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WCHOJIb30BAHUE JIPAMbBI B IPENIOJJABAHAU AHTJIMIICKOI'O SA3bIKAB
YHUBEPCUTETE

USING DRAMA IN ENGLISH LANGUAGE TEACHING IN UNIVERSITY LEVEL

AnHoTanus: J[pama, akaJeMUsUIBIK OyJIak KaTtapbl, CTyICHTTEPIU )KaHa OUIMM Oepyy MYMKYHUYJYTYH
Oeper. Jlpamanarel WII-apakeTTep - Oyl CTYINCHTTEpre OarbITTAIraH WII- apakeTTep, Oyn sxeple
MYTQJIUMJIMH POJIy MHUHHMAJJIAIITHIPbUIAT, MYTaIUM jKaHA CTYICHTTEP aHTJIUC THJIUH YbIHBITHI XK
OMJIOH YbITapblUIraH KbIpJaalijaa, ap KaHaal UII-apaKeTTepad OMHOOI0 YeT THIIMH YHPOHYY HPOICCCHH
SMOIMOHAJIBIK JKaKTaH OalbITaT. KOJJI00 jKaHa OMIMM Oepyy MYMKYHYYJIYT'YH Oepet./IpaManars uii-
apakerTep - Oyl CTyIeHTTepre OarbITTajiraH WII- apakerTep, Oyi JKeplle MYTalluMJIWH POy
MUHUMANJAIITHIPbUIAT, MYTaINM jKaHa CTYACHTTEP AHIJIMC TUJIWH YbIHBITHI )K€ OWJIOH YbITapbliraH
KbIpJlaanja, ap KaHaaid MII-apakeTTepAu ONHOOAO0 4YeT TUIWH YHPOHYY MPOIECCHH 3MOIUOHAIIBIK
JKakTaH OalbITaT.

AnHoTanusi: B mocrnenHnee BpeMsi BO3HHUK OOJBIION HMHTEPEC K UCIOJIB30BAHUIO TeaTpaTu30BaAHHOU
MOCTAaHOBKM HAa ypOKax aHMVIMKCKOro si3bika  (aApambl). Ho ora

3aMHTEPECOBAHHOCTh ObLTA CBSI3aHA C M3YUYECHHEM JIpaMaTUUYeCKOW (TeaTpaibHOW) MOCTAHOBKU TOJIBKO
Ha YpOBHE HIKOJIbI. B mpencTaBieHHON CTaThe paccMaTpHUBAETCS BaXKHOCTh MCIOJIb30BaHUS ApPaMbl B
MPENOJABAHUN AHTJIMICKOTO sI3bIKa HAa YPOBHE yHUBepcuTeTa. Jlpama, Kak akaJeMHUYeCKUi pecypc,
MPEIOCTaBIIsIET BCIIOMOTAaTeIbHBI U 00pa30BaTeNbHBIM MOTEHIIUAN ISl CTYACHTOB. JleATenbHOCTh B
JpaMe€ — 3TO JICHCTBHS, OPUEHTUPOBAHHBIC HA CTYJIEHTOB, TJI€ pPOJb MPENOJaBaTeNsl CBEAECHA 10
MUHHUMYMa, /i€ NPEernoJaBareib CO CTYyJCHTAMH NPHUMEHSET aHTJIMACKUN S3bIK B PEAJbHBIX WIIHU
BBIMBINIJICHHBIX CHUTYyallUsIX, B MPOWTPHIBAHUU PA3IUYHBIX JAEHCTBUMN, YTO SMOIMOHAIHHO HACHIIIAET
MPOLECC HU3YUYEHUST HMHOCTPAHHOTO A3bIKa. BecOMOCTb HCIONB30BaHMS ApaMbl 3aKIIOYAECTCS B €€
BIMSHUA Ha TIOBBIIMICHHE MOTHBAIlMH, TBOPYECKOTO TOAXOJAa, YBEPEHHOCTH U YOEKIECHHOCTH
CTYZICHTOB B Tpoliecce 00yUeHHUs.

