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TEOJIOP JIPAU3EPJIUH "AMEPUKAJIBIK TPATEJVS" POMAHBIHJIA ABTOPJIYH
MHO3NNUACBHIH BUWIJIUPYY KOJJIOPY

CHOCOBDI BLIPAKEHUSI ABTOPCKOI# MO3ULIMUA B POMAHE TEOJOPA
JNIPAW3EPA «<AMEPUKAHCKAS TPATEHS»

WAYS OF EXPRESSING THE AUTHOR'S POSITION IN THE NOVEL "AMERICAN
TRAGEDY" BY THEODORE DREISER

Annomayusncet. byn maxananvin memacel kamapwl Teooop /lpatizepoun "amepuxanvixk mpa-
eeous" ammyy 34 Yyy pOMAHbIHOA A8MOPOYH NOZUYUACHIH OUIOUPYY HCONO0PY MAHOANCAH. A3bl-
PKbl MU UTUMU HCAHA OYMYHOOU KOOM YUYH OepuiieeH MeManblh akmyanoyyayay #aia MaaHucu
auoan auvik. 90-drceL10apoan 6awman, KelIbIMObIH CYY ACMbIHOA2HL COYUANObIK HAAPA3bLIIK
azvimel Teoodop Jlpaiizepoun namypanuzmure moyiyn, Amepuxa adabusamel apkwinyy omem. Anuvin
KOHYY Kapanauvlm adamoaped, ap KaHoau coyuanoblk MOnmopeo, aupvlm Kecunmepee, Yii-
bynenepee dicana sHconokeu waap maccarapvina 6ypynoy. paiizep-mabueviii cypomuy. An 03 ubi-
2apmanapuin 30e2eticus 30p OAlKO0 HCAna Maxcpbilioa MamepuaibiHa Heauzoeum. AubiH UCKYCCm-
80Cy-0Y1 MAK HCAHA KbLIOAMMbBIK MEHEH Ya2blloblpyy UCKYCCMBOCY, (hakmuliap Hana Hepcenep
uckycemsocy. Jpaiizep s#cauioonyH 6apovik Matoa-4ytuooCyHo Yetiut dcemxKupem, ani O0KyMeHm-
mepou Kupauzem, K330e 029PIUK Moay2y MeHeH YblHOLIKMAH alblHeaH, bacma ce3eoe Llumama xen-
mupem, AHblH KAAPMAHOAPbIHLIH OUPHCATBIK OOHCOMONOOPYH KEHUPU MYULYHOYPOmM, AlapObiH Ou3-
HeC UWKAHALAPBIHBLIH OHY2YULYH KbIIOAMMbIK MeHeH Oatikatim dcana bawkanap.

Hezu3zzeu co300p: asmopoyH no3uyuscsl, 00pazoapsi, KOPKOM IKCAPECCUBOYYLYeY, POMAHDI,
KbICKa4a MyHO300MOCY, KIACCUDUKAYUACHL, OUTOUPYY bIKMAADYL.
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BECTHHUK MEXJIYHAPOAHOI'O YHUBEPCUTETA KbIPTBI3CTAHA

Annomauusn: B kauecmee memvl OaHHOU cmambu ObLIU 8b1OPAHBL CNOCOObI BHIPANCEHUS A6~
mopckou no3uyuu 6 eeaudavuem pomane Teooopa /pauzepa «Amepukanckas mpaceous. Axkmy-
ATLHOCMb U 3HAYUMOCTb NPEOCMABIEHHOU MeMbl OJisl COBPEMEHHO20 A3bIKOZHAHU U 00uecmaa 8
yenom ouesuona. Hauunasn ¢ 90-x 20006 XIX eexa no08ooHoe meyeHue coyuaibHo20 npomecma
NPOXOOUM CKB03b AMEPUKAHCKYIO TUmepamypy, evliueasicy 6 Hamypaiusm Teooopa /paiizepa. Ezo
BHUMAHUE ObLIO0 NPUBTIEUEHO K NPOCMBIM JH00AM, K PA3HbIM COYUATbHBIM 2PYNNAM, ONpedeleHHbIM
npogheccusm, cemvim, U NPoOCmMo 20poOCKUM maccam. Jlpavzep — xyooxcHuk-namypaiucm. OH
CmMpoum ceou npou3gedeHUs: Ha KOI0CCAIbHOM Mamepuane HabarodeHull u onvima. E2o uckyccmeo
— 3MO UCKYCCMBO MOYHO20 00 CKPYNYIE3HOCMU U300PadICeHUs], UCKYCCMB0 (hakmos u eewell. [paii-
3ep nepedaem Oblm 80 8CeX €20 0ANCe MeNbUANUUUX NOOPOOHOCMISX, OH 8600UM OOKYMEHMbL, UHO-
20a noumu YeauKom 83simvle U3 0elUCmeUmenbHOCMU, YUmupyem npeccy, npOCMpanHo 00bsCHsem
Oupdrcesvie CREKYIAYUL CBOUX 2ePOe8, BHUMAMENbHO NPOCIeHCUBAem paA38Umue ux 0ei08bix npeo-
npusmui u m. 0. MosicHo ommemums maxue yepmol, KAk CmpemieHue NoKa3ams npasoy, u nyo.u-
YUCIMUYHOCTMD.

