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Y.HEKCIIUPIAUH «PUYAPJ I1I» TPATEAUACBIHIAI'BI CBIPABIK
CO316PAYH AHI'JIMC TUINHEH KbIPI'bI3 TUJIMHE KOTOPYJIYLIY

MEPEBOJ MEJKJIOMETHI C AHTJIMCKOTIO SI3bIKA HA KBIPTBI3CKHIA
SI3bIK B TPATE/JUM V. IEKCITAPA "PUYAP/ I11"

TRANSLATION OF INTERJECTIONS IN THE TRAGEDY OF
W. SHAKESPEARE "RICHARD 111" FROM ENGLISH TO KYRGYZ LANGUAGE

Annomayusncer. Tun cyillloouyHyH OIOH MYIOHMYVYY HCAHA MY3YYUY 2aHa Kapaxcam Oonyn
cananbacman. AHviH dHcapOamvl MeHeH A0AMObIH UYKU ce3uMOoepu, KoY abanroapsl 0a y2yyuyea ol
MeHen Kowto yazviiam. Tunoun 0y 0320401yeyH dIMOYUOHALOYY — IKCNPECCCUBOYY CO300POYH Oup
mypy 001201 CoIpObIK CO300p aApKblIYy mytoHoypa anadwls. Coulpobik co300p aoadbuil muioun 2ana
amec, CYunouyy KeOUHUH O0a NeKCUKO — SPAMMAMUKATILIK KAMe2OPUACLIH MY360PYH ULUMNO300D
AHBIKMAN MAKMAan KeauwKeH, JHCana 0azbl ai apKoliyy SMOYUOHALOYYIYKMY OUNOUPYYHYH JeKCUKa-
JILIK KApaxcamol 3KeHOUSUH Oenzuien KemuKeH 0eceKk HCAyblIbIUICHL3.

Makanaoa coipovik ce3oepoyn V.Illexcnupoun «Puuapo IlI» mpazeduscvinoacul amnenuc
MUTUHEH KbIPebl3 MULUHe KOMOpPYyoazsbl (YYHKYUANAPLIH ap Mapanmyy Kapoo Makcamul KOUyieaH.

Hezuszzu co300p: coipovik cos, komopmo, Puuapo I, mpancgopmayus.

Aunomayun. S3vik - 3mMoO He MONLKO CPeOCmBO BblpAdCeHUs U NOCMPOEHUs MblCael
2osopaugezo. C e20 noMOWbI0 OMPaXNCaomces 8 MblCisax CIyuamens, 6HYmMpeHHUue Nepedcusanus u
Hacmpoerus uenoseka. C noMouybo MexrcooMemuti Mbl MONCEM 8blPA3UmMsb My 0COOEHHOCMb A3bIKA,
KOmopbie AGNAIOMCI C80€20 P00 IMOYUOHATLHO-8bIPAZUMENbHBIMU C108aAMU. Yuenvie cuumaiom,
Umo  MedcOOMemus — COCMAGIAIOM  JIeKCUKO-2PAMMAMUYECKYI0 — KAme2opuro — He  MOIbKO
JIUMEPamypHo20 SA3bIKA, HO U PA32080PHOU pedlU, a Makxdce AGNAIOMCs NeKCU4ecKUM CpeoCmeom
BbIPAdCEHUS IMOYULL Yepe3 Hee.

Leny cmamou - 6cecmopone paccmompems yHKYUU MeHCOOMeMull 8 nepesooe ¢ AH2IUNCKO20
A3bIKA HA KbIp2bl3cKUll 361K mpazeouu « Puuapo I11» V. 1lexcnupa.

Knroueswie cnosa: mexcoomemue, nepesoo, Puuapo ||, mpancgopmayus.

Abstract: Language is not only a means of expressing and constructing the speaker's
thoughts. With its help, the inner feelings and moods of a person are reflected in the listener's
thoughts. With the help of interjections, we can express this feature of the language, which are a
kind of emotionally expressive words. Scientists believe that interjections constitute a lexical and
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grammatical category not only of the literary language, but also of colloquial speech, and are also
a lexical means of expressing emotions through it.

The purpose of the article is to comprehensively consider the functions of interjections in the
translation from English into Kyrgyz of the tragedy "Richard I11" by W. Shakespeare.

Key words: interjection, translation, Richard 111, transformation.