Annotation: Scholarly interest towards using drama as a teaching tool at foreign language lessons is
great. But most of the publications are devoted to the study of drama effect on the school level. The
presented article deals with the importance of using drama in English language teachingat University
level. The author of the article consider drama as a powerful academic resource providing extra
educational possibilities for students. Drama activities are student — centered activities, where the
teacher’s role is minimal. Applying language in real situations makes the process of foreign language
learning meaningful and emotional. Drama is valuable in improving students’ confidence, creativity and
motivation in learning.
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Hogoe-3T0 x0po1mio 3a0bIToe cTapoe”. DTa MOCIOBUIA XOPOIIa TOT 1A, KOT/1a Mbl TOBOPUM OHEKOTOPBIX
nejarornyeckux Gopmax v npueMax padoThl co cryaeHTaMu. V3ydas maTepuaisl 1o 3T0il Teme, ObLIo
CTpaHHBIM U YAMBUTEIBHBIM Yy3HATh, YTO JpamMa CUYUTACTCS HWHHOBAIMEH, TaK Kak IeAarorw,
npopalboTaBIIKe 110 MHOTO JIET U IPUMEHSIIU 3TH TEXHUKH MHOTHE T'OJbl, U MbI IPEKPACHO TIOHUMAEM,
YTO HaIl MPEeAMET- AaHIJIMMUCKUI SI3BIK  MOIIHO paboTaeT Ha pa3BUTHE O00y4aeMoro, ero
XYyJI0’)KECTBEHHOE M ACTeTHUECKOoe 00pa3oBaHUE, HA Pa3BUTUE €ro TBOPUYECKUX CIOCOOHOCTEMH, U Apama
HaM B OTOM IIOMOTacT B HOBOM pakKypce, uepe3 HoBble TexHosnoruu. [loaToMy TeaTpanbHble
MOCTaHOBKU U JpaMy MOXHO OTHECTHM K MHHOBALIMOHHOMY MPOIECCY CETOAHSIIHEro BpeMeHH. Tem
Oonee, uyto Ha Qakynprere MexayHaponubix OtHomeHudn (OMO) u BocTokoBeACHHS TOTOBST
JTUIUIOMATOB, a JJIs 3TOH cHeralin3alui He0OXO0AUMbI HaBBIKU, MPUCYIINE aKTEPCKOMY MAacTEPCTBY U
OpaTOPCKOMY UCKYCCTBY.
Koudynuii ropopun: "Ckaxxu MHE - U 51 3a0yay, IOKaXU MHE - M s 3aIIOMHIO, Jail MHE CIeJaTh - U s
noiiMmy. "DTO H3peYeHHE SICHO MOKa3bIBaeT, HACKOJIBKO Ba)KHO BOBIEKATH KaXIOTO CTyIEHTa B
yueOHBIN MpoIlecC Ha 3aHATUIX. A JipaMa — OYEHb XOPOIIUN METO] BOILUIOTUTH 3TO.
pama sBriseTcss yaeOHbIM TOcOOHEM, KOTOPOE IIOMOTAET CTYeHTaM ObITh MOJHOCTHIO BOBICYECHHBIMU
B IIpoliecc 0Oy4eHMsI U B TO K€ BpPEeMsl U3ydaTb MaTepual akagemuuecku. OHa MOMOraeT CTyAeHTaM
pa3BUBAaTh HAaBBIKM UTEHHUs, pPa3rOBOPHOM pedd, MUChMa W ayaupoBaHus. Jlpama TOBBIIIAET
YBEPEHHOCTb CTY/IEHTOB, Pa3BUBAET KPEaTUBHOCTh U MOTHUBALMIO B 00yueHuu. B To e Bpemsa npama
ABIISIETCS YHMKAIBHOW TEXHUKOW [UIsl Pa3BUTHUS HMOLMOHAIBHOTO HWHTEIJIEKTAa U MOTpeOHOCTen
CTYJCHTOB.
Hcnonp30BaHue JpaMbl HCIOIB30BAIIOCH HA MPOTSHKEHUU UCTOPUU CO BpEMEH APHCTOTENs, KOTOPBIi
noJjlarajl, 4tro TeaTp MpPEeJOoCTaBWJ JIOASAM CHOcOO OCBOOOAMTH 53MOLMH, BIUIOTH JO Hayaja
MPOrPECCUBHOTO ABM)KEHUS B 00pa30BaHUM, TJ€ aKLEHT ObLI CAeNaH Ha «IeHCTBOBAaHMHM» B a HE Ha
3allOMUHAHUU.
Ho npamaTtuueckas u TearpaiibHas Megaroruka oTiuvaroTcs. J[pamaruueckas megaroruka
(ocymiecTBieHUEe ACUCTBUIl) MpennojaraeT co CTOPOHbI 00y4aeMOro OJHOBPEMEHHOE BXOXKJICHHE B
poJib, €€ MCIOJHEHUE M ydyacTHUE B ATOM JCHCTBUHM Kak 3pHUTeNs, HaOmrogarens (Kak 3TO JielaroT
npyrue). B npamarnyeckol menaroruke HeT pemeTUIil, Bce OCYLIECTBISeTcs 37ech U ceifuac, 6e3
KakoW-1M00 MNOAroTOBKU. TeaTpanbHas e MeAaroruka MpeanojiaraeT Haludue MPOU3BEICHMUS,
OTIpeIeIEHHBIX PpOJIeH, IeNieHaNpaBleHHOW pabOThl HAJ poJibl0 (BBIyYMBAaHUE TEKCTa HAM3YyCTh,
penetunnn). B TeaTpanbHON megaroruke ecTh MyOarKa U 3pUTeNd, KOTOPhIE HE YYacTBYIOT, @ CMOTPSIT,
€CJIM YYacTBYIOT, TO SIU30AUYECKH.
B yuebHOM mporecce M3ydeHHs HHOCTPAHHOMY S3bIKY, OCOO€HHO BO BHEKJIAcCHOW pabore, yarie
MpeJICTaBIeHa TeaTpalibHas neaaroruka. YTo xacaeTcst MprueMoB JIpaMaTUYECKOM MeJaroruku, To OHU
UCTIOJIB3YIOTCSl BEChbMa PEJKO M HE OYEHb OXOTHO, MOCKOJBbKY CBOOOAY MEpeMeIleHus B Kiacce U
CBOEOOpa3HbI pedyeBOW HKCIOPOMT HEKOTOphIE TIPENoAaBaTedd CBS3BIBAIOT € HAPYLICHUSMU
JUCIUIIMHBI WIIA TPYJIHOCTBIO O0y4EHUs S3bIKY.



He cexper, 4to ycrex o0y4deHus: B OOJIBIION CTETIEHU 3aJI0KEH B MOTUBAIIUN M AaKTUBHOCTH YYaIIUXCS
BO BpEMs 3aHITHH, KOTOpPbIE B CBOIO OYEpEAb HANPSAMYIO 3aBUCAT OT HCIOJIb3YEMBIX IIPUEMOB
o0y4yeHMsl, YepelOBaHUs BUJOB JEATEIBHOCTH B TE€UEHHE YpOKa, arMoc(epsl B Kjlacce MU MHOTHUX
JPYTrUX COCTaBJSIOIIMX Iporecca o0ydeHus. BMmecte ¢ TeM mpu opraHu3anuy padoThl HA YPOKE H
BbIOOpE MPHEMOB pealn3aluy IIOCTABJICHHBIX KOMMYHMKATHBHBIX 3aJad HENb3s HE YYHUTHIBATbh
yenoBeuyeckuit pakrop. He Bce ydarmecss TOTOBBI K aKTHBHOMY OOIIEHUIO, 0COOEHHO YCTHO-PEUEBOMY.
3aMKHYTOCTb, CTE€CHUTEIbHOCTb, OOSI3Hb BBICTYIUIEHHUS MEpel] ayJUTOpHUEl HEKOTOPHIX CTYIEHTOB
MOTyT MPENATCTBOBAaTh JOCTH)KEHHIO IOCTaBIEHHBIX Lieneil. Vcnonb3oBaHue TeaTpabHO-UTPOBOI
JeSITEIbHOCTH HAa YPOKE aHIJIMMCKOIO s3bIKa IPU3BAHbBI CIIOCOOCTBOBATh COLMAIU3ALMH CTYIEHTOB U
IIPEO0IEHUIO ITUX TPYAHOCTEN.

