BECTHHUK MEXJTYHAPOAHOI'O YHUBEPCUTETA KbIPT'BI3SCTAHA

YK 82-131
DOI 10.53473/16946324 2023 1
KymaeBa Ma3pum Mbip3aeBHA
OUOK “Keipreizctan i1 apajiblk Y HUBEPCUTETH
Jlunreuctuka kageapacsl
Kymaesa Ma3pum Mbip3aeBHa
YHIIK «Mexaynapoausiii Y HusepcureT Kolpreiscranay
Kadenpa nuHreucTuku
Zhumaeva Meerim Myrzaevna
ESPC “International University of Kyrgyzstan”
Department of linguistics
Mobile: +996772148635
e-mail: meerim.jumaeva@mail.ru

«BEOBYJI®» KAHA «KAHBIII, BAUBIII» SIIOCTOPYHYH HET'U3UH/IE
AHI'JIMC 7KAHA KbIPT'BI3 ITIOCTYK TEKCT MEMKUHAUTUHAETI'!
BAATBIPJIAPJABIH TYCIIOJY

OBPA3 BOTATBIPCTBA B IPOCTPAHCTBE AHI'JIMMCKOI'O 1
KBIPT'BI3CKOI'O 2ITMYECKOI'O TEKCTA HA IIPUMEPE 2I10COB
«BEOBYJIb®» U «’KAHBIL, BAUDBILI»

THE IMAGE OF HEROES IN THE SPACE OF THE ENGLISH AND KYRGYZ
EPIC TEXT ON THE EXAMPLE OF THE EPICS "BEOWULF" AND "ZHANYSH,
BAIYSH"

Annomayuacel. Makanada >nuxanvblk uysleapmanapoazbl  6aamvipobii  00PA3bIHBIH
o320uonykmepy anenusiiblik  “‘beosynvh” owcana kwvipewvizovin ‘JKanvuu, bativiu” 3nocymyH
mucanvinoa kapanam. Maxananein daumansiublHOa OYUHONIYK adadusmmazvl 3M0C MYULYHY2Y
JHcana baamuipoblK INOCMYH HCaHpovl auvliam. Anoawn apwl «beosyrvghy snocymyn ppaemenmmepu
opyc muiuHe KOMOPMOCY MeHeH Oepuiun, aHoa 5NO0CMYH KAAPMAHGIHbIH 00pasblHa 06acuim
acacanean. M.T.Omypranosoyn anenuc muaune KOmMopmocyHan «Xanviw, baviviuy snocynyw
MUCATBIHOA KbIPebl3 OaamuipiapbiHbli 00pazdapsl YacvliOblPblicaH.

Hezuzeu co30ep: snoc, 6aamvlp, MulKel OYUMAHOAP2a KApuibl KYpoul, 3POUKMUH
CUMBOLY, MUDMUK HCAHP, KYY HCAHA KAUPAMMYYIYK, 00300H-00320 AUMbIN Ke1yy

Annomayun: B cmamve paccmompenvi ocobeHHocmu 00paza 2epos 6 dMUYECKUX
npoussedeHUsxX Ha npumepe auenutickoeo smoca ‘“‘beosynvgh” u xwipevizckoco snoca “Kanvlu,
bavvuu”. Hauano cmamvu packpvleaem nousmue n0ca u HCAup 2e0puvecko2o anoca 8 Mupogoll
aumepamype. [anee oaromcs ppaemenmul u3z snoca “beosynvgh” ¢ nepesooom na pyccxuii A3viK, 8

KOMOPbIX NOOUEePKHYymbl 00pa3svl 2eposi anoca. Beneo 3a npumepamu uz anenutickoeo snoca,
npusoosamcs npumepwvl ppaemenmos uz snoca “‘Kanviw, baiivlu” uz eapuanma nepesooa Ha
anenutickutl A3vik Omypranogvim M.T., komopwvie mooice packpviéaiom o6pa3s Kvlpebi3cK020 2eposl.
Knrouesvie cnosa: snoc, zepoii, bopbba npomus HeWHUX 8pA208, CUMBO] MYIHCeCmad,
MUuuueckull Hcanp, cuia u xpabpocms, nepeckas uz ycm 8 ycma

