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Annomayusacel: byn maxana keipevl3 SAUHUR MAOAHUSMbIH, A0AOUSMBIH HCAHA UULEHUMOEPUH ap
mypoyy cumsonoopoyt baii bynazel Kamapsvl KOPCOMYYHY aHbIKMoo2o apraiam. by cumeonoop «Manacy
9NOCYHYH meKxcmmepurnoe, 603 Yii 00pa3bIHOA HCAHA KONOHOPYYIYKMYH ap Kbl MYPLOPYHOO 632046
4q2blI0bIPbLI2aH. PUnono2usi UTUMOepuHur 0okmopy oereunyy manacmaanyyuy P.3. Kvlovip- baesa-
HbIH RUKUPUHe blAaliblK « Manacy 3mocyHOa Keipebl3 SMUHUN MAPLIXbL 2aHA OepuibecmeH, aHbll ap Kbl
HCAUOOCYH HALHLIOBIP2AH YbIHBICbL INUKATLIK MYPMYUWMYK OPAMACHIH, CATM — CAHAACHIH, MOPATObIK
— HPABANLIK OOONOMMOPYH, ICMEMUKACHIH, IMUKACHIH, AHbIH KOHUWYIAW 6AUKAdI0ep MeHeH, mabusm
MeHeH O0N20H KapbiM — KAMbIULLIH, AULIAHA YOUPOHY OYXO8HBIU HCAKMAH KAOLLIOOOCYH, ACMPOHOMUSL,
eeoepadghusi 6oonua mepery OUTUMUH Od KOPCOMOM.

503 yii — koumoH kbipevl3 INUHUH KOUYN—KOHYYCYHA 6MO bLIAULIKMAWMbIPLLIZAH Yily. AHMKeHU 3a-
POLL YUypoa amsl yeuyy2o 0a, mueyyeo 0a ome dicenul, oyou. Kvipeviz onu yuyn 603 yil — 6axvlm sHcana
MUTEKMUH OPYHOANBIULLL HCOHYHOO KbLIBIMOAH KbLIbIM2A Kele AHCAMKAH bIUbIK CUMBOI, AJl 971 MAPbIXbIHbIH
benzucu, MyyHOan MyyHea b6epuieer blilblk Mypachl, Oananibikmoii 0opasvl. bos yudywn ap oup scacaneacul,
00pOY 63YHUO Maanuze 33. AICaK, SUUKMUH OH HCa2bl INYU Hcaebl 0en amaniam 0d, al aaioapaa muewenyy
bonyn, mamax-aw 6yiomoapuel xoraam. QuioHOOoU e Kaza O0N20H ASANObIH CO02Y Od KOI2AH2A YeliuH
Ol BINMA2A HCAMKBIPLLIAM. ANl IMU DUWUKIMMUH COT JCA2bl 3P JHCaK en atmvliam 0d, Al HCAKKA Kepeze
OQWBbIHA 3P KUUUHUN MATYBLILIKKA, AHYBLIBIKKA TUSWENYY HCAOObIKMmapsl, OVIOMOapvl UiuHen.

Hezuszzu cozoep: «Manacy snocy, Manac, myu, 603 yil, Mamiekemmux JHceiex.

Annomayusn: Hacmoswas cmamusi noCcesiuyena uccied08anuio NOKA3bI8aArouyio Kblpebl3CKYI0 Ky/lb-
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baesotl 6 snoce «Marnacy socnesaromcs He MOIBLKO UCTOPUS KbIP2bI3CKO20 HAPOOAd HO U €20 NPABOUsds.
DRUUECKAST HCUSHEHHAST OPAMA, CUMBOTUUPYIOWAsL 6CE ACNEKMblL HCUSHEOESMETbHOCMU, MPaouyul,
06bIUaU, MOPATLHO-HPABCNEEHHbLE YEHHOCMU ICMEMUKY, SMUKY, €20 83auMOOMHOUEHUe ¢ OpyeuMu
COCeOCmBYIOuUMU HAPOOAMU, NPUPOOOT, OYXOBHOE BOCHPUSIMUE OKDYICAIOU €20 MUpa, 21yOoKue No3Ha-
HUs 8 obnacmu acmpoHomuu u 2eocpagpuu. boz yii unu iopma — sHcununge Koueeoeo Kulpeblid, KOmopoe
A67I51eMCsL O4elb YOOOHBIM NPU MPAHCROPMUPOSKE, MAK KAK €20 1e2KO MONCHO YCHMAHO8UMb d MAK Jice
pazobpams npu Heobxooumocmu. [l keipeviza «bos yiy — smo npowedwiutl ck6o3b eKa CUMBONL MeU-
mbl 0 cuacmbe, UCHOTHEHUE JHCENAHUL, 3HAK UCMOPUU HAPOOQd, PENUKEUs ceMbU U 06pa3z 0emcmeda Os
Kaoic0o2o Kuipewviza. Kasicoas demans yopancmea opmel umeem ceoio 3nauumocms. Hanpumep, npasas
CMOPOHA — «INUU HCAK» NPEOHAZHAUECHA HCEHCKOU NON0GUHE, 20€ PACNONONCEHA 8CSL KYXOHHAsL ymeapy. A
maxoice mejno ymepuien JHceHWUuHbl PACnoLa2alom 6 npaesoll NO08uHe I0pmol neped nozpebenuem. A 6om
J1e8as NONOBUHA — «IP HCAKY AGNAEMCA MYNHCCKOU. 30ech Ha Kepeze gucsam copys, 6ce ey u npeomemol,
Heobx00uMble 0151 3AHAMUL MYHCHUHBL — CKOMOBOOCBOM, OXOMOU, PEMECIOM.