Jpamatnyeckas ¥ TeaTpalu3OBaHHAasl AEATEIbHOCTh - BaXKHEHILEE CPEICTBO PA3BUTHUSA y CTYACHTOB
CIOCOOHOCTH PacIlio3HaBaTh MOIMOHAIBHOE COCTOSHUE YeJIOBEKa MO0 MHMMKE, )KeCTaM, WHTOHAIIWY,
YMEHHUSl CTaBUTh ce0s Ha €ro MEeCTO B pa3IMYHbIX CHUTyallUsX, HaXOIUTh aJ€KBAaTHBIC CIIOCOObI
COJICHCTBUS. DTU BUbI ACSITEIbHOCTH HAa YPOKaX MHOCTPAHHOIO SI3bIKa MO3BOJISAIOT CTYJAEHTY pelliaTh
MHOI'M€ MpOOJIEeMHBbIE CUTYallMd OMNOCPEJOBAHHO, OT JIMLA KAaKOro-JIMOO MepcoHa)ka, 4TO IOMOraer
npeojoseBaTh poOOCTh, HEYBEPEHHOCTh B ceOe, 3aCTeHYMBOCTh. TakuMm o00pa3oMm, 3aHITHS C
BKJIIOUEHUEM IIPUEMOB JPaMaTHYECKON U TeaTpajibHOW MEJAaroruky MOMOrarT BCECTOPOHHE Pa3BUBATh
ctyaeHTa. C NOMOIIbIO JIpaMbl TOCTH)KEHUE BaKHEWIEH 11eJU YpOKa MHOCTPAHHOI'O SI3bIKa, 3 UMEHHO
pa3BUTHs MHOS3BIYHOW KOMMYHUKATUBHOW KOMIIETEHLIMH, OCYILIECTBISIETCS Topaszfo OwicTpee, 0e3
YTPAaThl KAYE€CTBEHHON COCTABIIIOLICH.

[Ipyr ucnonb30BaHUM JpaMbl HA YpoKax HEOOXOAMM HpPaBUIIBHBIM MOJOOp MPHEMOB JpaMaTHUECKOM
[elarOr'MKH, KOTOpbI€ I03BOJISIIOT OPraHU30BaTh paboOTy HaA JIOOBIM S3bIKOBBIM U PEYEBHIM
MaTepraioM IEJIOCTHO B paMKaX KOMMYHUKaTHUBHOW cUTyaluu. B kauecTBe mpHeMOB MCIOJIb30BaHUS
JpaMaTU4eCKOW M TeaTpajlbHOW INMENArOrMKM YMECTHBI UIPBHl B IIAHTOMMMY ¥ HMMIIPOBU3ALMOHHBIN
tearp. MIMIpoBU3allMOHHBIN TeaTp IMO3BOJIAET UIPaTh POJIb HE TOJBKO MEPCOHAXKEHW NEHWCTBUS, HO U
BBICTYIIAaTh B KAU€CTBE JEKOpalUii, KOTOpbIE TOXKE MOTYT BbIpa)kaTh BEpPOAIILHO CBOM MBICIIN BCIYX.
[Ipn nonbGope mnpueMoOB cienyeT YYMTHIBaTh, KaK BO3PAaCTHbIE OCOOCHHOCTH Yy4alluxXcs, Tak U
xapakrep marepuana. CTyAeHTbI JIIOOAT HE TOJIKO UTPhl, HO M «POJIEBOE UTEHUE TUAIIOIOBY», KOTOPOE
IIOMOT'aeT UM BIIMTBCS B MPOLIECC TEATPAIILHOMN UTPBHI.

Ha ypokxax mva ®MO u B MbI ucnonszyem o6e ¢popMbl — U IpaMmy U TeaTpaibHylo GopMy 0OydeHHS.
Cnenyetr otmeTtuth, ytTo HAa ®MO 1u BocrokoBenenus KHY HeT cnenmanbHBIX TeaTpalbHBIX KPY’KKOB
JUIsL CTYJIEHTOB, M3YYarOIIMX HHOCTPAHHBIM SI3bIK, U HET CHELUUAJIBHOIO MPEIMETA, MO3BOJIAIOIIETO
CTYJEHTaM MHCIOJHATh TMbeChl MO cueHapusM. I[IpenMeTsl, KOTOpbIE MO3BOJSIOT  YUUTENISAM
UCIIOJIb30BaTh JjpaMy B KadecTBE y4yeOHOro mocoOusi Ha YHMBEPCUTETCKOM YPOBHE, CIIEIYIOIIHE:
pasroBop, rpaMMaTHKa M HadWHas ¢ 3 Kypca- crenuanu3anus — J{Mriomarndeckas U KOHCYIIbCKast
ciyxx0a», « BHEIIHAsA MOMUTHKAY, «DKOHOMHUYECKas TuruiomMatusy, «llpenoTBpaiieHre peruoHalIbHbBIX
KOH(QIUKTOBY, «MexayHapoqHass W  HalMOHajbHas  0e30macHOCTh», «AMEpUKAHOBEJICHHEY,
«['mobanbHble MUTPALIMOHHBIE TPOLIECCHI»,

«EBpaszuniickuii sxoHomuueckuit corw3 (EADC)», «MexayHapoaHble U HEKOMMEPUYECKHUE OpraHU3aliu
B KP», «Kuraii B 21 Beke» Ho o mepe BO3MOKHOCTH, €CIIU 3TO BO3MOKHO U €CTh COOTBETCTBYIOIINE
TEMBI, Mbl IPUMEHSIEM 3TOT METO/I Ha YPOKaXx.

