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KbIPI'bI3 BIPJIAPBIH KOTOPYYHYH TATAAJIABIT'BI
CJIO)KHOCTH IEPEBOJIA KBIPTBI3CKUX CTUXOTBOPEHUI

TRANSLATION DIFFICULTIES OF KYRGYZ POEMS

Annomayuacer: 11023uanvin KOMopmocy 6auwka KOmopmoaIopeo Kapazanoa oup Kuliia ma-
maan OOnYULy MyMKyH, aumkenu 6y mypoyH 0a, MazmyHOYH 0a UHMeEPNPemayus Heana ayoumopu-
A0azvl penpeccusi MypyHOo2y Maanunyyayeynon yaam. Ilossua xomopmocynoa Komopmouy ueye
mypeau 34 opuyyHOyy maceneniepout oupu — Oyin popmansvl MazmyHea apmulK4bLIbIK Oepyy dce mec-
kepucunye. T ynHycka noamaoazbl muiOuK Jcana muioeH muluKapKsl 0320401yKMopoy KOmMopyy
npoyeccuroe KaHoauia Mamuie KolieaHblH KOPCOMYY20 apaKen KblibIHAaH.

Hezuszu co300p: vip, cemuomuxa, memagopa, mekcmono2usiblK mauooo.

Annomayusn: Ilepeeoo cmuxoe moodicem Obimob 60ee CLONHCHBIM, YeM Opyeue 8Uudbl nepesood,
U3-3a BANCHOCMU KAK (POPMbL, MAK U COOEPAHCAHUSL 8 MUNE UHMEPNPEMAYUU U PeaKyuu, 8bl36aAHHOU
ayoumopueti. B nosmuyeckom nepegode 00uH u3 Haubojee BaNCHLIX 8ONPOCO8, KOMOPbILL 00IHCEH
pewums nepesooyuK, 3aKuo4aemcs 8 mom, cieoyem au npeonodecms opmy COOepHCaHuro Ul
Haobopom. B cmamve npeonpunsama nonvimka nOKa3ams, Kax 8 npoyecce nepesooa Oviiu yumeHvl
JIUH2BUCMUYECKUEe U IKCMPATUHSBUCTNIUYECKUE 0COOEHHOCMU OPUSUHATLHO20 CIMUXOMBOPEHUSL.

Knrwouesvie cnosa: cmuxomeopenue, ceMuomuka, memaghopa, mekcmono2uyeckutl auaius.

Abstract: Translation of poems can be more difficult than other types of translation, due to the
importance of both form and to arouse the interest of the audience. In poetic translation, one of the
most important questions that a translator must decide is whether to prefer form to form or vice versa.
This has been verified to show that both the linguistic and extralinguistic features of the original
Rome were destroyed in the translation process.
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BECTHHUK MEXAYHAPOJHOI'O YHUBEPCUTETA KbIPTBI3CTAHA

A poem is the highest form of existence of the national language. In poetic creativity, the spirit
of the people is expressed with the greatest completeness and concentration — the originality of its
historical and cultural development, its mental system. To understand the poetry of another people
means to understand another national character, the emotional world of another culture. The main
task of the translator of poetry is to convey this culture by means of his native language.

This article analyzes the semiotic analysis of metaphor and comparison. The semiotic ap-
proach to comparison helps to understand one of the initial stages of comparison as a mechanism of
cognition.

Considering the typological characteristics of the text in poetic translation, we proceed from
the idea of the unity of the artistic (and, in particular, poetic) text, which allows us to interpret it as a
sign, which in its "attitude to aesthetic significance" is an aesthetic sign both in terms of content and
expression.

Poets also use various semiotic signs to convey meaning through stylistic devices. Poetry de-
pends on this use of language for its image and ability to lead us out of the lethargy of ordinary
language and awaken complex and vivid images in our minds. It is in the conflict between the literal
and the figurative that a powerful dynamic emerges. Thinking itself is stimulated by this, and this is
a big reason why it is used instead of digital, precise values. Another reason used in the literature is
that metaphor creates new meanings that do not exist and cannot be otherwise established.

Semiotics (also called semiotic studies) is the study of sign processes (semiosis), which are
any activity, conduct, or process that involves signs, where a sign is defined as anything that com-
municates something, usually called a meaning, to the sign's interpreter. The meaning can be inten-
tional such as a word uttered with a specific meaning, or unintentional, such as a symptom being a
sign of a particular medical condition. Signs can also communicate feelings (which are usually not
considered meanings) and may communicate internally (through thought itself) or through any of the
senses: visual, auditory, tactile, olfactory, or gustatory (taste).[1]

When analyzing translations, the question arises: does the language sign change its character?
We know different groupings of signs. According to Pierce's classification, there is a trichotomy of
signs: an icon, an index and a symbol. An icon is a sign that points to a specific object only through
the similarity of its specific features. An index is a sign that conditionally indicates the dynamic re-
lationship of an object and its attribute. A symbol is a sign that indicates the general content of an
object or objects, and the consumer calls it a sign. There are icons and symbols in the literary text,
but there are no indexes.