Knroueswie cnosa: snoc «Manacy, Manac, con, 603 yii, 2ocyoapcmeentulii grae.

Abstract: This article is devoted to the research showing that Kyrgyz culture, literature and belief
are fount of symbols. The brightest example is the monumental epic Manas. According to a well-known
Kyrgyz scholar of Manas studies, R.Z. Kidirbaeva: “The epic Manas is not only the history of the Kyrgyz
people, it is a true epic drama which symbolize all the aspects of their life: i.e., their ethnic composition,
economy, traditions and customs, morals and values, aesthetics, codes of behavior, their relationship
with their surroundings and nature, their religious worldview, their knowledge about astronomy and
geography, and artistic oral poetry and language.” Another example is “Boz uy” which is comfortable
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for transportation since it can be easily set up and taken to pieces. To a Kyrgyz it is a symbol of dream
about happiness and fulfillment of desire, his people s history, a family relic, and an image of their child-
hood. Every single detail in boz uy has its own significance. For example, its right side is “epchy jak”
a female part where you can see all kitchen appliances. Moreover, her dead body will be placed there
before interment. Boz yu's left side is “er jak” a male part. Harness, all things and articles, necessary
for male occupations: cattle breeding, hunting, craft are hung on kerege here.

Keywords: The epic Manas, Manas, dream,

boz yu, state flag.

In spite of the fact that our ancestors led the
nomadic life which did not make it possible to keep
the evidences about all the stages of the nation’s
forming and development completely the Kyrgyz
is one of the most ancient nations of Asia which is
universally recognized by the historical all over the
world. All times the Kyrgyz nation who traveled a
long-suffering and glorious way treated their history
and culture with the great care that is reflected in
the works of folklore and centuries-old decorative
art. It is beyond of any doubt that Kyrgyz culture,
literature and belief are the rich fount of different
symbols. The brightest example of rich fount of
different symbols is the monumental epic Manas
— a poetic account of the literature, culture, and the
art of the Kyrgyz people including the conceptual
frame of Kyrgyz thought which encompasses
Kyrgyz social mores, struggle for independence
and national consciousness. Despite the fact that
the Kyrgyz had no written language they excelled in
oral composition, which they artistically employed
in their traditional poetry and epic songs. Once
one of our internationally renowned Kyrgyz writer
Chingiz Aitmatov noted: “If other people/nations
displayed their past culture and history in written
literature, sculpture, architecture, theatre and art,
the Kyrgyz people expresses their worldview, pride
and dignity, battles and their hope for the future in
epic genre.” According to a well-known Kyrgyz
scholar of Manas studies, R.Z. Kidirbaeva: “The
epic Manas is not only the history of the Kyrgyz
people, it is a true epic drama which symbolize all
the aspects of their life, their ethnic composition,
economy, traditions and customs, moral and values,
aesthetics, codes of behavior, their relationship with
surroundings and nature, their religious worldview,
their knowledge about astronomy and geography,
and artistic oral poetry and language.” As S. Musaev
said “Everything the people had learned, created,
experienced for many centuries was preserved in an
oral artistic form. Folklore became the memory of
the people, the keeper of all its achievements, ideas
and conceptions, knowledge and reminiscence — all

the facts about its historical development.”