3amanbanm KOTOPMOAO THIAETH agaMm (akropyHa KeHYd Oypym, anaMablH aKbUIBIHBIH
MYHO3YHO KaHa MEHTAJIUTCHHHE, OLIOHJOW JI€ aHbIH )KYPYM-TypyMyHa THELIENYY MacellelepaIuH
KEHUPHU 46lpecyHe Kalpblulyy MEHEH MYHO3/1eJ10T. AJl alaMIap/iblH 63 apa apakeTTeHYYCYHYH Oap-
JBIK IIPOLIECCTEPUHIE KOPYHOT jKaHa aHbl Kypyall Typrad JyiHe MeHeH Oalllka ajgaMaapAblH KaObLl-
J00CyHa Kaparta 00JIOoT.

Temennery makanaga 6us koropmo ueiipecynnery B.H. Komuccopos, 0. Haiina, H.b. Apu-
croB, Typu I'. x.6. WIMMIO3IOpAYH TEOPHUSUIBIK aHBIKTaMalapblHa LIWITEME Oepyy MeEHEeH
KJ1accu(uKalusiaHar.

NnuMno3nopayH yiaaMaaH-yjlaM KbI3bITYYCY - THIAMK OCITMHUH 3MOLMOHAIABIK-3KCIIPECCHB-
JMK TapaObl MEHEH OaillaHbIlIKaH ueiipe. By sMrekrepe KoHyJl CEMaHTHKAJIBIK KaKTaH MaaHUITYY
AIIEMEHTTEPre THEIIENYY THIAUK Oupaukrepre Oypynran. Koropmouynap GpyHKIIMOHAIIBIK TpaMMa-
TUKaJa ©3reue, popMaIblK CTPYKTYpPaHbl MYHO311 raHa THM 00JI00CTOH CEeMaHTHKAara JAarbl KOHYJI
0eseT. AipbIKYa, CBHIP/BIK CO3/IYH UblTapMara Her3Tru OMy alTTYCyH/Ia ©3ro4e MaaHUTe 3.

ChIpabIK CO3/16p KBIPTbI3 THUJI UIMMHUH/IE IPAMMATUKAJIBIK aCIEKTH/IE€ aTallblH N3UJI06re allbl-
HBII, OMp TOI IMIEKTEP KapbIK KOpreH. AnapablH apackiHaH okymymtyy C. IMananueBiuH sMreru
e3reue Oaca Oenruneere TarthikTyy [8]. ChIpIblk ce3mepIyH THIHI e Oyl MAaaHHUCHH TaKTOOJO
KAHJ00 >KaHa BIMJ0O J1a HEru3ru 060s100co arbl, KeMeK4y posiay oMHOMT. XKaHs00 *aHa BIMI00
CBIPJIBIK CO3/IOP/16TY HHTOHALIMS MEHEH aXKbIparbIiC OUPANKTE KOJIJIOHYIAT, OUPOK all ap JailbIM dMec,
K93 Oup yuypaa naiinanansuiat [8: 45 6.].

MakaanblH MakcaTbl Karapbsl ChIpAbIK  ce3fepAayH Y.Illlexcrmupanma «Puuapn III»
TpareusChIHArbl aHIJIUC TWJIMHEH KBIPTbI3 TUIMHE KOTOPYYAarbl (YHKIUSUIAPBIH ap Tapantyy
Kaparl 4pIryy OOJIyn caHajar.

byn makanaga Y.Illlexcnimpaun «Pugapn III» TpareauscelHmarel aHIIuC TWIMHEH KBIPTbI3

TUJIMHE KOTOPYJII'aH KOTOPMOCY KapaJiaT.

Anrimvuc tunnHae Keiprez Tnnmnae

ANNE.

What, do you tremble? Are you all afraid?
Alas, | blame you not, for you are mortal,
And mortal eyes cannot endure the devil.
Avaunt, thou dreadful minister of hell!
Thou hadst but power over his mortal body,
His soul thou canst not have; therefore, be
gone. [2]

JEAUN AHHA.

Owmue? Kamusigan kaaapiHapOb1?
KopkocyrapOb1?

KanTeitnn, anamceiHap n1a araranar!
A3e3WIIuH alJIbIHAA, aJaM J1a )KajTainan
KaJar.

