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The Kyrgyz epic is rooted into the depth of
ages and narrates about the life and heroic deeds
of Kyrgyz baatyrs and portentous events in history.
Polished and enriched during many ages the Kyrgyz
epic reached a high expressiveness, originality, and
national aesthetic integrity. The following small
epics became from the time immemorial famous:
“Er Tyushtyuk”, “Kodjodjash”, “Er Tabyldy”,
“Oldjobaiy and Kishimjan”, “Sarynji — Byekei”,
“Janyl Myrza”, “Kurmanbek”, “Janysh-Baiysh”,
and “Kedeikan”.

Janysh, Baiysh is a Kyrgyz small epic tale
that has been told for centuries. The Kyrgyz are an
ancient Turkic tribe from Central Asia. Although
there is evidence that the ancient Kyrgyz had a
runic alphabet, epic tales such as this were never
written down. They were passed from generation
to generation orally. These epic tales chronicle
the history of the Kyrgyz people; they highlight
the importance of heroes and showcase the battles
between internal and external enemies. These tales
are the only sources of ancient Kyrgyz history.

The junior epic Janysh-Baiysh widely-spread
as a traditional epic poem of Kyrgyz people.
Nowadays there are four variants of the writing
forms in the literature. The first version Miftakov
K (Mudtakos) wrote from Moldobasan Musul-
mankulov in 1922. Second version also Miftakov
K wrote down from Jusupaly Janaev in 1923. Third

version wrote down from Orozbai Urmanbetov
in 1961. The fourth version was published by the
famous bard Kalyk Akiev in 1939. The epic Ja-
nysh-Baiysh with their versions and contents are
divided into two parts. It would be accurate to say
that the variants of Moldobasan Musulmankulov
and Jusupaly Janaev are as same Kalyk Akiev and
Orusbai Urmanbetov directions.

For instance: M. Musulmankulov and J. Janaev
described the events of the epic that Janysh-Baiysh
went to Kalmak and fought, the king of Kalmak
Shumurut caught Baiysh. The name of the places
and even heroes are same. Only their difference
is between volumes of works. Janaev Jusupaly
published 36 paged, and Moldobasan Musul-
mankulov published only 129 pages. But both of
bards told with the form of songs. Kalyk Akiev and
O.Urmanbetov’s variants are really large for their
volumes and contents. Their volumes are given
completely, of Kalyk Akiev’s variant is really
better and more for his volumes. The beginning
of small epic Janysh and Baiysh goes to Kalmak
for revenging to give back their place Akgurgon
and avoiding of their taxes. Every year they give
to Kitai forty one girls and thousand otters that’s
why they object their tax. The monumental epic
Janysh-Baiysh is the most treasured expression of
the national heritage of the Kyrgyz people. Com-
posed and sung entirely in oral form by various
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bards throughout the centuries, Janysh-Baiysh is
regarded as the epitome of oral creativity. It is the
largest epic from in small epics. It is not known
when and by whom the epic Janysh-Baiysh was
composed originally. More than millennia ago, it
was one of the world’s longest poems consisting
more than half a million lines. It has never been
translated into Russian and English. That is why
the translation is difficult as a poem partly because
of its size.[4]

A bard - story-teller of epics — performs the
epic by singing without using any musical instru-
ment. The melody of the epic consists of various
recitative intonations. The singer keeps changing
the tempo and dynamics of narration and intona-
tion, makes accents depending on the content
of that or other fragment of epic. The rhythm of
melody is integrally connected with a syllabic
structure of the wording and frequently depends
on it. Patters alternate with heroic intonations in
melodies of epic. The performance of epic gath-
ered a large crowd and might last several days and
even weeks and was celebrated by people as an
important artistic event. For instance, the famous
singers (manaschi) are Jaisan-yrchy, S. Orosbakov,
Togolok Moldo, S. Karalaev and others.[5.64c]

The epic Janysh-Baiysh has equally expanded
all regions in Kyrgyzstan although sung to Kyrgyz
people who lived in Chine. Originally we couldn’t
say that which bard created the epic “Janysh-
Baiysh”. The Janysh-Baiysh was recorded by the
largest bards Balyk, Esenaman, Jenijok, Toktogul
and Kalyk Akiev. When Kalyk was 14 years
old. He began composing songs about the bit-

Alinanaiibig 3p JKansbim,
Cesymay >kamMaH KepOOCeH,
Keenexcynryn xxemener,
Memnpe Oup kairel, caHaa oap,
[elinuHay ska3bil )KOHAOCOH.
AO0arel Kyaai ykaparslll,
AJ1aM KBIIBITT KOMTOHCOH;
AKBUIBIM JKETET, aJl )KETIEUT,
Ap yOakTa OIJIOHCOM.
YkTacam KeTeu TyIyMIeH,
Oromia TypaT OUTOHCOM.
Oiinoryra xermnece,

KypycyH oroH, Tamanias.
OomnyKtypar )Kyperym

Oiuton Typar caHacaMm.
Apracsl kanaii 6070t e,
AKBUIBIMAH aJialiam.

ter fate of his people. Akiev’s poetry was influ-
enced by Toktogul Satylganov. He also recorded
and published the folk tale “Ach karyshkyr”
(“Hungry Wolf”), the epic poems of “Kurman-
bek®, “Djanysh-Baiysh.” [7]

The poem begins with the ancestry and birth
of the hero, which is first prophesized and sur-
rounded by unusual portents. His father was an
aged wealthy and generous leader but he had
neither son nor daughter. He visited a holy place,
prayed for a son and after some time his wife be-
came pregnant. Aziret khan’s son was Nurhan. He
was neither a hero nor a worrier, Nurhan did not
look like as his father, he only managed his people
reach fully. Nurhan had two sons — Janysh Baiysh,
When Janysh and Baiysh were born Aziret khan
died. Grandfather of Janysh is granny take and
bring him up. Kulukan, (Aziret is wife) became
pregnant, she longed for tiger heart strongly, she
gave a birth for a son. The son was named Baiysh.
When Baiysh was 9 years old he had thrown the
camel, caught foot on his hand, the camel had
dropped far from there. His parents said to stop
as he was very young, his enemies would die— not
annoyed to take care of him.

