principles which he used in writing:
“If a writer of prose knows enough about what he
is writing about he may omit things that he knows
and reader, if the writer is writing truly enough, will
have the feeling of those things as strongly as though
the writer had stated them. The dignity of an iceberg
is due to only one-eighth of it being under water”
(Death In the Afternoon, Scribner's, 1932, Chap. 16,
192.) “I always try to write on the principal of the
iceberg. There is seven-eighths of it under water for
every part that shows. Anything you know you can
eliminate and it only strengthens your iceberg... It
is the part that doesn t show.” (Ernest Hemingway,
1958) .

E. Hemingway’s literary principle of an iceberg

can be revealed through some devices, including,
symbolism, weather depiction, dialogues between
characters, syntactical constructions (the use of
asyndeton, polysyndeton, parcellation, etc.), a
simple, primitive language, quite understandable
to the reader. However, the simplicity results in a
complexity of the semantic value of his works. The
reader should be able to read not only the story but
one should be able to understand what is written
between the lines. Moreover, such reading attracts
the reader’s attention and arouses his interest. He
begins thinking. The author puts the reader in the
thickness of the events and the latter feels a witness
and participant of them.

E. Hemingway’s literary principle of an iceberg
is masterfully realized in the story “The Cat in the
Rain”.

E. Hemingway uses a number of symbols in
the story which are also signs in semiotics. The
story begins with the description of the hotel where
the couple stayed in and its colorful surroundings.
The use of such symbols as war monument, empty
square, the motor cars were gone from the square,
cat, rain, table show the relations between the hus-
band and the wife, the lack of understanding, tense
atmosphere in the family. The word war monument,
which was mentioned three times in the story, was
used to symbolize a conflict to be expected. The
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words empty square, the motor cars were gone from
the square show how lonely and unhappy the wife
was. The word cat symbolises the American wife,
who is unhappy in the rain. At the beginning of the
story the cat was even described as she, although
we cannot define its gender, so association between
the cat and the female gender in the story is created
immediately. As a central symbol, the cat reveals
the psychological state and emotional desires of the
woman, whose emotional state is nearly to be drown-
ing under drops of rain. The words pools, sea belong
to the semantic field water. One can easily feel that
the rainy weather made coldness and dampness all
around. Moreover, this watery description made the
cat feel cold, lonely and unprotected. The word rain
symbolises the husband who makes the wife suffer,
makes her feel unsafe; and the word table symbolises
the hotel keeper who protects the cat from the rain,
i.e. protects the woman from her husband, making
her feel very small and at the same time really im-
portant. He made her feel like a lady.

As it was mentioned above, weather depic-
tion also contributes to the semiotics in the literary
analysis. There are universal symbols in weather
depiction, like winter and snow depicting pureness
and coldness at the same time; summer and heat
depicting freedom and love adventures; autumn and
rain depicting the end of love and nostalgia; spring
and rain and first flowers depicting something new,
romantic relations, new life, new feelings, new love,
etc. However, these universal symbols and weather
depiction may have additional or opposite meanings
in some particular texts. For example, an American
woman writer, Ann Beattie, in her story “Snow” by
using the image of snow as a symbol, shows that love
as snow can be white, i.e. pure love; it can be warm,
i.e. warm relations between people. However, like
snow, some love stories have an ending; like snow
that can melt in spring, love is not always forever.
Then spring comes. As a universal symbol, spring
is something new: new life, new love. Usually in
spring, the Nature awakens from its long winter
sleep. The trees are in blossom. Countless sparrows
start twittering in the eaves. The tops of trees are
aquiver with the new spring life. The delicious breath
of the spring is in the air. The ground is covered
with beautiful flowers. It looks like a Persian carpet:
white, brown, red, purple, yellow colors. However,
in this particular story, spring represents a different
symbol; it is a symbol of the end of their fascinating
love. With years passed away, the sense of respect

remains, but Love is gone. Therefore, the weather
depiction plays one of the important roles in the story,
since it reveals the character’s inner state, emotions,
state, and the atmosphere in general. Rain symbolizes
here sadness, loneliness, unhappiness.

To depict the worsening of their relations, the
tense atmosphere in the family relations, the author
uses the following weather depiction: She laid the
mirror down on the dresser and went over to the
window and looked out. It was getting dark. “I want
to pull my hair back tight and smooth and make a
big knot at the back that I can feel, *“ she said. “I
want to have a kitty to sit on my lap and purr when
1 stroke her.”

