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METAMETASEMIOTIC ASPECT OF TRANSLATION OF B.ALYKULOV’S POEMS

Annomayusacer: byn maxananvin akmyanoyynyey b.Anvikynoeoyu vipnapwinblh KOMopmMocyHa aune-
B0CEMUOMUKANBIK UNUKINOO JiCypey3yy bonyn cananam. Maxanadazel HCulilblHmMblKmMapobii unumull oa-
anyynyzy 6ap. Aemop vipnapOviH KOMOPMOCYHYH UTUKIMOONOPYH CEMUOMUKANBIK, MEMACEMUOMUKANBIK,
MemamemaceMuomuKaibik 0eneydnoe bepyyeo apakem scacazan. blpnapovin nezuzeu udesicovin bepyyuy
Maoanuil beneunepee 0a mepex UIUKMOO xcacanean. byn maxana 6epuneen udes scana mucanoap meHen
avvipmananam.

Hezuszzu co300p: Komopmo meopuschl HCana NpaKmuracvl, CeMUOMUKA, TUH2EUCMUKA, bIPAbIPOb

KOmMopyy.

Annomayusa: AkmyanibHOCMb JMOL CIMAMbU 3aKTI0UAEMCs 8 MOM YMmo, NPOBEOeHUe TUHCBO0CEMIU-
OMU4ecKoeo anau3a nepesodda cmuxos b.Anvikynoea aeisemcs 6adCHbIM 68 CPAGHUMENLHOU MUNOIOUU.
Tlonyuennvie pesynbmamul, 8 Cmamve A6IAIOMCA YEHHIM HAYYHLIM OOCIUMCEHUEM 8 TUHe8UCmUKe. Asmop
NONBIMANACL 0aMb OeMAalbHbIL AHAIU3 CIUX08 HA MPeX YPOBHAX: CEMUOMUUECKOM, MemaceMuomu-
yeckom u memamemacemuomuyeckom. Kynemyprnule konyenmoi, Komopwvie cnocobcmeayom noHUMAaHuo
0CHOBHBIX Uoell 6 cmuxax b.Anvikynosa, Oviiu npoanaruzuposansvl. Paboma omnuuaemes npusedenuem
uoetl u npuMepos.

Kntoueswvie cnosa: meopus u npakmuxa nepegood, CeMuomukd, TUH2BUCTUKA, NEPe6o0 CIMUXO08.

Abstract: The actuality of this research paper is linguosemiotic analysis of the translations of the
B.Alykulov's poems. The results obtained in the article have scientific value. The author tried to give
detailed analysis of the poems on semiotic, metasemiotic and metametasemiotic level. There is considered
in detail the cultural concepts that convey the main ideas of the B.Alykulov’s poems, expressed in three
levels. Reviewed work is distinguished by a number of ideas and examples.

Key words: translation theory and practice, semiotics, linguistics, poetry translation.
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Literary works due to their specific values,
aesthetic and expressive features are more difficult
to translate than other types of text. Poetry is a means
of expressing one nation’s feelings and attitudes.
Translating poetry is more difficult than other genres
in literature. Problems lie not only on the words and
their meaning but also on figurative language and
culture. Despite the difficulties, excellent translations
of masterpieces of poetry have been presented.
Today the focus of translation has shifted from stable
aspects of texts to dynamic aspects. Such a focus
requires close attention to the semiotic level of the
text in translation which in turn leads to considering
semiotic as well as textual aspects of a text. The
semiotic analysis is fruitful because it represents a
radical break from the traditional hide-bound stances
using the free terminology. B.Alykulov’s poems have
not been translated nor analyzed semiotically

This article is going to examine poetry translation
according to extra-textual factors. Extra textual
analysis of poetry is to examine the pragmatics
of the source and target texts, with a focus on the
cultural aspects of the text, including the semiotic,
metasemiotic and metametasemiotic analysis. The
article suggests a comprehensive semantic and
cognitive approach to textual concepts research
in B.Alykulov’s poems at semantic, metasemiotic
and metametasemiotic levels. This study is the first
experience of systems analysis in English translation
studies, because Kyrgyz poet B.Alykulov’s poems
have not been translated into English yet. This
article is devoted to the study of B.Alykulov’s
poems translation from Kyrgyz into English. The
importance of the study in this aspect is a necessity
of solving both practical and theoretical problems
of literary translation, and semiotics namely the
translation of poems. The general characteristic of
translations of B.Alykulov’s poems into English
and its semiotic analysis are given in the article.
The author analyzed some specific features of
lexical, stylistic transformations in translation of
B.Alykulov’s poems into English as well as some
basic issues related to equivalence, trying to show the
levels that equivalence is attainable. The novelty of
the results is a new research in the field of translation
of the Kyrgyz language via the examples of their
translations. Such research tends to improve the
quality of translation of this genre.