Tak 4ro Takoe ApaMa B U3y4EHHH aHTJIMHCKOTO s3bIKa?

B cBoeli kHure ‘The Arts as Meaning Makers,” aBtopel Knaynus E. Kopuer u Karepuna JI.
Cwmutpum Claudia E. Cornett, Wittenberg University. Katharine L. Smithrim, Queen's University
NpPEeACTaBISIOT 12 CyIiecTBEHHBIX JOBOIOB MCIIOJIB30BAHUS ApaMbl, KaK BaXKHBIX 00YUYarOMIUX
WHCTPYMEHTAPHEB MPeroIaBanus si3bika [1]:

Jpama sBnsieTCs YacThiO peabHOMN KU3HU U TOTOBUT CTYACHTOB K PEILICHHIO )KU3HEHHBIX MTPOOIIEM.
Jlpama aeT BO3MOXHOCTb CTYJIEHTaM ChI'paTh pa3Hble POJIH, 1aBasi UM CIIOCOOHOCTh BbIPaKaTh MBICIHU U
YyBCTBa. B 11€710M 3TO MO3BOJISAET CTYAEHTaM MOHATh U MHOTI'JIA PEIINTh CBOU KM3HEHHBIE TPOOIEMBI U
pear30BaTh CBOM CIIOCOOHOCTH B OynyIieM B Mpo(eccuul, Mpu 3TOM JaeTBO3MOXKHOCTD CJIENIaTh 3TO Ha
AHIIMMCKOM SI3BIKE.



Jpama BOBJIEKAET CTYICHTOB B TBOPYECKUMU ITPOLIECC IIPUHATHUS PELICHUM.
BwMmecTo Toro, 4ro0bl IpOCTO OBITH MECTOM, I'/I¢ CTYIEHTOB y4yaT U TOBOPST, YTO 1yMaTh U YyBCTBOBATh,
Jpama y4uT OoJiee riry0OKOMY HAaBbIKY MBILUIEHUS, MO0y /Jast UX 3a/1aBaTh BOIIPOCHI,0TBEYATh U
OOBSICHATB, YTO OHU YYBCTBYIOT U TyMAIOT.
pama yuuT BepOaJbHOMY M HeEBepOaIbHOMY OOIIeHUI0. Yepe3 NpOUrpbIBaHHE pa3HBIX poJIeH
CTYACHTBl y4yaTcs HCIOJb30BaTh NpUEMBbl BepOasbHOrO W HeBepOanmbHOro oobmieHus. CTyAeHTHI
IPAaKTUKYIOT PAa3JIMYHble KOMMYHHKATHBHbBIE HaBBIKM, MCIIOJb3Ysl MUMHKY, S3BIK )KECTOB U TUKLUIO.
N3ydaioT 0CHOBBI pUTOPUKH. J[paMa MOXKET yIy4dlIUTh TICUXO0JI0OTMYECKOE COCTOSIHUE CTY/ICHTA.
Wrpast paznuuHble poJiu, CTYJEHThI BHIPAXKAOT CBOM YyBCTBA WJIM COCTOSIHHE O€3 OIaCKH, YTO UX MOTYT
OCYJIUTh WIM PacKpUTHUKOBAaTh. OHU MOTYT PEIIUTh CBOM MPOOJIEMBI, HAXOSICH B POJIU, UTO
CHOCOOCTBYET YJIYYIIEHHIO ICUXO0JOTHYECKOMY 0JIarOnoydHIo CTYACHTA.

1. JIpama pa3BuBaeT 4yBCTBO CONEPENKHUBAHUS (IMIIATUH)
2. IlpourpsiBasi pa3IMyHbIC POJIU CTYJCHTHI yUaTCsl BbIpa0aThIBaTh JMUYHOCTHBIC KAUeCTBa, y4aTcs

COIIEPEKHUBATH FEPOSIM, OKA3aBIIUMCSI B CJIOKHOM TIOJI0KECHHUH;

3. Jlpama pa3BuUBaeT HaBbIKM COTPYAHUUYECTBA U JPYTHE COLMATIbHbBIC HABBIKH.
Paboras Haj ClIEHKOM, THECOH CTYJCHTHI COTPYJHHYAIOT, YTO CIIOCOOCTBYET Pa3BUTHIO
COLMAJIbHBIX HABBIKOB TOKE, OHH Y4aTCsl YIPaBIATh CBOUMHU B3aUMOOTHOILEHUSIMHU C IPYTUMU
JTrOABMU. YyaTcs paboTaTh B KOMaH[I€, HAaXOAUTh BBIXOJ U3 3aTPYAHUTEIIbHBIX CUTYaLlUH.

4. Jlpama ymydiiaeT BHUMaHUE U BOCTIPUSITHE.
5. CryzaeHTsl Jiyulie 00y4aroTcsi, €CJIM OHU BOBJIEUEHBI B IIPOLIECC, KOTOPHII UM HPaBUTCS U /1€

OHM aKTUBHBI. OHHM 3aMHTEPECOBAHBI B TIPOIIECCE U MPH STOM HAET aKTUBHOE 00YUEHHE S3BIKY.

