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SEMIOTICS IN KYRGYZ FOLK SONGS

CEMUOTHUKHU B KbIPTBI3CKUX ®OJbKJJIOPHBIX ITIECHAX

Annomauuscwl: byn cmamsioa Kulpebl3 2N0UK bIPLAPbIHOA2Hl CEMUOMUKATBIK UULOO6, OKYHLYY JHCAHA
yuponyy npobnemanapwl kapaiam. QuioHOOoU 21 KONMO2oH beneunep Jcana cumeonoop Keipevlz maoa-
HUSIMBIHbIH MEPEH, 0atl HCAHA MAAHUTYY IKEHOUSUH KOPCOMON.
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Auuomauuﬂ: Omo cmamws paccmampueaent 60npocol UCCIE008AHUSL CEMUOMUKU 8 Kblpebl3CKUX
d)OJleJlOprlx necusx. Hmeemcs OCPOMHOE KOUHECmB0 3HAKOB U CUMBOJI06 6 KblP2bl3CKUX gbOJZbKJlOprlx
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npoysematiue, 0OMAUHUL CKOM.

Abstract: This paper deals with the questions about the studying, teaching and learning of semiotics
of Kyrgyz folk songs. There are huge amount of signs and symbols in Kyrgyz folk songs, the revealing
and understanding of which could lead how deep and meaningful the Kyrgyz culture is.
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Study of semiotics is multilateral and relevant
today. Interest in semiotics is increasing day by day
and attracts attention of scholars, researchers and
also students. The usage and researches of semiotics
and it’s area will promote the mutual understanding
and can be as a bridge of globalization and human
relationship. Some researchers have widely
recognized the importance of signs, integrated
theories, and developed educational programs in
semiotics.

The mission of this paper is to deal with the
questions about the studying, teaching and learning
of semiotics of Kyrgyz folk songs. And Its relevance
is to introduce how Kyrgyz people are rich in signs
and symbols of culture. It is also important to be
aware of them especially in the process of cross-
cultural communication and relationship.

Many prominent semioticians have made their
great contribution to different branches of semiotics
as linguistics, literature, arts and culture. Among
them is French philosopher and semiotician Roland
Barthes who gave clear definition: “The science
of sign is called semiotics. Also semiotics seeks
to include a disclosure of any system of signs,
regardless of their nature and limitations; images,
gestures, musical sounds, objects, and their complex

interaction, which forms content of ritual, regulation
or public presentation. Thus, semiotics- a means
of consideration of symbols and signs and their
systems.

But in order to realize the object as a sign to
understand its essence and value- you must think
of it as a sign and take it as a sign.

Therefore, symbols and signs one sees something
of their own, private; carries on the value of the
object of his soul, their thoughts and desires”.

Indeed, the entire world that surrounds us is
full of signs and symbols. It is only necessary to be
able to understand and see the simple and everyday
solution to complex question of life and mysteries
of existence.

There are huge amount of signs and symbols in
Kyrgyz folk songs, the revealing and understanding
of which could lead how deep and meaningful the
Kyrgyz culture is.

To learn about the peculiarities of semiotics in
Kyrgyz folk songs lets analyze the examples of the
brightest and most famous creations of Kyrgyz folk
songs like “Bekbekey” and “Op Maida”.

As you know Kyrgyz people an ancient nation.
And they used to live in the mountains because
of their cattle. Kyrgyz people were nomads and
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the livestock was the basis of life for them and
their protection was a priority for the survival and
prosperity of the tribe. And, therefore, to protect
livestock from cattle-lifter and wild animals such
as wolves and jackals, tribal residents, especially
young people gathered at night in djailoo and sang
songs like “Bekbekey” etc. On the one hand, songs
were fun and joy, on the other hand these songs were
preventive in nature.