Poetry, as the savior of so many civilizations
is something used to express emotions and touch
the feelings of its readers and listeners; as a literary

genre, it is more difficult to translate due to the use
of so many literary devices such as rhyme, rhythm,
meter, metaphor and specific expressions. So, it is
a hard job on the part of the translator to convey
all the meaning and the devices used in a piece of
poetry into a target language. Here, raises the issue
of translatability and untranslatability of poetry.
Leaving poetry untranslated deprives people from so
many poetic masterpieces. Translating the poetry, of
course, has its steps and methods. By reading poems
we are able to understand that they are described by
signs that express ideas and emotions of the poet. The
hidden words or meaning of a poem can be revealed
by symbolic signs which express the meaning of
the hidden words. To express something in another
“language” is a way of understanding it.

Symbols are words objects and even customs
that carry a particular meaning which are only
recognized by those who share the culture. Semiotics
has taken a number of turns, leading us through
understandings of moral, pragmatic, symptomatic,
cultural, symbolic, social and psychological
theoretical frameworks of interpretation. Semiotics
(the science investigating the general properties of
sign systems) distinguishes the following types of
relations-semantic (sign to object), syntactic (sign
to sign), pragmatic (sign to man) . One of the most
essential requirements, imposed on translation is that
the 2 texts (the original and its translation) should be
semantically equivalent. In other words they should
be characterized by equivalent sets of relationships
between the linguistic signs and their referents. The
goal of translation is to produce a text bearing the
same relation to the extra linguistic situation and the
original. Semantic equivalence of messages does
not necessarily imply the semantic identity of each
linguistic sign. Semantically equivalent utterances
include not only those, made up of the semantically
identical signs. As distinct form semantic relations,
syntactic relations are important only at the stage
of analysis since relations between linguistics signs
are essential for their semantic interpretations.
But although they may be occasionally preserved
in translation, the translator does not set himself
this goal. Very often syntactically non-equivalent
utterances prove to be semantically equivalent.
Pragmatic relations are superimposed on semantic
relations and play an equally portent role in analyzing
the original text and in producing an equivalent text
in the TL. Semantically equivalent messages do not
necessarily pragmatically equivalent. The pragmatic
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problems involved in translations arise from 3 types
of pragmatic relations. The relation of the source
language render to the original message, the relation
of the target language receptor to the TL message &
the relation of the translator to both messages.

Literary translation is so problematic in
comparison with other field of translation. Part of
these difficulties is related to the nature of literary
work and the function it has in its own language.
Poetry is often seen as a literary form that retains a
certain degree of untranslatability for it is governed
by a unique logic of mutual meaningful relationships
between the signifier and the signified. To put it
with Roman Jakobson: “[...] poetry by definition
is untranslatable. Only creative transposition is
possible” (Jakobson 1966 [1959]: 238) .

A poem establishes a system of significance,
generated by processes such as accumulation and
the use of descriptive systems.

Poetic structure includes the plan of the original
poem as a whole, the shape and the balance of
individual sentences in each line. Metaphor is related
to visual images created with combinations of words,
which may also evoke sound, touch, smell, and
taste. While sound is anything connected with sound
cultivation including rhyme, rhythm, assonance,
onomatopoeia, etc. A translator cannot ignore any
of them although he may order them depending on
the nature of the poem translated.

To understand the idea and aesthetic values of
the poems they should be analyzed more deeply.

To analyze deeply we should have two methods
lingiopoetic and linguostylistic. These two methods
propose analyzing in three levels: semantic,
metasemiotic and metametasemiotic.

Semantic level of analyzing is a preparation to
the linguistic research of the text, here the denota-
tive meaning of the words are investigated. On
the metasemiotic level is researched the connota-
tive meaning of the words. On the third level, the
metametasemiotic level as states Karaeva Z.K.
—“OCcHOBHOM eIUHULIEN JAHHOTO YPOBHS SIBIISIOTCS
BCE SI3BIKOBBIE U HES3BIKOBBIE, TO €CTh KOHTEKCTY-
aJbHbIE CPEICTBAa Pa3IMYHBIX YPOBHEHN SI3bIKOBOU
uepapxuu. Haunnast ot ¢onernko-dpoHonmornyec-
KOTO JIO TEKCTOBOTO M 3KCTPaJTUHTBHUCTHYECKOTO
YpOBHEH OCHOBHAsl MJEsl TEKCTa BbIpa)KaeTcs Ha
JTAHHOM YPOBHE ITPOCTHIE CJIOBA, CIIOBOCOYECTAHUS U
JUHTBUCTUYECKHE €IMHHIIBI TOMOTAIOT OCHOBHYIO
Ul omnpeaeneHuoro npounssenenus’. (Kapaesa
3.K. 278) . (Beginning from phonetic-phonology

level till textul and extralinguistic level, the main
idea of the text is revealed on this level through the
word, phrase, and linguistic units) .