6. JIpama moMoraer cTyJeHTaM NOHATh M Pa3BUTh MOPaJIbHBIE IIEHHOCTH .

7. Jlpama moMoraeTt CTyJI€HTY HOHSATh BXKHOCTb LIEHHOCTEN U C(OPMHUPOBATH JOIOTHUTEIbHBIE.

8. Jlpama -3T0 ajbTepHATUBHBIH MyTh OLIEHKU IIyTeM HaOIr01eHUs (3KCTEpHANIU3ALNA).
9. HexkoTophIM M3 HAIIUX CTYJCHTOB TPYAHO pa3oOpaTbcs B KOHKPETHBIX BelaX, KOTOPHIE YKe

€CTh B ApaMaTUYECKHUX MTOCTAHOBKAX, YTO MHOT/A TOMOTAET UM pa3o0paThCs B COOCTBEHHBIX

npobyemax.
10.  [pama pa3Biekaer.
11.  OOGyuenue — 310 Beceno. be3ycnoBHO, CTyIeHTaM HPABUTCS MOI0OHBIN TTPOIIecC O0yUeHHUS.
12.  Jlpama ciocoOCTBYET 3CTETUICCKOMY Pa3BUTHIO.

13. Hpama - 3T0 cpecTBO 00yUEHUs, TTO3BOJISIONIEE PACIIMPUTD IPYrue 00JacTH yueOHOM
MPOTPaMMBI.

14, JpaMa Mo3keT OBITh HCTIONBb30BaHA AJISl Pa3BUTHS IPYTHX HABBIKOB, YTOOBI OBITH XOPOIIIO

Pa3HOCTOPOHHUM YEIIOBEKOM.
OneIT Mokaszall, YTO HAIIM CTYAEHTHl MOJY4YalOT OTPOMHOE YJIOBOJBCTBHUE OT HMMIIPOBU3ALMU H
AaKTEpCKOI0 MacTepcTBa Ha YPOKax AaHIIMUCKOrO s3bIKa. JIpamaTudecKue 3aHATHS IOJIE3HBI UL
CTYJICHTOB, TaK KaK OHM HAYMHAKOT C YJIOBOJIbCTBUEM YHUTATh JUTEPATYPY HA AHIJIIMHUCKOM S3BIKE,
CMOTpeTh (WIbMBI Ha MHOCTPAHHBIX $3bIKAX, HAUMHAIOT OoJiblle OOLIAThCs, YTO CIUIAYUBAET
CTYJIEHTOB HE TOJIBKO BHYTPH TPYIIBI U CTYJECHTOB PA3HBIX KYpCOB, 3TOT METOJ pPa3BUBAECT MX
BOOOpaXEHUE, yITy4IllaeT MPOU3HOIICHUE U HaBBIKU TOBOpEeHHSI. [2]
N3menenne B cryneHTax oueBHIHO. OHHU Oonblie He OOSTCS TOBOPUTH MO-aHTIMMCKU. CTyIeHTHI
pPa3BUBAIOT HABBIKM BBICTYIUIEHHSA Ha IYOJUKe, MPUMEHSTh opaTopckoe mactepcTBo. OHHM MeHee
npuBsizaHbl K ydyeOHHKaM. OHM y)Ke MOTYyT JienaTh MPEe3eHTallud, C YAOBOJIbCTBHEM BBICTYHAIOT Ha
nyOJIMKe, MCIONB3ysl CBOM HaBbIKM. [IpuyeM mnpe3eHTalMM OHM JEJaloT, HCIOJB3YI pPa3JIndHbIe
KOMIIBIOTEPHBIE ITPOrPaMMBbI, KOTOPBIE TOKE HAITMCAHBI HA aHTJINHCKOM SI3bIKE.
Hauunas ¢ 3 kypca crynentst ®MO u BocrokoBeneHHs MepexoasaT Ha 0ojee CIOXKHBIA YpOBEHb
MMIIPOBU3AIMM COJEPKAHMSI TEKCTOB WJIM MX HWHCHEHHPOBKH. B 3TOM ciywae apamarnuyeckas
TeaTpajibHasl MeJaroruka npearnoaaraloT ONpeIeICHHbIN aIrOpuT™ JeHCTBUNM, CBOM METObI U IIPUEMBI
OpraHu3alK ACATEIbHOCTH 00Y4arOLINXCS.
PaccmoTpuM, kak MOryT OBITH MCIOJIB30BAaHbI IPUEMBI JpaMaTHUECKON MEAaroruk Mpu paboTe Haj
HUHOS3BIYHBIM TEKCTOM.

1. Miming (Mmurarus)



Ha 1 xypce, rae u3ydeHue si3bIka y HacC UAET M0 YPOBHSAM BJIaJICHUS S3bIKa, MOXKHO BBIOPATh U3 TEKCTa
NPEUIOKEHHs], COAEpP)KaHUE KOTOPBIX MOXKET OBITh MepeJaHo HeBepOaJbHBIMU CPEACTBAMHU, H
pacrieyaTaTb KapTOYKU C ITUMH IPEIOKEHUSIMU Ha OTAEIBHBIX JHCTaX JUIS pa3layd CTyJIEHTaM M3
pacuera, 4yTo MpeUIOKEHNE C OJHUM COJIEPKAaHUEM MOTYT MOIY4nuTh 3-4 4enoBeka (B 3aBUCHMOCTH OT
HamoJiHseMocTd rpynnsl). Jlo 4YTeHHs TeKCTa KaXIblil ydyaliuics TMOoIy4aeT KapTOuKy ¢
npeiokeHrneM. Ero 3amada - MOHATH conep)KaHHE MPEATIOKEHHS M MOAyMaTb O TOM, KaK OH €ro
nu3zo0pasut. Ilo curnany npenopaBarensi Kaxablii YYEHHUK IOKa3bIBaeT CBOE JIEHCTBUE, NMPU ITOM OH
CMOTPHT, KTO €IIe B IPYIIIe MOXKET MOKa3aTh mogooHoe neiicteue. I1o aTomy npuHIumy GopMUpyrOTCS
TPYHIIBL
[IpernonaBaTens crpamMBaeT O MPEANOJIOKEHUAX CTYACHTOB OTHOCHTEIBHO TEMbl U COJEPIKAHHS
TekcTa. llocie mpenyoXKeHHbIX YYallMMHUCS BAapUAHTOB, KaXKAas Tpyla MOJYy4aeT BBLICPKKY H3
TekcTa. O3HAaKOMHBIIUCH C COJAEp)KaHMEM a03ala, CTYACHTHI JIOTOBAPHBAIOTCS O TOM, KaKyIO
«3aCTBIBIIYIO» CIIEHY OHU MOKaXYT IO COAEpKaHHIO a03alla U Kak ee Ha30BYT. Ha3zBaHue KapTHHBI
cieayeT HammcaTh Ha jucte Oymaru. [lo kKomaHze mperomaBaTelnsi BCE TPYHIBI MOKa3bIBAIOT
«3aCTBIBIIME» CIEHbI U BBIKIAABIBAIOT TAOIMYKU C HA3BAHUSAMHU, NP ITOM OHHU CMOTPST, UTO
nokasbiBatoT Apyrue. [3] [lo curnamy mnpenogaBaTens ydauiyecs IPUHUMAIOT CBOOOJHYIO MO3Yy U Ha
OCHOBaHMM yBHJIGHHOTO M Ha3BaHUM  «3acCTHIBIIMX» KApTUH MPEANONaraloT, B  Kakou
MOCIIE0BATEILHOCTH MOTYT MPOUCXOAUTH NeHCTBUS B Tekcre. [locne oOcyxaeHus y4duTenb pa3gacT
TEKCTHI U MIPeJIaraeT CPAaBHUTH IIPEIOIOKEHHS C COACP)KAaHUEM TEKCTA.