“Yeah?” George said from the bed. “And I
want to eat at a table with my own silver and I want
candles. And I want it to be spring and I want to
brush my hair out in front of a mirror and I want a
kitty and I want some new clothes.” “Oh, shut up
and get something to read, * George said. He was
reading again.

His wife was looking out of the window. It
was_quite dark now and still raining in the palm
trees. "Anyway, I want a cat, “ she said, “I want a
cat. I want a cat now. If I can't have long hair or
any fun, I can have a cat.” George was not listen-
ing. He was reading his book. His wife looked out
of the window where the light had come on in the
square. Using the colour symbol dark in weather
depiction E. Hemingway masterfully reveals the
feeling of tension and her husband dominance and
indifference to her.

In revealing the iceberg Hemingway uses
dialogues. Dialogues are considered to be a type of
indirect characterization, which can also contribute
to the semiotics in literary analysis. In the story
under analysis the author’s narration is interrupted
by dialogues of the characters; inner thoughts of
some character are imperceptibly interwoven with
narration.

As was mentioned above, E. Hemingway’s
literary principle of an iceberg can be revealed also
through syntactical constructions (the use of parcel-
lation, polysyndeton, etc.) .

Rhythm plays a great role in his stories. And it
is clearly expressed in the syntactic structure. The
creation of rhythm is achieved by such syntactic
means as polysyndeton and parcellation.

Polysyndeton is a specific type of connection
between the sentence components by one and the
same conjunction which gives some rhythm to the
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utterance and makes the speech more melodic:
“And I want to eat at a table with my own silver
and [ want candles. And I want it to be spring and |
want to brush my hair out in front of a mirror and |
want a kitty and I want some new clothes.” The use
of polysyndeton in the story “The Cat in the Rain”
creates a description of the relations between the
husband and the wife. On the one hand, George was
a neglectful husband. He denied his wife’s many of
her wants, needs, and desires. When she starts telling
him all the things she desires, he just tells her to shut
up. She seems to be very spoiled like a child for him.
He did not understand her, and made no efforts to
make her feel loved, wanted, to make her feel like a
real woman. As for his wife, she wants to be cared,
to be protected or at least to be paid attention to. The
woman just wanted to be treated like an adult, like a
lady. On the other hand, there are the types of women
who, no matter how much attention they receive from
any particular source, still demand more. And this
was the case with his wife. Moreover, E. Hemingway
repeats the word the American wife, which can also
reflect his thoughts of his wife, Hadley Richardson,
a wealthy young woman several years older than he.
Immediately after their marriage, E. Hemingway and
his wife moved to Paris, where he wrote this story.
In the story, the American wife seems a rather silly,
childish woman. However, these wishes can also
symbolize concrete, tactile human need with which
we can sympathize. She does not need something to
read, she needs something to feel.

Parcellation is a specific syntactic stylistic de-
vice which is characterized by the deliberate parting
of a single syntactic structure in two or even more
isolated parts. Parcellation produces clipped sen-
tences. It emphasizes the detached part of a sentence.
Parcellation is found very often in Hemingway’s
prose. It makes the utterance more expressive and
sometimes shows the emotional state of a character.
“The rain dripped from the palm trees. Water stood in
pools on the gravel paths. The sea broke into a long
line in the rain and slipped back down the beach to
come up and break again in a long line in the rain.
The motor cars were gone from the square by the
war monument. Across the square in the doorway
of the cafe a waiter stood looking out at the empty
square. The use of parcellation here creates a sad,
cold and unfriendly atmosphere, which reflects the
state of the couple’s relationship.

In most of Hemingway’s stories repetition de-
fines his style. It is a frequent case when repetition

exposes this “underwater part» of an iceberg, i.e. the
implication, showing the emotions of the speaker.
Repetition is found nearly in every Hemingway’s
stories. She liked the way he wanted to serve her. She
liked the way he felt about being a hotel-keeper. She
liked his old, heavy face and big hands. The repeti-
tion of the pronoun s/e and the construction She liked
the way implies her feelings. The hotel keeper was
the man who made her feel very small and at the same
time really important. She had a momentary feeling
of being of supreme importance. She admires his will
to serve her. He made her feel like a lady.