Although the Kyrgyz people naively boast that
their Manas is twenty times longer than the Homeric
Iliad (15693) and Odyssey (12110) taken together
and two and half times the length of the Indian
epic Mahabharata, the world would know nothing
if there were not “Manaschis” — the epic singers
or tellers. The Manaschis sing Manas without an
accomplishment of any musical instrument but it
involves acting as well. The way how the Manaschi
sings Manas depends on the nature of the stories. For
example, if the Manaschi describes a tragic scene or
some heroes’ death, he does it by singing laments
and crying with actual tears. If he is describing
battle scene, his body is alive with different gestures
recreating that scene. Vivid acting out is not the only
requirements another is vocal presences. His voice
becomes to act like instrument, playing with rhythm,
diction, stress, volume and tone. The Manaschi’s
visualization is so powerful that he actually enters
the world of the story, and it is hard to come back.
The teller’s relationship with their characters seems
to be at the heart of this experience. By embodying
the story the teller makes the hero appear. Once Ch.
Aitmatov compared Saiakbai’s singing to a symphony
orchestra: “Saiakbai was not only an oral poet, but a
great artist and composer. Like a symphony orchestra
he varied and changed his voice a thousand times.
He moved from tragedy to lyrical songs, from lyrics
he moved to drama, then within a short time he
burst into tears, then became joyful, then tired, then
became energetic again. Sometimes he sounded like
a teeming army of solders, sometimes he became as
calm as a lake, sometimes he became like a fast and
strong wind, and rushed like a river.”

“From the father to the son

From the oldest brother to the younger

From one to the other

This word (oration) was told”

Not everyone but those who had a delicate
emotional constitution and poetic talent from the birth
could be a Manaschi. Becoming a great Manaschi
involved some kind of spiritual transformation of the
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singer who had a vision by seeing a special sign, a
dream in which he was visited by the hero Manas
himself or by other main characters in the epic. The
dream experienced by Urkash Mambetaliev: ” ...
One day... later in the morning I strongly wanted
to sleep. In my dream I was by the river Tup,
somewhere in a hurry to. Suddenly appeared to me
surprisingly beautiful, as white as gull yurt, the size
of six panel kerege (folding wooden cells which form
the bottom of the frame of the yurt) . The door of the
yurt was open. Thirst forced me to go inside. At the
place of honor sat an old man in a white high-kalpak
with wide, the entire breast, white-silvery beard. His
healthy, rosy face radiated kindness and generosity.
He beckoned me, as if to say: “Come, my son.” |
guess it was a wise parent of Kyrgyz Bakai ata. A
young, white-faced, statuesque woman came out
of the kitchen part of the yurt, fenced off by woven
twigs with beautiful ornaments. She lay a small
tablecloth and put a thin white bread, a small wooden
bowl full of honey and a cup of kumyz. I realized that
it was Aichurek, the daughter of Bakai. With a huge
difficulty overcoming the confusion, I sat down near
the tablecloths and tried the offered treat. Suddenly,
in one instant, all those vivid visions vanished, as if
there had never been before...” Another well-known
Manaschi Saiakbai Karala uulu also connected his
ability to sing Manas with a visionary dream which
is described in the following way: “On his way from
Semiz — Bel to Orto —Tokoy, he saw a white yourt in
place of an old big black rock. ne became very scared
from the loud noise that came from the sky and
fainted. He then woke up and entered the yurt where
he was offered food by Kanikei, the wife of Manas.
When he came out from the yourt he met a man who
told that he was happy that they encountered him on
their way to Beijing:

Causing a great calamity in the world,
With about forty or fifty tiimon of army
We are going on a war campaign
To the far away and hazy Beijing.

He then told him: “ I am that Bakai who finds
the way in the dark and words of wisdom when
necessary. [ want to give you the giilazik of Manas,
open your mouth.” He then introduced some of the
forty companions of Manas.” Bakai’s putting food in
Saiakbai’s mouth symbolized the idea of receiving the
gift of singing from the wise man Bakai. These two
great Manaschis were singing Manas by visualizing

all the scenes. They did not need to learn anything
by heart. Usually the Manaschis say “the soul of
Manas stands with you and helps you tell. You see
it in your mind.” This is how Urkash Mambetaliev
described the process of singing Manas: “At the start
of my performance, for the first five minutes, I see
the public, then they disapper....then I see it [the
story] in my ‘eyes’, it’s like I am inside the war. I
do not see the people anymore.”