2. Moaenupoanue (Simulation)
DTO MeTox MPUMEHSETCS Ha ypoKax Juis Bcex KypcoB. Ilocie mpouTeHHst TeKCTa M YyTOYHEHUS
HEKOTOPBIX JIeTalei CTYACHThl MOT'YT NEPEUTH K UMIIPOBU3AIIMOHHBIM UT'PaM, HAIIPUMEP, Pa3bIrPhIBATh
HEKOTOPHIE CLIEHBI, U3MEHSS COJIEPIKAHHE C TIO3UIIUU NEPCOHAXKEH TEKCTa WM O3BYYHMBASI UX «MBICIIH
BCIyX. MOXHO JJaTh MOCIYIIATh YKe U3BECTHBIE (PparMeHThl U3 (PHIIBMOB, BBHIKIIOYHUTH 3BYK U J1aTh UM
BO3MOXXHOCTh JlaTh CBOIO Bepcuio auanora. Hampumep, npu mnpoxoxaeHun Tembl «Diplomatic
Negotiations» MOXHO MPEUIOKUTh UM MPOAYOIUpPOBaTh JIIOOYIO CIEHKY W3 J00oro ¢uibma, rae
IPOXOJAT NeperoBopsl. Ho mpenBapuTenbHO AaB MM CIIUCOK (pa3 BBIPAKEHHIA, KOTOPBIE IIOMOTYT UM
B yOnspke. Takke MOXKHO JaTh CTYA€HTaM IpOAyOIMpOBaTh YK€ 3HAKOMBIH TEKCT, HO YK€ CO CBOMM
BapHUaHTOM WJIH IaTh UM BO3MOXKHOCTh HMITPOBU3AIIH.

3. Role play (poseas urpa)
OnMH U3 METOJIOB JIPaMbI 3TO — POJIEBAs UTPa.
PabGora Haxg npamarW3anueidl WM WHCIEHUPOBKOW TEKCTa MOXET TpEeAroyiiaraTb W APYTYIO
nocienoBarenbHOCTh. KoHeUHO, 3TOT MeTo/] TpedyeT OoJiee ITMTEeNbHON TIOATOTOBKH.
Hanpumep, na ®MO Obina opranuzoBana pojeBas urpa «CyneOHblil npolecc HajJ He TOJIEPAHTHBIM
OTHOIIIEHWEM CTYJCHTOB MO OTHOUICHUIO TpamuiusM o0br9asM KeIpreizcraHay, KOTOPYIO MOKa3ald
rocTsM (akyabTeTa, Ie HallM CTYASHTHI pa3bIrpajiid Pa3IUYHbIe CUTYAI[MH HE TEPIIUMOTO OTHOILIEHUS,
KOTOPBIE BO3MOYKHO TPOUCXOST B OOIIECTBE.
Tarxke OBUTO TIPOBEACHO 3acelJaHWe MOJIOACKHBIX TPYII TIO0 BOMPOCY TIOBBIICHHS KadecTBa
obpazoBanmusi B cTpaHe (Takoe 3acemanue Obuto mpoBeaeHo coBmecTHO ¢ KIIK (Kioybom
[IporpeccuBubix Kbipreizcranues), 3aceqanne OOH, 3acenanue aemnyrarckoil rpynnsl U T1. Bee atn
MEpONPHUATHS MPOBOJWINCH Ha AHTJMICKOM SI3bIKE JUIS CTaplIMX KypCOB C TNPUMEHEHUEM
JTUTTIOMAaTHYECKOM JIGKCUKH, KOTOPAast TOXKE JOJDKHA OBITh H3y4YeHa 3apaHee Ha yPOKax.
B uMIpoBU3alMOHHONW WTpE yYalluecs HaXOASTCsS B HAWBBICHICH CTEIIEHW KOHIICHTPAIMH, TaK Kak
HEOO0XO/IMMO OTCIIeKMBATh BECh IMPOUCXOAALIMHA MpPOIECC W CaMOMYy aKTHBHO MPUHHMAaThb B HEM
ydacTHe, Mmoa0upasi peruiikd Ha MHOCTPAHHOM SI3BIKE W JIBWIKCHHS TIPSMO 37€Ch M ceiuac. JlaHHBII
NprUeM TIO3BOJISIET PAa3BHBATH MPEIMETHBIC NEHCTBUs (MHOS3BIYHBIE KOMMYHHKATHBHBIC YMEHUs),
MEXIpeaMeTHbIe (paboTa B rpymie, MOCTPOeHUE JOTMKH JACUCTBUM M Jp.) U JTUYHOCTHBIE JIEHCTBUSA
(camoompeneneHue u ap.