The author uses repetition / get so tired the fol-
lowing sentences “I get so tired of it, *“ she said. “I
get so tired of looking like a boy.” to show that the
American wife was tired of her routine, she doesn’t
say directly that she is not satisfied with her family
life, but the reader can see it in the context.

The repetition of the phrase I want to reveals
the typical way of a child to want something. Re-
ally, the woman was childish. The repetition gives
some rhythm to the utterance and makes the speech
more melodic. “Iwant to pull my hair back tight and
smooth and make a big knot at the back that I can
feel, “ she said. “I want to have a kitty to sit on my
lap and purr when I stroke her.” “Yeah?” George
said from the bed. “And [ want to eat at a table with
my own silver and I want candles. And [ want it to
be spring and [ want to brush my hair out in front
of a mirror and [ want a kitty and I want some new
clothes.”

The wife found her husband reading a book
when she was back from the street, and actually
speaking about the husband the author constantly
uses repetition of these words like read and book,
which reveals the tiredness of his wife and even
maybe his indifference to her, but nevertheless he
showed his curiosity asking if she got the cat.

I cannot but mention the role of nonverbal
communication in semiotics in the story “Cat in the
Rain”. Non-verbal communication of Hemingway’s
characters helps to reveal iceberg principle. Among
nonverbal communication, there are gestures, mimes,
voice, etc. Non-verbal signals have some semiotic
potential that perform a certain function in the story.
Unnecessary gestures pass through from the text into
the under text, i.e., between the lines, and those left
gestures carry certain semantic loading. Hemingway
pays a lot of attention to non-verbal communication
of his characters. Most Hemingway’s characters
belong to Lost Generation whose main characteristic
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feature is indifference. The man is indifferent to
the world, and the world is indifferent to the man.
Staying among people, his character is very lonely,
and the surrounding world is hostile towards him.
Interlocutors hear each other, but do not listen to
each other. They do not focus their attention to the
person. They look at something else, read a book,
and eat; they do everything except looking at the
person and understanding his problems. Hemingway
does not describe emotional sufferings of his
characters directly. He just describes their non-verbal
communication which are semiotic signals of their
feelings, sufferings, inner world, psychological state,
etc.

In the story “Cat in the Rain” Hemingway de-
scribes the husband as lying in the bed and reading
a book. The author repeats this action several times
throughout the story. This shows that he was indif-
ferent to his wife and her problems. ... The husband
went on reading, lying propped up with the two pil-
lows at the foot of the bed. ...She opened the door of
the room. George was on the bed reading. ... Wonder
where it went to, ** he said, resting his eyes from read-
ing. ....George was reading again. ..... “Oh, shut up
and get something to read, ** George said. He was
reading again. ... George was not listening. He was
reading his book. His wife looked out of the window
where the light had come on in the square.

Hemingway paid a lot attention to his characters’
eye look which is somehow a mirror of the
characters’ soul, their inner world. Through the
characters’ look one can judge about their feelings
that are usually indifferent and that is characteristic
of Lost Generation. George shifted his position in
the bed. He hadn t looked away from her since she
started to speatk.

In the below-mentioned episode the author

describes the hotel owner who bowed to the woman.
This gesture is repeated two times to show the way
the woman felt at that particular moment. The hotel
owner made her feel very small and at the same time
really important.

The wife went downstairs and the hotel owner
stood up and_bowed to her as she passed the office.
His desk was at the far end of the office. He was an
old man and very tall. They went back along the
gravel path and passed in the door. The maid stayed
outside to close the umbrella. As the American girl
passed the office, the padrone bowed from his desk.
Something felt very small and tight inside the girl.
She had a momentary feeling of being of supreme
importance. She went on up the stairs. She opened the
door of the room. George was on the bed reading.

One more moment to be mentioned in this
episode is the location of the hotel owner’s desk
which was at the far end of the office that is also a
semiotic signal describing a lack of misunderstanding
of the woman and the surrounding world.

To resume, Hemingway’s individual style
known as an “iceberg” contributes to the semiot-
ics in literary analysis. E. Hemingway’s literary
principle of an iceberg, masterfully realized in the
story “Cat in the Rain”, revealed through some
devices, including, symbolism, weather depiction,
dialogues between characters, syntactical construc-
tions (the use of polysyndeton, parcellation, etc.), a
simple, primitive language, quite understandable to
the reader and non-verbal communication. All the
above-mentioned devices are semiotic signals that
help the reader understand the feelings, sufferings,
inner world, psychological state of his characters.
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