According to the psychologist J.J. Gibson cited
in S.P. Clayton “Visualization is a distribution of
energy on a sensory mosaic” but by S.P. Clayton’s
own experience of visualization is that it is layered
and multi-sensual, encompassing emotions, desires
and histories. It is a physical experience, involving
the body and one’s body of memories.” Another
person who contributed a lot to “Manas” epic is
Jusup Mamay. It took him eight years to learn by
heart all eight parts of Manas (eight generation of
Manas) which is more than 200, 000 lines from
his brother Balbai who passed all his recorded and
compiled collection of Manas to his younger brother.
Whenever he was asked to tell how he mastered
the skill performing the epic he never denied the
great influence of his bother Balbai who taught him
performance skills, instructed him to use particular
gestures and facial expressions and to modulate
tones according to the development and changes of
the plot in the epic. Also he insisted on the role of
“dream” like other Manaschis:' “One morning when
I was thirteen, I slept and dreamed that five mounted
men appeared with their backs to me. I went up to
the last of them and saw he was riding without a
saddle. He told me that the hero Manas was first
and that he was followed by Old Man Bakay, who
in turn was followed by the hero Almaibet, whowas
closely followed by great general Chuwak. Behind
Chuwak was Ajbay, the man who was speaking to
me. Without finishing his speech he disappeared. 1
woke up from the dream feeling restless. My parents
asked whether I had had a dream, and I told them
everything. they instructed me to remain silent about
the dream and not mention it before reaching the
age of forty. Since that dream I have been able to
remember the lines of Manas upon my first reading
of them.” After analyzing these three examples of
dreaming we can make a conclusion that the first
two Manaschis got their inspiration from their dream
where they were given food to eat which symbolized
the idea of receiving that gift of singing epic Manas.
Meanwhile Jusup Mamay like other Manaschis was
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visited by the main characters of the epic but was not given anything to eat. This does not say that Jusup
Mamay’s version is not practically noteworthy; on the contrary it is unique as his eight-part epic Manas,
Saimaitaiy, Saiytek, Kenenim, Saiyt, Ashbaqa and Bekbaga, Sombirek, and Qigtaiy' is the complete written
story of the eight generations of Manas existing today.

He is from gold and silver

He is merging of the sun and the moon

As he support between the Sky and the Earth
Having thickened primary of Tengir

These lines come to the mind when we imagine one of those legendary heroes fighting with external
enemies and reunited all his scattered people. Manas was not an ordinary Kyrgyz, the son of Jakip and
Chiyirdi, but a hero of tremendous power whose eyes turn red like fire the moment he was filled with
rage and looked as if he wanted to drink human blood. Possibly, this was the reason for using one of the
traditional epithets “kankor” (bloodthirsty) which Manas has.

Kan uuun scypyn kameicam, He'll become strong by drinking blood,
bem aneanowvr mepm xwvinwin, By killing those who oppose him,

O3y kanukop Manac amanam. He'll be known as blood-thirsty Manas
Kapa kekarcan wmep 6onom, He'll be a grayish black-maned lion,

Besides “kankor” (bloodthirsty) and “kokjal” (black-maned) Manas has other epithets as “kabilan”
(tiger) “sher” (lion) symbolizing the ancient “totemic” religious worldview of Kyrgyz people.

Kaxanuvinvin Basoicunee No brave man will be left to resist him

Kanaiiman canuy wep owon, He will be the lion who will

Tonon cyy srcypoec Basoicunee Bring misfortune to the Kakachin in Beijing
Tononon canuy ap owon. He will be the man to create chaos

Kabwvinan Manac yyn kenou The lion Manas, a boy has arrived.

Manas is always accompanied and protected by the spirits of animals which have supernatural powers
to defeat enemies. They are a lion and black-striped tiger which are by his side and the black bird Zimirik.
Supernatural powered animals protecting and accompanying Manas symbolized that the Sun and the Moon,
the Sky and the Earth and Tengir support and protect Manas.

HKapamuin muinoaii scan bonboc, No one was created like him,

bup myuenyn kapacay At one glance he resembled

Komoonyn sicamran kex smconbopce. A gray tiger getting ready to attack.
Kapa waap xaévinan Black spotted panther

Kanmanvinoa vamvinein, Was ready to attack at his side,

Yonox xekacan apcaan A lion with a short, gray mane

Oy orcazvinoa kamuinwin, Stood ready to strike at his right side,
Acmanoan ann kapa Kyw — 3vimuipuik From the sky, the giant black bird Zimirik
Aswip syun kemuyyoeu Thrust his long legs and talons

Apbatimein 6ymyn canvinmulp. As if to seize his prey.

Konoozony oup moeys, He had nine protective guardians
Koporcokmomyn Manacmet Who had been blessing

Konoon sicamran xesu sxen. Manas with great care.

According to some scholars in the epic there are some interesting themes which are considered to be
the prototype of the moments from the great Mongolian epic “The Secret History of the Mongols.”
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The dream motif.

In my last night’s dream,

I settled down on the upper Ala-Too
And caught a young eagle.