4. ITocTaHOBKA CIIEKTAKIISI HA AHTJIMIICKOM SI3BIKE.
Ha ®MO exeromno npoBoasITCS (PeCTHBAIH S3BIKOB, II€ TPUHUMAIOT YUaCTHE BCE SA3BIKOBBIC T'PYIITHI
Hamero (gaxynbprera. Mbl TOTOBUM CTYAEHTOB K BBICTYIUICHHIO Ha aHTJIIHMICKOM si3bike. B



3TOM T'OJly MBIl OpPTaHU30BaIN (PeCTUBAND S3BIKOB, UCIOIB3Ya MaTepualn u3 «Aladdiny O6s3aTenbHO
BBICTYIUICHHE C [TOKA30M CIIEHKH. MBI paboTaeM clieylomuM o0pa3om:
[Tpouiecc MOArOTOBKM pa3/ielieH Ha TpU 3Tara B 3aBUCUMOCTU OT YPOBHSI aHTJIUHCKOTO S3bIKa,KOTOpHIE
YCJIOBHO COOTBETCTBYIOT CTYIICHSIM OCBOCHHSI TEXHUKH aKkTepcTBa [4]:
|. [ToaroTOBUTENLHBII
1.Be1OOp mbechl, AUaNora, JUCKYCCHH, KPYIJOro CTOJa, POJIEBOM WIphl curyauuu. Pazpaborka
00111el KOHIIETITUH.
2.ITpocmoTp BuaeodmibMa, ciekrakis. O0cyKIeHne ClieHapus.
II.TTocTaHOBOYHO-pENETULIMOHHBIN
1.Pacnipenenenue ponei.
2.IIpociyuminBaHue U YTE€HUE CLIEH.
3.01paboTKa NPOU3HOIICHUS U MHTOHAIMH. [ paMMaTrueckuii pa30op npeioxeHnnii.4.3ayynBanne
TEKCTa Hau3yCTb.
5.3ansTHs OHETUKON U CIIEHMYECKO# peubto. 6.Pabora
HaJ UHTOHALMEN U npou3HolieHueM. 7.Pabora Hax
KayecTBOM Ipe3eHTalK MaTepuana. 8.PeneTuirionnas
paboTa HaJl BOKaJbHBIMU HOMEpPaMHU.
9.Penerunmonnas paboTa HaJl TAaHIIEBAIbHBIMH HOMEPAMHU.
10.PeneruniionHast paboTa HaJl YTCIIKUMH U TpaMaTHIECKUMU HOMEpamHu.
[II.TToka3zaTenbHbBINA
1. 3auerHslii HOKa3 Ha CIICHE.
2. BBIIIyCK CIEKTAKIIA.
3. AHanu3 BBICTYIUJICHUS.
[loaroroBka crnekTakisi IPOXOAUT BO BpPEMsl ypoka M BO BHEypouHoe Bpems. B xozae TmiatenbHOR
HOJArOTOBKM CIEKTAKJIs Yy HAac MOSBISETCS BO3MOXKHOCTh B JKMBOW M HEHaBA3UMBOM OOCTaHOBKE
JIOBECTHU JI0 aBTOMAaTHU3Ma HEOOXOAUMBIE JIsl yueOHOTro Mpoliecca HaBbIKU (KOPPEKLMS MPOU3HOLLIEHUS,
paboTa HaJl MHTOHALIMEH, JTEKCUKON, IPaMMaTUKON) — BO3MOXKHOCTh, KOTOPOH OH 3a4acTylo ObIBaeT
JUIIEH Ha OOBIYHOM 3aHSTHUU HM3-3a OTPAHUYCHHOCTU BbIAENsseMOro BpeMeHU. C 3TOH HeNbi0 MOXKHO
J00aBIIATH 10 CBOEMY YCMOTPEHHUIO PAa3IUYHBIE JIEKCHYECKHE U IPaMMaTUYECKHE JIEMEHTHI, KOTOPbIE
B UTPOBOM (hopMe yCcBamBarOTCs 3HAUUTENBHO JIETYE U OBICTpEE.
B xone penerunuii pedara HENPOU3BOJILHO 3aIIOMUHAIOT HE TOJBKO CBOM CJIOBA, HO U PEIUIUKU CBOUX
toBapuieil. Takum o0pa3oM, ApamMaTHUYEeCKU MeTOJ OOYy4YeHMs] CTYAEHTOB aHIJIMHCKOMY SI3BIKY
AaKTHUBU3MPYET  JaXXe€  CcaMblX  HEBHHUMATEIIbHBIX, MaJIOAKTUBHBIX pebsr. [lpu yuactun
caMHUX CTYACHTOB B T€aTPaJM30BAaHHBIX MOCTAHOBKAX Y HUX (popMHpyeTcs MHTEpeC K KIacCHUYECKOM
JUTEpaType, K KYJIbTYPHBIM TPAJAMIUSAM CTpaHbl U3y4yaeMOIo sA3blKa W K camMoMy HpeamMery. Takum
o0Opa3om, apamaru3ainusi Kak IpueM OOYy4eHHs TMOBBIIIAET MOTHBAIMIO, CTUMYJIUPYET YUYEHUKOB K
UCIIOJIb30BaHUIO HHOCTPAHHOTO S13bIKa, TIOMOTaeT CAEJaTh Mpolecc 00y4eHus Oosiee HHTepeCcHbIM [5]
Nrak, MOXHO MHOTO CIIOPUTH B HY)KHOCTH TaKOW METOJUKH OOyUeHUS Ha YpOKax aHTJIMHCKOTO S3bIKa,
a ocobenHo B BY3ax, HO 3Ta mpakTuka paboTaeT 1 NPUHOCUT CBOU TIIOJIBI.
Bo-niepBbIx, ApaMaTu3anusi, Kak HUKaKoOW Ipyroi nmpuémM, MOKET MOMOYb MPENoAaBaTeN0 NPeoaoIeTh
COINPOTHBIIEHUE CTYJEHTAa K U3YyUEHUIO SI3bIKa, JIejasi MPOLECC N3YUYEeHHU yBIEKATEIbHbIM, IPUHOCSIIIUM
YII0OBOJICTBHUE;
Bo-BTOphIX, apamaTH3anMs CIIOCOOHA BBI3BATh Y CTYJACHTOB OOJbIlee JKEJaHHE H3y4yaTb S3bIK U
COBEpIIEHCTBOBATHCSA B HEM, TakK Kak OoJiblllas 4acTh OTBETCTBEHHOCTH IEPEKJIaIbIBAETCs C Meaarora
Ha OOy4alomerocs, U CTYAEHT MOHMMAET, YTO OH HE BIpaBE IOJBECTH CBOMX OIHOKYPCHHMKOB, a
no3ToMy Oojiee CepbE3HO MOAXOAUT K pabdoTe ¢ TEKCTOM IOCTAaHOBKH: y4YacTBYS B JpamMaTH3alUH,
o0yyaeMblif 4acTO MONaJaeT B CUTYAIMIO0 «TBOPYECKOI'O HAIMPSDKEHHS», TPEOYIOIIYI0 MPHHATUS
He3aMeJUIMTENbHOTO pemeHus. Ecnu, Hampumep, CTyAeHT 3a0bll TEKCT, TO Yalle BCEro OH
AaKTUBM3MPYET BCE CBOM CHJIBI M HAYMHACT TOBOPUTH CIIOHTAHHO, TaK KaK XOPOILIO MpPEJCTaBIsIeT
IpEeMET Pa3roBOpa, MOHUMAET CUTYaLUIO OOLICHHS, UMEeeT HapaOOTaHHYIO JEKCHKY.