Knrwouesvie cnosa: asmopckas nozuyusi, o06pasvi, XyO00dCeCMEEHHAs GbIPAUMENTbHOCHD,
POMAH, KpamKas Xapakmepucmuxa, Kiaccugpukayus, cnocoobl 8bipaiceHusl.

Abstract: As the topic of this article, the ways of expressing the author's position in Theodore
Dreiser's greatest novel "American Tragedy. The relevance and significance of the presented topic
for modern linguistics and society as a whole is obvious. Since the 90s of the XIX century, the
undercurrent of social protest has been passing through American literature, resulting in the
naturalism of Theodore Dreiser. His attention was drawn to ordinary people, to different social
groups, certain professions, families, and just the urban masses. Dreiser is a naturalist artist. He
builds his works on the colossal material of observations and experience. His art is the art of
accurate to the scrupulousness of the image, the art of facts and things. Dreiser conveys everyday
life in all its even the smallest details, he introduces documents, sometimes almost entirely taken
from reality, quotes the press, explains at length the stock speculation of his heroes, carefully traces
the development of their business enterprises, etc. It is possible to note such features as the desire
to show the truth, and journalism.

Keywords: author's position, images, artistic expressiveness, novel, brief description,
classification, ways of expression.

B nocnenHue necsaTuiieTus cpeiy BEAYIIMX OTEYECTBEHHBIX M 3apyOE€KHBIX S3bIKOBEIOB
OTMEYAETCs pOCT MHTEPECA K AaBTOPCKOM MO3UIMH U €€ YACTHBIM CITy4asiM.

OO0 3TOM CBHJIETEILCTBYIOT MHOTOUYHMCIIEHHbIE HayuHble HccnenoBanus Apaonsa U. B., Bu-
Horpanosa B. B., ['anenepuna 1. P., nocesieHHble BOIpocaM U3y4eHUs POJIN XY OKECTBEHHBIX
CpPEeZCTB B TECTAX, YTO HEYAUBHUTEIbHO, TaK Kak Onarogaps moJo0HbIM IpuéMaM XyJJ0KECTBEHHOE
MIPOM3BEICHNE IPUOOPETAET ICTETUUECKYIO IIEHHOCTh U CMBICIIOBYIO TTTyOUHY.