Metaphors® are figures of speech that convey meaning using logic, explaining or interpreting
one thing in terms of something else (for example, "My love is a red rose™). Comparisons also com-
municate by analogy, but in a weaker form, which uses as or as {for example, "My love is like a red
rose"). Many people learn about metaphor in literature classes, where metaphor and comparison are
described as "figurative™ language, and assume that metaphors are used only for poetic or literary
purposes. They assume that metaphor is a relatively minor phenomenon. George Lakoff and Mark
Johnson (1980) argue the opposite; they believe that metaphors are central to our thinking. Most
people think they can do just fine without metaphors. On the contrary, we found that metaphor is
widespread in everyday life, not only in language, but also in thoughts and actions. Our usual con-
ceptual system, in terms of which we think and act, is fundamentally metaphorical in nature. The
concepts that drive our thinking are not just questions of intelligence. They also control our daily
functioning down to the most mundane details. Our concepts structure what we perceive, how we
navigate the world and how we relate to other people. Thus, our conceptual system plays a central
role in defining our everyday realities. Thus, metaphor plays an important role in how we think and
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permeates our thinking. It's not just a literary device used by poets and other writers to create certain
kinds of emotional reactions; it's a fundamental part of how people think and communicate.

There are a number of problems in translating poetic texts. For instance, loss of the original
image system while maintaining its shape, loss of shape poetic text while maintaining the lexical and
semantic content, ignorance translator of the tradition of using words in the poetry of different nations.
Concerning the translator must establish functional equivalence between the structure the original
and the structure of the translation, to recreate the unity of form and content in the translation, which
is understood as an artistic whole.

The problem of equivalence of translation of poems is associated with a number of unsolved
problems. This is the loss of the form of the poetic text while preserving the lexical and semantic
content, and vice versa — the loss of the image system of the original while preserving its form. When
working with a poetic work, the translator must be as attentive as possible to all the features of the
author's text. But in the process of translation, obstacles such as the divergence of the systems of
versification of the original language and the translation language, as well as their phonetic, lexico-
stylistic and grammatical ones, manifest themselves structures. On the one hand, the translator must
preserve the linguistic norm and achieve equivalence of the translation text to the original text, and
on the other hand, reflect the emotional aesthetic content of the work.

Sometimes it is believed that, translating foreign poetry into your language, translator needs
to take account of all elements in all their complex and live communication, and his task is to find in
terms of their native language the same complex and that possible accurately reflects the original,
would have the same emotional effect. So thus, the translator must, as it were, transform into the
author, accepting his manner and language, intonation and rhythm, while remaining faithful to his
language, and in some ways to his poetic individuality.

The poem that will be analyzed is a poem by the Kyrgyz poet Barpi Alykulov “Molmolum”,
which became an anthem for guys in love, despite the fact that the poem was written in the 19th
century. The reason we chose this poem is because it contains words that have denotative and conno-
tative meanings. Another reason is that we translate all Barpi's poems from Kyrgyz into English.
B.Alykulov's poetry is radically original and innovative. He was a poet of great depth and stylistic
complexity. His poems are so unique that it is difficult to attribute them to any one tradition. The poet
developed his arguments with the help of striking metaphors, metrical variations and angular, inac-
curate rhymes. The visual aspects of his poetry are very peculiar: the unusual use of metaphors and
comparisons that amazed readers. Some people praised her imaginative qualities and the highest mas-
tery of words; others considered Barpi's poetic innovations the result of incompetence, but no one
remained indifferent. Barpi's poems cover a wide range of topics. His poems are unique for the era in
which he set such a theme as: "Sun”, "Water", "Good Girl", etc.

The poem “Molmolum” ("Meamenym") is full of similes. The name is metaphorical, because
the word “Molmolum™ is unclear, it symbolizes a beautiful girl. The poet tried to describe a man
who could not achieve his love because of poverty. This poem is full of cultural terms. Here is the
analysis:

«IKH I/IJ'IaGI/IH — KBbI3BUI T'YJI

Aubutrangait, Menmesym,

bup xapacaH — KYpPOKK® OT

Yausurangaii, Meamenym.» b.AJbIKyI0B
Target text:

Your lips are like red flowers

Like blossoms in spring

Your look is uniquee

And a flame comes to my heart.

> Barpy. —Bishkek 1994;
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The similes in the target text were translated as comparisons; we tried to convey
the meaning. The translated text has not completely lost the poetics of the original for
the simple reason that the translator could not preserve the grammar of the meaning.

In conclusion, we can say that poetry has always been translated and will be
translated, and itis desirable to study the specifics of the translation operation, the
object of which is poetry in its mostcharacteristic textual expression: a poem. Poetry
can be translated without necessarily resorting to poetic translation. We tried to find in
the text what constitutes the expression of poetry, and to see what operations in the act
of translation allow us to "transfer" this poetry into the translated text; in other words,
how to translate a poetic text so that it is expressed as poetry in the target language-

culture.
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