2Koron 6u3auH )KaHBIOBI31aH TO30KTYH OTY!
CeH THUpPYYCYHO TETCEeI KYpYyn Oeperu
azambl,

OMHU eJITeHYH/Ie Ja TerceruH 6apobl?
XKoron![9]
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XKoropynarsr kotopyyaa kotopmody Alas-(YBbI)-ChIpJIBIK CO3YH KOTOPYY/la KbIpAaaJI Ty

TpaHchopmanus KOJIAOHYY BIKMACHl MCHEH —aTaraHTaT-/eIl aHTJIMC BAPUAHTHIH/IA OCpUIITeHACH

9JIC 6I/Ip KOMITOHCHT MCHCH KOTOPI'OH.

AHTIIMC TUIUHAE

KBIpFBIS TUINHAC

ANNE.

O God, which this blood mad'st, revenge his
death!

O earth, which this blood drink’st, revenge
his death!

Either, heav'n, with lightning strike the
murd'rer dead,;

Or, earth, gape open wide and eat him quick,
As thou dost swallow up this good king's
blood,

Which his hell-govern'd arm hath butch-
ered.[2]

JEAN AHHA.

Oo xapa xep, 00 )kapaTKaH KyJ1aibIM,

By kaH y4yH ey ana kep bulaiibim!

KYH KypKypeIl 4arslirad 4aublIbllL,

Kapa xep, 003yH aubLiblIl,

beperu bIiibIK KaH]IbI )KyTKaKIaH,

XKytcaH skeH 6eperu IyMINYKTY KalllbIpPbII.

[9]

Byn mucanmapana 6osco ceipasik co3nep—O God, O earth- anrnuc tunuHge sku cyitneMae
OepuiireH 60JCO KOTOPMOUY — 00 Kapa Kep , 00 KAPATKAH- JCT KU KOMIIOHEHTTYY KbUIBII OUp

cyisiemae 6epreHuH 6akooro 0OJIOT.

Temennery mucanna I'epuoruns Mopkckas KitapeHCTHH yyiy *%aHa KbI3bl MEHEH

CYWJIONLIYII )KaTKaH y4yp/Jarsbl:

Anrimvic tunnHae

KsIpre3 Trimae

DUCHESS. Ah, that deceit should steal
such gentle shape,

And with a virtuous vizor hide deep vice!
He is my son; ay, and therein my shame;
Yet from my dugs he drew not this deceit.
BOY. Think you my uncle did dissemble,
grandam?

DUCHESS. Ay, boy.

BOY. I cannot think it. Hark! what noise
is this? [2]

FTEPIIOTUHSI UOPKCKAM
Au, cabar >kaThIN KaHbBIH,

JKarmpIpreIchl KeleT KbIIMBIIIBIHBIH
OaapbIH.

Aun na G6anam, OMpPOK aji, TallTaHIbIM,—
ApamJIBITBIH KOIIIO TYYT'aH SMECMUH, aHbIH.
KJIAPEHCTHUH YVIJIV:

9, 4oH 2He, AHaH, 3 ara0sI3, e3y0Oys3re,
KaJII aTiMak oerne?

FTEPIIOTUHSI UOPKCKA S
Oo006a, 6anamM, aHbIH CO3Y JKaJraH.
KJIAPEHCTHUH YVIJIV:

Nmene anbaii TypambiH. By sMHE bI3BI-
qyy?

[9]

KepceTynren mucanaa aHIIIMC TUIIMHIIE CBIPIUKBIK co3 - Ah Oup KoMnoHeHTyy 6oy

OepuiuI, KbIprbl3 THIMHE KOTOPYY/a TaIlITall Cajlyy bIKMachkl MEHEH OepureH.
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AHTINC TUIUHIE

Keiprei3 Tunune

DUCHESS.

Ah, so much interest have I in thy sorrow
As | had title in thy noble husband!l have
bewept a worthy husband's death, And
liv'd with looking on his images; But now
two mirrors of his princely semblance, Are
crack'd in pieces by malignant death, And |
for comfort have but one false glass, That
grieves me when | see my shame in
him.[2]

FTEPIIOTUHYI MOPKCKAH.
KanTeiinH, Kaiirpilia OpTOKTOLIYI Typa-
MBbIH!

YyJiyM 35ie, CEHUH yIyK KyOalbIH.
Kecup kancam 1a, KyiieeMmay KOproHaei
0014y 31eM bannapeiMabpIH KOPreoH 10
BIPAKbIH.