BaxkHoil cTOpOHON MIAEHHOrO COAEP KAHUS JTUTEPATYPHOTO NMPOU3BEACHMUS SBIIIETCS aBTOP-
CKasl TO3UIMs, TOHUMaHUE U OLIEHKA MUcaTelIeM XapaKTepoB JII0AEeH, COOBITUN, UIEHHBIX, (PHIIO-
cO(hCKUX M HPAaBCTBEHHBIX MPOOJIEeM, MOCTaBIEHHBIX B HEM. OLIEHKH, KOTOphIE MUcaTesb TaéT pa3-
JUYHBIM (aKTaM >KU3HH, JTIOASIM, (UI0cOPCKUM U MOPAJIbHBIM MPUHIUIIAM, - 3TO MPEXKIE BCEro
OLIEHKU B 00pa3Hoil opme. ABTOpCKasi MO3UIMS MPOSBIISIETCS TAKXKE B CIOKETE M KOMIIO3HIIMU.
CoBOM, aBTOPCKasl MTO3UIIMS MPOSIBISETCS BO BCEX OCHOBHBIX YPOBHSIX JIMTEPATypPHOI'O IIPOU3BE-
nenus. IIpoGnema aBTopa crana, Mo NMPU3HAHMIO MHOTHX COBPEMEHHBIX HMCCIEIOBaTENEH, LIEeH-
TPaJIbHOM B JUTEPATYPOBENCHUM BTOPOM MOJOBHHBI XX BEKa. DTO CBSA3AHO C PAa3BUTHUEM CaMOM
JUTEPATYypBl, KOTOPasi BCE CUIIbHEE MOUEPKUBAET JIMUHOCTHBIN, MHANBUAYAJIbHBIN XapaKkTep TBOP-
4YecTBa, MOSABISAIOTCS pa3IuyHble (JOPMBI TOBEICHUS aBTOpa B MPOU3BEACHUH. TakKe 3TO CBA3aHO
C Pa3BUTHUEM JINTEPATYPHON HAyKH, CTPEMSIIEHCA pacCMaTpUBATh JIUTEPATYPHOE MPOU3BEICHHUE U
KaK 0COOBIN MHp, pe3yJIbTaT TBOPUYECKON AEATENBHOCTH CO3/IaBLIETO €ro TBOPIA, U KaK HEKOE BbI-
CKa3bIBaHUE, AUAIOT aBTopa ¢ untareneMm. Kareropuu "obpas aBropa", "nmupudeckuii repoii”, "o0-
pa3 paccka3zdymka' TECHO CBSI3aHBI MEXAY COOOM, M yUEHHUS O HUX CPAaBHHUTEIBbHO MoJyioAbl. Camu



BECTHHUK MEXJTYHAPOAHOI'O YHUBEPCUTETA KbIPT'BI3SCTAHA

TEPMHUHBI YTBEPAWINCH B HAyKe O JIUTEepaType (B TOM YUCJIE U B CTHJIMCTUKE) TOJBKO B XX BEKeE,
HO BOTIPOC 00 «aBTOpe» TUTEPATyPHOTO POU3BEIACHHUS, HEKOCH JIMYHOCTH, OPTaHU3YIOIICH TTOBECT-
BOBAHUEC WM O ITPOU3BCACHUHN, CTPOALIEM OTY JIUYHOCTh, AKTUBHO o6cy>1<z[an<:ﬂ. B ,Z[aHHofI pa60Te
MBI PACCMOTPHM peau3aliiio o0pa3a aBTopa B CHCTEME CEMAaHTHUYECKUX JOMUHAHT Ha MpUMepe
pomana Teomopa [paiizepa «AmepukaHckas Tpareaus». [1o mpomecTBuu MoYTU CTOJNETHUSA, MPO-
meauero co AHs OHy6HI/IKOBaHI/I$I poMaHa, HereXOILSIIJ_II/II\/JI HHTCPEC K HEMY CBHIACTCIILCTBYCT O
TOM, 9TO OH OBUT U OCTACTCs KPYIMHEHIIIMM aMEepUKaHCKHM poMaHoM XX BeKa U I10 TPaBy BOIIIEI B
30J10TOH (hOHT MHPOBOI JIUTEpaTyp. MHOTHE aceKThl MPOOIEMBI OCTAIOTCS €Ile HE UCCIICIOBAH-
HBIMHU W HE N0 KOHIA MPOsACHCHHBIMHU. L[em, ,I[aHHOfI pa60TBI 3aKJIFO4YAaCTCA B PACKPBITUN 06pa3a
aBTopa B pomane Teomopa Jpaiizepa «AMepukaHCKasi Tpareaus» 4epe3 CUCTEMY CEMaHTUYECKUX
JOMUHAHT.

IIpy moMomny XxapakTepOoIOrnYeCKOr IeTaau, MPEACTABIISIETCS BO3MOKHBIM IIPOCIIEAUTH OC-
HOBHBIC UEPTHI XapaKTEpa I'IaBHOT'O I'€POos, OIMMCAHNE KOTOPBIX BCTPEUACTCA Ha ITPOTAKECHUN BCECTO
pomana:

For Clyde was as vain and proud as he was poor. He was one of those interesting individuals
who looked upon himself as a thing apart never quite wholly and indissolubly merged with the
family of which he was a member, and never with any profound obligations to those who had been
responsible for his coming into the world. And yet, with so much judgment in that direction, he was
never quite able at least not until he had reached his sixteenth yea to formulate any policy in regard
to himself, and then only in a rather fumbling and tentative way.