Abstract: The article discusses the features of the image of the hero in epic works on the
example of the English epic "Beowulf" and the Kyrgyz epic "Zhanysh, Baiysh™. The beginning of
the article reveals the concept of the epic and the genre of the heroic epic in the world literature.
Further, fragments from the epic "Beowulf" are given with a translation into Russian, in which the
images of the hero of the epic are emphasized. After the examples from the English epic, examples


mailto:meerim.jumaeva@mail.ru

BECTHHUK MEXJIYHAPOAHOI'O YHUBEPCUTETA KbIPTBI3CTAHA

of fragments from the Kyrgyz epic “Zhanysh, Baiysh” describing Kyrgyz heroes in the translation
into English by M.T. Omurkanov are given.

Keywords: epic, hero, fight against external enemies, symbol of courage, mythical genre,
strength and courage, retelling from mouth to mouth

The concept "Epic" comes from Greek word and means a narrative, one of the three types of
literature that tells about various events that occurred in the past. In the history of world culture, a
special place belongs to the heroic epic, which artistically reflected ideas about the historical past,
recreated integral pictures of folk life. From the depths of centuries come to us legends about sig-
nificant historical events, the exploits of legendary heroes who have become a symbol of courage,
valor and nobility.

The heroic epic of the peoples of the world is sometimes the most important and the only
witness of a distant era, reflecting the depths of people's memory. That is why, getting acquainted
with the artistic traditions of the peoples of the world, trying to better understand the present, we
turn specifically to the heroic epic, to hoary antiquity, to the childhood of mankind.

The heroic epic goes back to ancient myths and reflects the mythical ideas of man about
nature and the world around him. It is no coincidence that A. M. Gorky wrote: “The first victories
over nature aroused in him (among the people) a feeling of his stability, pride in himself, a desire
for new victories and prompted him to create a heroic epic.”

How did the heroic epic of the peoples of the world arise and develop? Initially, it was
formed in oral form, that is, it was passed from mouth to mouth, from one generation of storytellers
to another. Then he acquired new plots and images, characteristic and significant for his time. Later,
it was fixed in book form and has come down to us in the form of extensive works.

Historically, the first type of narrative genres was the heroic epic, which in itself is hetero-
geneous, because it includes works similar in problem orientation, but different in age and type of
characters. The earliest form of the heroic epic can be considered a mythological epic, the main
character of which is the so-called ancestor, a cultural hero who performs the functions of the or-
ganizer of the world: he produces fire, invents crafts, protects the family from demonic forces, fights
monsters, establishes rituals and customs. The closest thing to this type of heroes is the character of
Greek mythology Prometheus. [3]

Another version of the heroic epos is distinguished by the fact that the hero combines the
features of a cultural ancestor hero and a brave warrior, knight, hero, fighting for the territory and
independence of a tribe, people or state. Such heroes include, for example, the characters of the
Karelian-Finnish epic, known as "Kalevala", or the Kyrgyz epic, called "Manas".

Since the Kyrgyz people are a people from ancient times, they explained their worldview
based on their experiences through life. The oral creativity of the Kyrgyz people had developed,
particularly they sang-along, told the epic Manas, sang farewell singing (koshok), recited various
genealogies, and preserved the uniqueness and national value of the nation and passed it down
from century to century. [2]

At the next stage, the classical epic itself arose, based on an epic comprehension of real
historical events, and then already extensive epics affected by the influence of courtly culture. The
Anglo-Saxon poem "Beowulf" belongs to the monuments of the transitional period, the plot under-
lying it goes back to myth and fairy tale, but is comprehended in the spirit of "historical” legends
about the leaders of the tribes, strife and civil strife that tore apart early medieval Europe. [4]

Beowulf is a very unusual example of the medieval epic genre. It retains many features of
the archaic epic, which are combined with the features characteristic of the classical heroic epic; the
pagan people's worldview is intertwined in it with Christian motifs.