Janysh was married to the girl of Kulboskhan
who was name Kumushai. Kumushai was a very
beautiful girl. Janysh-Baiysh had a rest in sum-
mer and hunted with their eagle in autumn: There
were rivers Bash Kol and Orto Kol. When they
were drinking kymyz, eating the meat and playing
with their forty warriors on the bank of the river
Orto Kol, the hero Baiysh began to say his brother
Janysh:[1.148¢]

Oh my dear my hero Janysh

Don’t hate my words

Don’t accuse me of naughtiness

I have some grief and worries

You are to be more generous.

God created this situation

God made us human being

I have the wit but I have no energy
Even thinking constantly.

When I sleep, it won’t leave my dreams
When I wake, it’s in my thoughts.
If it is not as good as we thought,
Stop your joke and gun

My heart is pounded

Thinking when I worry.

Thinking about whose fate,

I lost my mind[1.148c¢]
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Kalyk also pays attention the character of
heroes of epic and for hero of Baiysh. When he
was a child he had thrown the camel, caught foot
on his hand, the camel had dropped far from there.

Ap KbIsuTBI 6ap 6014y,
AuyycyHa dbIa0an,
ATachIH K©3re WIOereH.
Aracpl MEHEH TapThIHOAH,
AnraHbpIH1al TUIJIETEH.

The epic Janysh-Baiysh likes many epics.
The epic rouse a fantastic adventure story. The
poetic language, with its rhythm and repetition, its
foreshadowing of coming events and descriptions
of those impossible events are meant to draw the
reader into the story and make the reader believe, if
they are only for the purposes of enjoying the tale.
Western observers are knowledgeable of the tale that
have agreed that the poetry is reasonably complex:
each line is seven to eight syllables, with end rhyme
and internal alliteration.[3. 78c¢]

The presentational style of the bards are partially
conventionalized, a trait is more common in Asian
theatre than Western. Many sources describe the
bards as speaking in a strongly rhythmic tone for
the dialogue portions and a rapid, declamatory tone
for the narrative. However, the bards are also ex-

— «Accanoomaieiikym,
Caytam OepJIiM CH3 JKaKKa,
ATNMK anrelH O3 JKaKKa.
Katipsl nraapaeia 6eru aieH,
Kaiinan tymry Oyn kana — Amo yid!
OTe xaMaH KapbITIChIH,

Onep xepre GaphIINCHIH,
Kapsin 60mmyn xapranaa,
Kaiislp cypan kanbITIChIH.
Aunbig keTun Oyn KYHJIe,
AKBUIBIH/IaH TAHBITICBIH — A0 Yit!
MeH cypaiibIH CBIPBIHIBI,
JKammeipOait allTKBIH YBIHBIHJIBI
Kummmnukren ketupu,

KuM TanTsl CEHUH BITBIH/IBI.
Kum ketupay CbIHBIHIBI —
Anno y#, anmo yi!

Kuwm »31en1u kanaanapr?
JyHylieH kumre TanaHabl?
Kapsiranna xop 00maros,
Kapwin Capban amanOb1?
AWTYBI OWpIIEH yTraibiH,
bamsiHan 6TKOH 3aMaH Ibl.—
Anpo y#, ango yi!

The epic reflected the strong of Baiysh believed
his gather strength. The character of Baiysh re-
membered this epic:

His character was difficult

He cannot tolerate when he gets angry,
He doesn’t notice his father,

He was afraid of his father

Even he argued with his father[1.149¢.]

pected to improvise if they are to be remembered as
“masters” of their art. They embellish the story with
extra description and explanation, and even answer
questions from the audience without breaking their
poetic structure.[3.56c]

Bards use the poem to comment on the mod-
ern politics; the fall of Soviet Union, an important
event for the poem, has crept into the lines of many
versions. During the Soviet Period, the poem and its
performance were censored as “bourgeois national-
ist.” Officially, it was presented only in short frag-
ments with commentary comparing the forty tribes
to the peoples of the USSR and how they should
be unified. However, the poem survived in private
homes, and most people today say that they know of
Janysh-Baiysh through the stories their grandparents
or parents told them.

Assalamyalleikum, (How do you do!)
I am asking your health

Please answer my questions.

You were a lord the city Kiry
Why are you so sad? —aldo ui
You became very old man

You got a feeble old man

When you get old,

You are begging alms.

You aren’t a strong today

You get a crazy-, aldo ui!

I ask your secret,

You tell me the truth

Fired your from place

Who tortured you like

Who made you such kind of situation
Aldo ui, aldo ui

Who managed your city?

Who destroyed your estate?

Who humiliated you became old?
Are you good, old Sarban?

Tell me I listen to you now,

All the bad cases you had

Aldo ui, aldo ui [1.159¢
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Today, the small epic of Janysh-Baiysh
continues to pass from generation to generation
in the traditional way. Performers, called dastanchi,
learn the epic by heart and are generally taught
by their grandparents or older relatives. Dastanchi
are traditionally men, although in recent years
women have also started to take on this role.[5]

“We are very happy about the decision to include
the big epic of Manas on the UNESCO list. More
resources and more support will be put towards
further research, study and dissemination of the epic.
In the future, the world will know about the small
epic of Janysh-Baiysh.”

Auio yii- amnax yi (kygait yuory) - the home of
God(this is God)
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