W3 naHHOTro OTpBIBKA BUAHO, YTO, UCIIOIbB3Ys XaAPAKTEPOJIOTHUECKYIO JETallb, aBTOP MOIYEP-
KHMBaeT TaKHe KauyeCTBA Iepos Kak TIICCIIaBUEe, TOPAOCTh, HEMOXO0KECTh Ha APYTUX aKICHTUPYS IIPH
9TOM BHUMAHHC Ha TOM, YTO IIPOABJIATHCA 3THU UCPTHI HAYAJIN YIKC B paHHeﬁ FOHOCTH. Ta1<>1<e, aBTOp
BBIJIENIIET CKIOHHOCTH Kiaiima K mpeyBenTu4eHUI0 COOCTBEHHOTO TOJIOKEHUSI B OOIIECTBE U €T0
I/I36BITO‘IHYIO CaMOYBCPCHHOCTb, KOTOpast 0co00 SAPKO IPOABIACTCA IIOCJIC BU3HUTA Knaﬁz[a K €ro
BBICOKOITIOCTABJICHHBIM POJACTBCHHHUKAM!

And this, in spite of the present indifference of the Griffiths, caused him to walk with even
more of an air than had hitherto characterized him. Even though neither they nor any of those con-
nected with them recognized him, still he looked at himself in his mirror from time to time with an
assurance and admiration which before this he had never possessed.

Hecmotps Ha TOT dakt, uro I'pruduTch He NposBIAIOT ocodoro nHTepeca k Knaiiay u seayr
ceOst PaBHOAYHIHO ITO OTHOLICHUIO K HEMY, Knafm MMPEUCHOJHCH CAMOYBCPCHHOCTU U BOCXUIIIC-
HHUEM CaMUM CO6OI\/'I, cuuTasd, 4TO0 pOACTBECHHBIC OTHOMICHUS C JIFOAbMH TAKOT'O BBICOKOT'O ITOJIOXKC-
HUS, OTKPOIOT EMY JIBEPH B HOBYIO )KM3HbB, KyJ1a 00Jiee CHacTIUBYIO.

Eme OI[HOﬁ HeMaJIOBa)KHOU qepToﬁ XapakTepa, OTMEUEHHOH ABTOPOM, ABJIACTCA HCIIOCTOSAH-
CTBO €T0 XapakTepa U 0e3TyMHOE CTPEMIICHHE K OOTaTCTBY, KPacoTe, POCKOIIIN:

So much for the effect of wealth, beauty, the peculiar social state to which he most aspired,
on a temperament that was as fluid and unstable as water.

CYMMI/IpySI BCC BBIINICCKA3aHHOC, HeO6XOIII/IMO OTMCTUTD, YTO XaPAKTCPOJIOTNYICCKasd ACTAJIb
BKJIFOYACT YHUTATECIA B MPOLECC COTBOPUYECTBA U CO3AACT BICUATIICHUEC HCIIPUYACTHOCTHU aBTOpa K
(uHATEHOMY BBIBO/Y, TaK KaK YUTAaTEIb HHTEPIPETUPYET KAKAYIO UePTY XapakTepa repost mo-cBo-
eMy, Jiesasi COOCTBEHHBIE BBIBOJIBI. ABTOP MPHUOETAET K MCIIOJIb30BAaHUIO UMILTUITUPYIOIICH JIEeTaNH,
JJ11 OIIMCaHUus COCTOAHUA Knaﬁ;[a B I[OMC CMCPTH, €0 MOCJICIHEM NPUCTAHUILC TICPEA CMCPTHIO.
Pa3yMeeTC$[, 4YTO HU CaM aBTOpP, KaK U HUKTO U3 qyuTaTelIEd HE MOXKET ITOJTHOCTELIO IIPOHUKHYTHCA,
IIOHATH BCC IICPCIKHNBAHUSA, HYBCTBA I'CPOSA BO BPECMA OXKUIAAHUA KAa3HU. ABTOp MOZKCT JIMIIb IPC/I-
IIOJIOXKUTH, KaKOBa JKU3Hb TaKUX mop;eﬁ, HACKOJIbBKO MCHACTCA UX BOCIIPHUATHUEC JKU3HU, UX BHYTPCH-
HUW MHUD:

It was here, the execution! The hour of death was at hand. This was the signal. In their separate
cells, many of those who through fear or contrition, or because of innate religious convictions, had
been recalled to some form of shielding or comforting faith, were upon their knees praying. Among
the rest were others who merely walked or muttered. And still others who screamed from time to
time in an incontrollable fever of terror.
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As for Clyde he was numb and dumb. Almost thoughtless. They were going to kill that man
in that other room in there. That chair that chair that he had so greatly feared this long while was in
there was so close now. Yet his time as Jephson and his mother had told him was so long and distant
as yet if ever ever it was to be if ever ever...