[lemaroru, ucmoabp3yroMKe ApaMy, KaK METOAWYECKUN MPHUEM, OTMEYAIOT y CBOUX YYCHHKOB
NOBBIIIEHUE YPOBHS MOTHBAIIMM K HW3YYEHHUIO HWHOCTPAHHOTO S3bIKa Ha pa3HbIX 3Tamax,
HOBBIIICHNUE CAMOOIICHKH JIETeH, CIOCOOHOCTH K SMITaTHH, CHATHE CKOBAaHHOCTH M CTCCHEHHS,
n30aBJIeHUE OT CTpaxa JOMyCTUTH OIINOKY.

Bcé 310 criocoOCTBYeT TakKe CO3MAHHMIO NMCHXOJIOTHYECKOTO KJIMMaTa, OJIAarONPHSTHOT O IS
U3y4eHHs] MTHOCTPAHHOTO si3bIKa. TakuM oOpa3om, mporecc 00yd4eHUs: HHOCTPAHHOMY SI3BIKY
cpencTBaMu JpaMaTu3alyuu CIIOCOOCTBYET COIIMAJIBHOMY, YMOIMOHATIBHOMY,
UHTEJUIEKTYaJbHOMY M JIMHTBUCTHYECKOMY  CTAHOBJICHHIO  JIMYHOCTH  YYCHHUKA.
Hcnonp3oBanue JpamaTH3alid  Tak)Ke MOTHUBHPYET IperojaBaresii Ha TO, YTOOBI
MaKCHUMaJIbHO CUUTAThCS C MHTEPECAMH U OTPEOHOCTSIMH YYCHUKOB.

Wrak, npamartmsamuu crocoOCTByeT Oojiee BBICOKOW OpraHM3allMM I03HABAaTEIbHON
JIEATEIFHOCTH Ha YpPOKax aHIJIMHCKOTO $3bIKA; CTYAEHTHI HanOoiee BOCIPUUMYHUBBI K
nesTenbHONM  opMe  ypoka; y4eOHBIH KOMIUIEKC, Yy4YeOHBbIE TOCOOHS  IMO3BOJISIOT
IpernoaaBaTeo padoTaTh TBOPYECKU U HCIIOIb30BaTh, B YACTHOCTH, IPUEMBI ApamMaTH3aluu
Ha ypOKax aHTJMICKOrO f3bIKa; Y4eOHO-METOAMYECKas JIMTepaTypa — OJHO M3 OCHOBHBIX
CpeAcTB pa3paboTku apamaru3anuid. Takum oOpazoMm, ApaMaTH3alusl €CTh HE YTO MHOE, KaK
CPE/ICTBO OpPTraHM3aIlH IT03HABATEIbHOM NEATEIbHOCTH ydamuxcs. Takum o0pa3oM, MOKHO €
YBEPEHHOCTHIO KOHCTATHUPOBATh, YTO HAa 3AHATUSAX IO AHTIHMHCKOMY S3BIKY HEOOXOAMMO
NPUMEHEHHE TEeaTPAIbHBIX HUIP C LENbI0 TOBBIIECHUS 3()()EKTUBHOCTH WHOS3BIYHOTO
OOILeHHS, PACIIUPEHHS CIOBAPHOTO 3alaca M Pa3BUTH s BHUMaHUS ydalmuxcs. Taxke BaKHO
OTMETHTbH, YTO B HACTOSIIEE BpPEMS CYIIECTBYET OTPOMHOE KOJIUYECTBO BO3MOKHOCTEH H
cpeactB  oOydyeHMs, HMHQPOPMALMOHHBIX  TEXHOJOTMH, KOTOPHIMH  COBPEMEHHBIC
IpernoAaBaTeIy JODKHBI HENPEMEHHO IMOJb30BaThCs M JI€JaTh CBOM YPOKH Ooee
MUHTEPECHBIMH U IPOAYKTHBHBIMHU.
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