Quite typical of the medieval epic is the figure of the central hero of the Anglo-Saxon poem.
The complexity and scale of the tasks facing him make it necessary to idealize and exaggerate his
image. Already the appearance of the hero distinguishes him from those around him. The first Dane
who saw Beowulf's squad, addressing the guests, remarks that he had never seen a stronger and
more beautiful knight.[6]
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“Hrunting” they named the hilted sword, «Xpynmom» nazvieanu meu ¢ agpecom,

of old-time heirlooms easily first; CMAPUHHBIX PENUKSULL OCHOBHOU Npeoment;

iron was its edge, all etched with poison, JHrcene30 OblIo e2o 1e36UeM, 8eCb NPOMPAGIEH-

with battle-blood hardened, nor blenched it Heail 300K,

at fight ¢ 3aKanennol 8 6osx u He nobenesutell 6 600

in hero’s hand who held it ever, 6 pyKe 2eposi, KOmopulil K020a-1ubo 0epiicai
ezo,

on paths of peril prepared to go

) . . 1] 1 U0
to folkstead of foes. Not first time this Ha YU ORACHOCIE OmOGbIl uomu

. . : 0 . H 7
it was destined to do a daring task. K RApOCY 6pazos. Lie nepeviu pas

emy ObLIO CYIHCOEHO 8bINOIHAMb MAKOLL 2epou-
YyecKul NOCMynoKx.

The hero is endowed with military skills, strength and courage to the highest degree, he can
overcome 30 opponents with one hand. The power of his entire tribe is embodied in Beowulf, this
is the ideal valiant knight. [6]

It is important to emphasize that Beowulf performs feats for the benefit of the entire tribe,
his own or someone else's. The heroic epic - and in this "Beowulf" is a typical example of the genre
- does not know the feat of the individual, performed for the love of military art and personal glory.
The deeds of the Geat knight are aimed at protecting the tribe from the enemy, are committed in the
interests of the collective, they can be described as socially significant. [5]

Ever | fought in the front of all, Bo sce epemena s cpadicancs na 2nazax y ecex,
sole to the fore; Bceeoa waean eneped; u 6y0y s cpaxcamuvcs
and so shall 1 fight NOKA 51 HCUBY ...

while I bide in life...
beosynvgh cxaszan, u 6oesoii obem oan

ceou: «A nepexcun mnozo

Beowulf spake, and a battle-vow made BOUHbL 8 MO IOHOCMIUL, MENepPsb ewe pas,
his last of all: “I have lived through many cmapwlii HApOOHbI 3AUWUMHUK, 8PANHCOY OVOY
wars in my youth; now once again, uckambo,
old folk-defender. feud will I seek MEOPUMb OMEANCHbIE 0eld, eCiU MEeMHbLU
’ ’ paspywumens

do doughty deeds, if the dark destroyer . .
gvllidem uz ceoell neuwepaol, ymoowl cpasumuscs

forth from his cavern come to fight me!” co MHoli!y

"Zhanysh, Baiysh" is the heroic epic of the Kyrgyz people. It lived orally for several centu-
ries and was passed down from father to son, from elder to younger. The main characters are
Zhanysh and Baiysh. One version of the epic says that two baatyrs (heroes) fought against the Chi-
nese, and another version says that the Kalmaks were the external enemies of the Kyrgyz people.
However, all speeches describe the themes of wartime, the people's search for a leader, traitors
coming out from within, love and heroism of main heroes. [1] One of the proofs of heroic actions
of main heroes is given below:
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Baiysh went on to tell Jelkaiyp all about his parents, his grandfather’s heroic acts and what
had driven him to the border to protect their land. After describing what had happened in the ensu-
ing battles, he told her how he felt about fighting Argyn:

“Perhaps | am like a cat with seven lives,

And when | am seventy, will still be remembered

As the brave warrior who slayed the aged

Chinese Giant in front of a large crowd.

I have ridden to battle from the age of fifteen,

And | am a certain to encounter

Many more troubles before | am sixty.

But I am brave and determined,

And | will aim to conquer.

Our lives will not be filled by sorrow.

For if fate is on my side,

And | fight with all my might,

I shall wrestle this monster to his death...” (“Janysh, Baiysh” translation by Omurkanov
M.T.) [1, p. 267]

Original text:

Oen baiivii 6apovik KepeoH-OUNCeHUH, OANANIBIK YaA2bIHAH DEPKU Kbll2aH OaambipibleblH,
ama-JCcoHyH, Kaumun 6y Kopoyka myw 60120HyH bawman asx aumuln 6epou.