Z[aHHLIM IIPpUMEPOM aBTOP IMOKA3bBIBACT BCC TC YYBCTBA, UCIBITAHHBIC I'€POCEM B OXKHUIAAHUH
Ka3HU cBoero cokamepHuka. Jlns Knaiiga Bce 310 OBLIO TUKO, Ja)K€ MBICTH B HEM 3aMEpJid, OH
CJIOBHO OTYINCIT U OHEMCIIL. Oco3HaHue TOro, 4Tro ceﬁqac, B COCGI[HCI\/'I KOMHATe y6I>IOT YCJIOBEKa
ObUIO MyYUTENBHBIM. B BOOOpaXeHUN OH SIPKO MpeCTaBuI ce0e KOMHATY Ka3HH, TOT CaAMBbIH JJIeK-
TpI/ILIGCKI/Iﬁ CTYylI, KOTOpLII;'I SABJIJICA €TI0 KOIIMapoOM BCE IMOCICIHEC BpEMs. HO, HECMOTpPs Ha BCC
3TO0, B HEM €IIIC TCIIJINIAaCh ciadas Hagcxaa Ha TO, YTO OH C€IIC MOXKCT OBITH orpaBaaH, BO3MOKHO,
OH HUKOI'’Ja HC YBUJIUT COOCTBEHHBLIMH TJ1a3aMU Ty CTpAallHYIO KOMHATY.

The procession had passed. That door was shut. He was in there now. They were strapping
him in, no doubt. Asking him what more he had to say he who was no longer quite right in his mind.
Now the straps must be fastened on, surely. The cap pulled down. In a moment, a moment, surely.
And then, although Clyde did not know or notice at the moment--a sudden dimming of the lights in
this room as well as over the prison an idiotic or thoughtless result of having one electric system to
supply the death voltage and the incandescence of this and all other rooms. And instantly a voice
calling: "There she goes. That's one. Well, it's all over with him." And a second voice: "Yes, he's
topped off, poor devil." Thereafter silence - a deadly hush with later some murmured prayers here
and there. But with Clyde cold and with a kind of shaking ague. He dared not think let alone cry. So
that's how it was. They drew the curtains. And then and then. He was gone now. Those three dim-
mings of the lights. Sure, those were the flashes. And after all those nights at prayer. Those moan-
ings! Those beatings of his head! And only a minute ago he had been alive walking by there. But
now dead. And some day he he! how could he be sure that he would not? How could he?

Yike mocie Ka3Hu, YBUICB, IPOIYBCTBOBAB BCIO ATY Y)KacaroIyro mpouenypy, Kmaiina 6po-
CacT B JPOKb. OH HUYETO HE YYBCTBYCT, HC MOXKXET HU AyMAaTb, HU IJIaKaThb. EHIG HECKOJIBKO CCKYH/T
Ha3ald 4YCJI0OBCK OBLI JKUB, IIPOXOAXUII MUMO HETO IO KOPHUIOPY,; celyac oH MCPTB. Ero He cnacau
MOJIMTBBI, OecunclieHHbIE B3bIBaHUA K bory, Huuto. ImenHo moce »toit cuiensl Kimaiin oOHapy»xui
BCIO HEN30€XKHOCTb CBOETO MOJIOXKEHMs, OH TaK K€ MPOIeT Mo 3TOMy KOpPHIOpY, BOHIET B Ty
JIBEPb, TAK K€ MUTHYT TPU pa3a JaMIIOYKH, U TaK K€ HAaCTyNUT rpodoBoe Momyanue. Hukro He
MOKET MOPYUUTHCA, YTO C HUM 3TO HE l'IpOPI3OI>iI[6T.