When I took him hunting,

The sound of his flapping wings was heard;
Unable to withstand his wrath,

All the animals fell over in fright.
He flew high above the world,

The black-eared panther

Looked like a mouse next to him.
When I pulled off his hood,

He wreaked such havoc,

He tore into shreds

The black-striped tiger and boar.

He spared no animals,

In the dream that I saw,

Out of nowhere in my hand

A zulkupor sword appeared.

With it, I cut through

The black cliff which blocked my way,
Thus I defeated the black cliff.

With one blow the cliff shattered,
Unable to withstand my sword’s power,
The black cliff crashed down,

I felled the strong mountain,
Everything that I struck

I made fall to the ground like powder,

Reaching with my right hand,
I grasped the sun for myself.
Reaching with my left hand,
I caught the moon for myself.
My right hand held the sun,
My left hand held the moon,
I took the sun

The interpretation of Bay Jakip’s dream.

If you found a sword in your dream,
Oh, Jakip, my foal,

That means that you will have a son,
Whose name will be Manas,

Who will cut through rocks and turn them into

roads,

Who will defeat many people and unite them,

Who will blacken a river with blood,

All the birds submitted to him

Offered themselves up.

When I lifted him

He was restrained by eighty-four strings,
Wherever the eagle turned was set ablaze,
Then I took him to the east

For hunting,

I sealed the doom

Of all the predator birds,

Not sparing any of them

I had him kill them.

When I got caught up by the hunt,

I shed so much red blood

That it filled a gorge.

What does this mean?

I destroyed the rocks and made a road,

I 'leveled down

All the thick forests,

I destroyed many cliffs,

I made the river dry up,

I burned everything which I came across,
I set afire the grassy steppe,

I turned the cliff into a plain

And made myself a khan.

The places where I wandered were strange
wilderness.

Wherever my sword struck was set afire.

And put it in place of the moon,
I took the moon

And put it in place of the sun.
Together with the sun and moon,
I flew high into the sky.

Who will smear the plains with fat,
Who will capture and destroy
Those who enrage him.

If you held the moon and sun,
Your son will be famed as a hero.
My hero Jakip, listen carefully,
You will seize control

Of the eighteen thousand worlds
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Birth of Manas

Holding black blood in his right hand.

That means if there are enemies to fight
He’ll shed their blood

Like that dripping black blood.

That he came out holding

Yellow gold in his left hand

Means he’ll cut them off at the roots
They’ll wither and yellow, like yellow gold.
When your son came out from the womb,
His ear tips were pierced,

It is beyond of any doubts that these two epics
can have common moments. As great Manas and
Chingiz Khan were not ordinary men. Moreover, the
dream motif and the way how they were born proves
that they are true “baatirs”.

Look at her beauty!

White as, snow she was,

Not from felt, from cloth it was,
Trellised wall varnished was,
And a mat, made from chii
With silk braided was,

Ropes round the yurt

Of quaint beauty were.

When Manas came in the yurt
By luxury and beauty he
Deeply surprised was.

These words are devoted to “Boz uy” which
is comfortable for transportation since it can be
easily set up and taken to pieces. To a Kyrgyz
it is a symbol of dream about happiness and
fulfillment of desire, his people’s history, a family
relic, and an image of their childhood. Every
single detail in boz uy has its own significance.
For example, its right side is “epchy jak™ a female
part where you can see all kitchen appliances.
Moreover, her dead body will be placed there
before interment. Boz yu’s left side is “er jak”
a male part. Harness, all things and articles,
necessary for male occupations: cattle breeding,
hunting, craft are hung on kerege here.

The state flag of the Kyrgyz Republic is red panel
with a sun disk in the center. Surrounding the sun,
forty golden rays stretched outward. A tunduk, the

He was already circumcised.

Those who saw him were scared,

Oh, my Jakip, think about it,

Your son who came out from the womb
Showed such great signs.

When the boy came out crying

Dust arose from the place where he dropped,
When that boy cried

Our hearts leapt and our souls departed

top part of the Kyrgyz yurt, is portrayed in the center
of the disk. The flag’s symbols have no political
meaning. The life giving sun is a symbol of eternal
life, the tunduk represents not only the stability of
home, familiar ways of living, and centuries-old
popular traditions, but the deep philosophical unity
of heaven and earth. If T had an opportunity to change
our state flag, I would change it totally. Everybody
knows that one of the main part of our traditional
yurt is tunduk. If you look at our flag, it looks as if
tunduk were burning and forty golden rays were the
body of the flame. Perhaps, changing of the state flag
will bring the changes in the life of our republic!
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