Ouwionoo Apevin baamulp MeHeH Kypoulo mypeaHovleblh KAupammaHuln atimKaHbl '

Kemu enyn sicepoe kancam oa,

HKemumuw xcawka bapcam oa,

Kep masnoaiim yanbiHOaH.

HKemrxeHnoe uanodvl enmypcom,

Kepeenyy keimaii KanviH Ko,

Ymymyn y306p oscanvinaH.

On bewumoen ammanvliu,

On anmvlea Keneew Hcai,

OMypyHyH uuunoe

Henepou xepbetim anmuin b6a.

On anmwvloa 6anamoin,

Kananvix scox srcaprvinoan,

Kaszvinam menun kabazvim.

Adrcan yupkun sxcemnece,

KemkeHn dicepOe yanamoin,

Hnunce 6ymym uanvinowvl

Yankaceinan yvabamein” [1, p. 33]

The work remained from mouth to mouth, and people looked at the image of Zhanysh and
Baiysh without tearing them apart. In many cases, they may complement each other, but they are
not mutually exclusive. The people equally appreciated and praised both heroes. By reading the
work, people have resolved all their thoughts, dreams and hopes for the future related to their actions
and their struggles. Therefore, Zhanysh and Baiysh were given such good qualities as courage, pride,
extreme heroism, and justice.

There are many fragments in the epic “Zhanysh, Baiysh” where the conceptions of courage,
heroism and brave character of a hero are described. Further is given of such fragments:

Baiysh was a man of immense strength without equal anywhere in the world, but his brother
had not yet to witness it. Janysh looked at the bridge in despair, and exclaimed: “How can we ever
hope to remove these blockades without tools?” “Oh, but I can destroy it!” reported Baiysh. “Our
father has long forced me to conceal my strength but what better place to demonstrate it than on
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this mission?”” With that, he removed his heavy clothes and struck the wall with his foot,
smashing the bricks. He then continued to destruct the stone blockade until he was able
to walk from the oneside of the bridge to the other.

“Oh, my dear brother,

Here’s my chance to show you

the strength/ 've been forced to

keep secret.

The day has come for us to talk

heart to heart.l have given you a

taste of my power,

And will now tell you, how fearless | am...
OmurkanovM.T.)[1, p. 362]

2

(“Janysh, Baiysh” translation by

Original text:

bavivuu oyuineede ook 6anban 6omynmyp. Auvin 6anbamovievin Kanviu O0a
oundeium sne. Kanvuu: “Myny xanmun 6y3a0vi3, jcapax aia Keayyoys sken” — deou
ane, Bativiw: “Men 6y3amvin, menun 6anOAHObIK KyuymMOy amam 34 Kumee ounoupoeil,
MOKMOMYN KOU2OH. MU canapicorynoa xcypyn bexumem oenem’ — oen ueuunou. bup
uwmu Oymypyn, caHaacvl mulHbil, KONYPOHYH ap dHcak, Oep JHCazblHa 4blebln Katmbln
Kenou oa, Kanvluxa Kybanvin aumkan co3y:

“Avinanativin

azaxem,

Bunoupetiun

beneumou,

Cuinaiivl colpvin

aHcambipoaiim,

Cuipoawaap KyHnee

kenoumou, bananvix

KbLIOAU HCaKuivl y2yn,

batikan kepuy

IpMUHOU?

OmmoHn, epmmon

Kkopkno2on, OtiHoo

bana kesumen,

On mepm, on yu

acawmaewl, banoap

KOPKYYY Ce3UMeH,

OuwonOoH bepku

KOP2OHYM,

Kemenex menun scumen...” [1, p. 126]

On the way from myth and heroic tale to its classical form, the medieval heroic
epic went through many stages of development. The earliest of them, or archaic, is
represented by the mytho- logical tales about the gods that have developed in
Scandinavia. This was followed by a transitional *heroic period”, when the ancient stories
about the cultural heroes-ancestors who defeated chaos and gave people culture, were
colored with "historicism”. As we see, in both epics — “Beowulf” in English and
“Zhanysh, Baiysh” in Kyrgyz main heroes with all their strength and might fight against
external enemies and show their heroic images.
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