Kak moxHO 3aMCTUTh, UMIINIMOUPYROIIAd ACTaJIb y1'[OTp66J'I${eTC$I CANHUYIHO U KOHOCHTPUPO-
BAaHO. HpI/I IIOMOIIIn 3TOU JACTaJIl MBI MOXKEM XOTHA OBI OTYACTH MMPOHUKHYTH BO BHYTPEHHECEC COCTO-
SAHUC TCposA, IOHATH €ro CTpax nepea Hen30eXKHON CMCPTHIO, ITPOYYBCTBOBATH BECH TOT YyiKacC, UC-
OBITAaHHBIN T €pOCM, KOraa OH BUAUT, KaK UMCHHO ITPOUCXOJUT Ka3Hb, CTAHOBUTCA CBUACTCIIEM Bcel
MIPOLECCHUU.

060611_[8.}1 BCC BBIIICCKAa3aHHOC, HCO6XOI[I/IMO OTMCTUTDH, YTO UCIIOJIB30BAHUEC aBTOPOM XYIO0-
JKECTBCHHBIX )IeTaJ'Ief/'I ABJIACTCA BaXXHBIM IIOKa3aTCJIEM €ro HHAWBUAYAJIBHOI'O CTHIIA. I/ICHOJ'IBSYSI
PAa3JIMYHLIC ACTAIA, aBTOP CO34aCT OHpC,I[CJ'ICHHBIfI MOATCKCT, TaK KaK KaxXJ1asa ACTaJIb IPCAIIOJIaract
0osee MMPOKUN U IIIyOOKHUH OXBaT KaKOro-nu0o (hakTa, 4TO MOMOTAET YUTATENIO JIydlle MOHATh
X0 MBICJIEH U TOYKY 3pCHUSA aBTOPaA, YIIOBUTH OCHOBHYIO HJICHO, KOTOPYIO aBTOP XOTCII JOHCCTHU O
CBOMX YHTATENCH.

Taxkum 06p8.30M, MOKHO OIIPCACIINTD, YTO 3arjlaBuC poMaHa «AMepI/IKaHCKa}I Tpareaus» 1moJ-
HOCTBIO COOTBETCTBYCT OIMPCACIICHHUIO TPAr¢anu U OTPaXXacT KaK JUUYHYIO Tparc¢Juro IrjiaBHOTO re-
Ppo4, TaK U Tpar¢Iuro BCEro 06H_[eCTBa TOr'0O BpCMCHHU.

AHanu3 ceMaHTHYECKHUX JOMHUHAHT ITIOKA3bIBACT OCHOBHBIC )KXU3HCHHBIC HICHHOCTHU T'JIABHOT'O
repos. 910 HE J'IIO6OBB, HC BBICOKHC YCJIOBCUCCKHUEC OTHOMICHUS, 4 ICHBI'Y, OTKPBIBAIOIIUEC JOPOTY K
KpPacHUBOM JKU3HHU M BBICOKOMY ITOJIO’KEHUIO B OOIIECTBE, TAKOMY JKEJTaHHOMY ISl T€POS.

XYI[O)KCCTBGHHLIC ACTaJIM, IHUPOKO MNPCACTABJICHHBIC B POMAHC, JAOT HaM BO3MOXKHOCTb
Iy0)ke IPOHUKHYTH B aTMocdepy Toro BpemeHu. C X TOMOIIBI0 MBI MOXEM MPEJICTABUTh ceOe
MOPTPET TIABHOTO T'epos, TTIaBHbIC YEPTHI €ro XapakTepa, Te MECTa, B KOTOPHIX OH JKUBET U pado-
TaeT. Tak *e, aBTOp J1aeT BO3MOKHOCTh YUTATEII0 IPOHUKHYTHCS B UYBCTBA U IIEPEKUBAHUS T'€POS,
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MOHSTh, O YeM OH AyMaeT. Kak cTaHOBUTCS MOHATHO, Hau0oJIee YacTO B pOMaHe BCTPEUAIOTCs yTOU-
HSIOIME U XapaKTEPOJIOTHUECKUE AETaIH, IPU3BAHHBIE SIPKO U YETKO MOKa3aTh OKPYKAIOILYIO 00-
CTaHOBKY Iepos, a TaKKe CaMOT'0 Tepos KaK TUITMYHBIN MPOTYKT CBOETO BPEMEHH.