Kyperym amxuper, ajiapra Kbuidy 3JjeM
KaHarar.

DOMH, 9K OUpACH KY3TYM CHIHBITI,
KbIfitibIk Ky3rycy Kajabl )KyperyM xapa-
namn.

A Ky3ryre kapacam Kee »aObUIblIl,
TyTelT KaHbIPHIK.[9]

Joropyna KenTUpWIreH MUCAJIa aHTIIMC TUIUHIE AN- a1 3MU KbIPrbI3 THIMHAE 00JICO,

Kanreiinn- JACI'CH KbIpJlaajira 63ﬁﬂaHLIH.ITyy CO3 MCHCH aJIMAITBIPBUITaH.

AHTIIUC TUIUHIAE

KprrbIS TUINHAC

QUEEN ELIZABETH. Ah, my poor
princes! ah, my tender babes! My unblown
flowers, new-appearing sweets! Wilt thou,
O God, fly from such gentle lambs. And
throw them in the entrails of the wolf?
When didst thou sleep when such a deed
was done?[2]

KOPOJEBA EJIU3ABET.
Oo, acbu1/IaH KaJraH 4ypreiepym.
Kannaceinap, neru, kaniacblHap.
bo3norty ro Menu, rynneit coonym,
Oi1,, )xacara, yHyTTyHOY KYHOeCY3
yIaHgap/sl,

Kantun rana au 6epyre »erusavy
anappi?

Om1on myMAYKTYH y4ypyH/ia, KaapblH
Kaiina xanaei?[9]

Xoropyna cbIpAbIK CO3 aHTIUC TWIMHJIE KM KOMIOHETYY 00iyn GepuiireH 6051co , KbIprbl3
THIIMHE KOTOpyyaa —OQo- en Oup KOMIIOHETTYY TYpYHA® OepuireH. bupok aiipsiM Oup 3MOIMSISTHBI
KOPCOTKOH ce3/1ep KoTopyibaii kiaran. Mucansi: My unblown flowers, new-appearing sweets!-
KOTOpyﬂ6aﬁ kanran. O God- ACTCH CBIPABbIK CO3AYH KOMIIOHHCTHU KbIPI'bI3 THIIMHC KOTOPrOHIO
IKBUBAJICHUT Tyyypa dMec Oepwiun kanraH. Oh, God- peren ceipabik ce3 Oif MeHeH sMec,
Qo xacaran (xapaTkaH) aen Oepusce Tyypa 000D dJe.

KbIHBIHTBIK:

1. Ceipabik ce3mepay KOTOpyyJda YHUBEpCAIlyy 3MOLUUIApIbl KOpcoTyyne Oenrmiryy Oup
HKBUBAJICHTEPN Tabyyra 6070T. MbIHIal bIKMa aJieKBaTyyIyKKa ajblI KeJleT.

2. ChIpIbIK CO3/16pAY KOTOpYYyZa KM MaJaHHUSATTHIH 3MOIMAJIapblH OWITH3YYIepy TYPAYY
9KEHHUH 0aifikooro 0050T. AHIIMYaHIap KOOYHYO TOKTOO, SMOLMSHBIH OaapbIH 3J1€ a4bIK KOPCOOTO
Oeprenau kaaadarad agamaap 6omymat. OUIoOHIYKTaH OKIIOII SMeC KyOyImTap sl 1arkl Kepeoys.



BECTHUK MEXJIYHAPOJIHOI'O YHHMBEPCHUTETA
KBIPTBI3CTAHA

3. ChIpabIK co310p KOTOpYyada dKaJapiAblH (GOPMAIBIK CTPYKTYPAChIH
M3WIIEH KeIreHIeTOMOHIOTY 101 MaalbIMaTTap 16l Oepe aaob3.
Mucann:
a) 1 xoMrmoHeHT= 1 KOMIIOHEHT
b) 1 KOMITOHEHT=2 KOMIIOHCHT
) 1 xommoreHT=0
d) 2 xomrmoHeHT= 1 KOMITOHEHT
4. V31106 HYH HETH3UH/IE SMOIIMOHAIIBIK CO3/10p ailbiMIap TapabbIHAH
KOOYPOK KOJIJIOHOPYHTACTHIKTAN aJbIK.
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