While analyzing it should be paid attention to
the function of aesthetic value.

B.Alykulov’s poems are powerful inspiration
because they are embedded in social, historical,
cultural and ethical ways of life. For example,
reading a poem “A good girl” requires that readers
know the meaning of the symbols in the Kyrgyz
tradition.

Source text

Caiiparan >xaiikbl OyyOyI1

I'ynaoyn kepky

JKapkeipar >kaifHara Kbi3

YHayH KepKy

Cyinyy KbI3 CyKTaHABIPTaH

TepayH kepky

Januna celnaan eprex

Kapa gausr

Manpaiira KenmuImumMayy

Kapa xarsr

JKakmiel KbI3 — J)KalKEBI TaHan

Yiiayu kyty ( Barpy. P.34)

Target text: A singing spring nightingale,
Is the beauty of flower.

A smiling pretty girl,

Is the beauty of a house

A charming attracting girl

Is the object of respect

A nice looking plait of black hair

On her shoulders

And her black eyebrow

Is attractive on her face

A good girl is like a summer morning-
Is a goodness of the family.

The Kyrgyz phrase ‘IIliiann kyTy’ was trans-
lated like” all the goodness™, it means all the best
things in the family including material and spiritual
values like: welfare, prosperity, wealth, luxuriance,
friendship, security, generosity form nature. This
word is so valuable for Kyrgyz people and concerned
to culture. The exact translation of the noun «xyT 6e-
peke» is not met in literature of other nations; hence
there are explanations which can give the meaning.
In these words the main idea and authors intention is
revealed. So a good girl will become a good woman
in the family being a mother, a good wife keeping
all the welfare of the family.
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The stanza “A nice looking plait of black
hair

On her shoulders” is typical for Kyrgyz girls.
In Kyrgyz culture a beautiful girl is symbolized with
long hair which is braided on her shoulder. These ver-
sions share a common feature: beauty. The semiotic
sign can be explained through this phrase.

Lets analyze other examples. Source lan-
guage:

«OKAKIIBI asuIIbIH OEITUCH, YaJKBIraH KEIIEH
KeH 00510T» (B.AJIBIKYITOB «ASUTIBIH KAKIIIBICHD))

Target text:

“A good women is

She will be as fruitful as te free elements”

The phrase “vankbiran KEMIEN KeH O6o-
Jgot” was translated like “She will be as fruitful
as te free elements”, because in the translation
there is a connotative meaning like “made as gen-
erous like basic nature”. The translation is consid-
ered adequate and it coincides to the original se-
mantically and functionally. The original phrase
“gagkbirad KEaAci ker 6os0t” is a folk simile
and its word-for-word translation is “like a large
lake”. The word “lake or water “was not used in
the translation, because in many comparison of
literature of other nations it is used negatively.
The sea or lake is typical in British literature
where the sea and ocean monsters, beasts live.
The metasemiotic aspect analyses words in the
connotative meaning.

In conclusion, it is desirable to add that translat-
ing literary works is, perhaps, always more difficult
than translating other types of text because literary
works have specific values called the aesthetic and
expressive values. The aesthetic function of the

work shall emphasize the beauty of the words (dic-
tion), figurative language, metaphors, etc. While
the expressive functions shall put forwards the
writer’s thought (or process of thought), emotion.
And the translator should try, at his best, to transfer
these specific values into the target language (TL)
. In a poem, the beauty is not only achieved with
the choice of words and figurative language like in
novels and short stories, but also with the creation
of rhythm, rhyme, meter, and specific expressions
and structures that may not conform to the ones of
the daily language. In short, the translation of poetry
needs ‘something more’ than translating other genres
of literature. This simple writing will present in
brief some considerations in translating poetry. The
translator should understand where the beauty of a
poem really lies. If it lies more on the sounds rather
than on the meaning (semantic), the translator can-
not ignore the sound factor. The cultural differences
can also cause problems in translation. In spite of all
difficulties poems are translatable.
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