Bce atu cpencTBa nmo3BosMiIM HaM pacKpbITh 00pa3 aBTopa B JaHHOM poMane. [[paiizep, kak
CBUJETENb COOBITHIA, HE OCYXKJIaeT TJIABHOTO T€POsi, CUUTAsL, YTO OH, SIBJISISICH BCETO JIUIIb MPOAYK-
TOM CBOCTO BPEMCHH, HC MOT" IOCTYIIUTh MHAYC. He cam rnasnbie I‘GpOfI BUHOBCH B IPCCTYIIJICHUU,
a 00CTOsTEeNbCTBA, KOTOPHIE OH He B cujiax Obul mpeononets. Oco3HaBas Bce 3To, [paiizep xoTen
JOHECTHU A0 CBOUX yuTaTeaci HUCTUHHYIO aMCPUKAHCKYIO TparcJauro, XO0TCJI MOKa3aTb K YEMY MOKCT
MIPUBECTH TUIECIIABUE U CTPEMIIEHUE KPACHUBO KHUTb, HE MpuUiaras K ’TOMY HUKaKUX YCHIIUU.

W3yuenne TeKCTa ¢ y4eToM MpoOieMbl aBTOPA MO3BOJISIET TPUOIUZUTHCS K CAMOMY BaKHOMY
B CTPYKTYpE U cojiepkaHuu (peHomeHa «TekcT». CB3b MEXKIY KOHIIETIIIMENH TBOPUECKOTo Mmpoliecca
U IIPOAYKTOM €T0 pean3aluy (TEKCTOM) MOXKET JaTh MaTepHal AJisi 00jiee TOUHOTO PEACTaBICHHUS
00 aBTOpE Kak 00 ONpeeICeHHOM UCTOPHUYECKOM THIIE U OTHOBPEMEHHO CBO€OOpa3HOI MHIUBUTY-
AJIIbHOCTH.

Kaxxpiii aBTOPCKUN TEKCT XapaKkTepu3yercs oOuIuM, n30MpaeMbIM CIIOCOOOM OpraHU3aluu
peun, n30upaeMbIM 4acTO HEOCO3HAHHO, TaK KakK ATOT CHOCOO MPUCYI JIMYHOCTH, UMEHHO OH U
BBISIBJISIET TUYHOCTH. Uepes criocod Mbl y3HaeMm aBTopa. Co3aeTcsi HHAWBUYaIbHbIH, HEMOBTOPH-
MBI 00pa3 aBTopa.

O06pa3 aBTOpa - 3TO CyOBEKT, KOHCTPYUPOBAHHBIN YUTATENIEM B IIPOLIECCE BOCIIPUSATHUS CMBIC-
JIOBOM OpraHU3aIyy U JINTePaTypPHO 0POPMICHHOCTH TPOU3BEIEHHS, T.€. TO HE YUCTO OOBEKTHB-
Hasi JTaHHOCTb, a Pe3yJIbTaT YUTATEIbCKON HMHTEPIPETAIUU U OLICHKU JAHHOTO MPON3BEICHUS.

OO0pa3 aBTOpa pean3yeTcsl 4epe3 3arjiaBHue, KIIIOUEBbIE CIIOBA, XY/10’KECTBEHHBIE JIETAIN U
CTHJIMCTUYECKHE CPEJICTBA BBIPAXKEHHS aBTOPCTBA B XYA0XKECTBEHHOM TekcTe. Bece 310 yHHBep-
caJIbHbIE CIIOCOOBI peanu3anuu o0pa3a aBTopa B Xy105KECTBEHHOM IPOU3BEACHUH.

I'oBopst 0 cioco6ax BeIpakeHUs aBTOPCKOi mo3uiuu B pomane Teomopa [paiizepa «Amepu-
KaHCKas Tparcaus» MOKHO 3aMCTUTB, YTO aBTOP aKTUBHO HMCITOJIB3YET BCC OTU YHUBCPCAJILHBIC CI10-
COOBI, BbIpaxkasi C UX MOMOIIBIO CBOIO aBTOPCKYIO MO3HUIIMIO, TTOKAa3bIBasi CBOE OTHOIIEHHE, KaK K
TJIaBHOMY Te€polo, Tak U K oOuiecTBy B 1enoM. Jlpaiizep enaer akleHT Ha TOM, YTO YCTOU U IO-
PSIKH, CIIOKUBILIEECS B OOIIECTBE, MOTYT MPUBECTH YEJIOBEKA K CTOJIb Tparmueckomy (puHaiy, Kak
9TO MOKa3aHO Ha MpUMepe TJIaBHOTO repos pomana, Knaitna ['pudurca.
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