For example:

-YKypyTryM JOJIOHO — MaJIKa MOSI KOJIFo4ast — my
stick is prickly

-Yypy-060py 071000 — CTOW BOpP U BOJIK — Stop
the thief and the wolves

-KamubIimbia cabbl JOIOHO — MO KaMUBbI CJie-
JaH u3 1oJ0Ho- my kamchy is made of dolono

-Kaambip yypy 011000 — cTO¥ HEBEpHBIH BOP
— stop unbelieving thief

-betun aitpa mymraiiob13 — pa3o0beM TE€OE JIHUII0
-we hit in the face

-ToGoro yaan aiimaitObI3 — 3acTaBUM yOeraTh
— we make them go away

-Tooro uupken 0ailnaiiObBI3 — MPUBSIKEM K
BepOrony — we bind them to the camel and force
it to run

-KolinyH cyTy KOproumryH — MOJIOKO OBIIBI M3
cBuHIa — sheep’s milk is plumbum

-Koit yypaaran on60cyH — ycTh CTpajaeT oOB-
nekpan — suffer sheep thieves

-DUYKHHHH CYTy DPMEHJE — MOJIOKO KO3Bbl W3
COYHBIX TpaB — goat’s milk from grass

-DUKHM yypaaraH mepMeH]Ie — CTHIAUCH YKPaB-
i ko3y — shame on goat thieves

-JKBUTKBIHBIH XKYHY KBUITBIPAK — IIEPCTh KOHS
cBepkaet — horse hair is shiny

-)XKBUIKBI yypAaraH Kyy-TysK — cTpajai OT
OJIMHOYECTBa KOHEeKpas — horse thieves suffer from
loneliness

-TooHyH *XyHY yinama — HiepcTh BepOIona mo-
ne3Ha — camel’s wool is useful

-Too ypmaran cynama — HET MOIIAILI BOpaM
BepOron — camel thieves will be punished brutally

Over times, this song became the protection
and the Bekbekey became a symbol of courageous
defense of cattle from detractors. For everyone who
heard the theme song Bekbekey he received sign of
circumvent these pastures away in order to avoid
the temptation of gaining profits from another’s
livestock and incur severe punishment for it.

Next example illustrates the gathering much
crop. It is the song “Op Maida”. In old times Kyrgyz

people also used to farm. Due to the fact that the
technique was practically absent, the peasants had
to till the ground manually using livestock. Song
“Op Maida” used to serve as a call to collect the
harvest:

-bekep >xypcoH xaH Oarsir, — KTo He paboraeT-if
you mess around

-Taba anGaiiceiH 34 maiia- TOT HE €CT — you
will not gain anything

Also, rich harvest can serve as a sign in this
song:

-Opoii opoit 6ackanbiM-3a TBOHM Tpyasl — for
your labors

-Opoo Toscys on Maiaa — Ilycts ckinanbl TBOU
OynyT nonub! ensl — full of food in your stocks

-OpoxuynyH Gannapsl — Jletn kpecTbsiH — Let
peasants’ children

-Hanra toiicyn on Maiina — ITycts HaceITATCS
xnebom — Be full of bread

-Orungepu 6usre naiina — 3epra Ham — Grains
for us

-Camannapsl cusre naiina — Ceno Bam(1st CKo-
ta) — Hay is for you(for cattle)

As you know grains and crops are the symbols
of satiety and prosperity in many cultures. And it is
not by chance that in many cultures around the world
people attach great importance to the collection of
harvest arranging holidays and dedicate sings and
dances like Thanksgiving day and the in the USA,
Octoberfest in Germany, and TushumMairamy in
Kyrgyzstan.

The translator used the free translation, because
the folk songs are rich of cultural concepts, which
can be met only in Kyrgyz traditions. We tried to
give the Russian and Kyrgyz translation for the
source language. We tried to pay attention to the
cultural units in order to give the adequate variant
of the target language.

In conclusion we want to add that in spite of
difficulties which are faced while translating the
folk songs, the folk songs are translatable. The
difficulties will course when the cultural concepts
and traditional units are translated to the target
language. Problems lie not only on the words and
their meaning but also on figurative language,
culture, diction, rhyme, sound, beat, feel and even
length of words. To solve the problem related to the
translating poetry a workable model is needed as it
shown in the translation of two folk songs.

Almost every piece of literature, whether poem
or story or song, has a theme. This is the main idea,
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or main meaning, behind the piece. Usually the
meaning is more important, that is why we first of
all paid attention to the meaning, not on the rhyme
or sound. There are cultural words which are not
translated neither English, nor Russian. We tried
to give their explanation or definitions with its
synonyms. The different variants of the central ideas
of phrases (matrices) were traced in the songs. By
using symbols and indirection, the songs express
the ideas and emotions and the hidden meanings
behind the signs, and take the reader on fascinating
journeys to the world of translation and semiotics.
The analysis of song’s use of symbols revealed
the cultural meaning of each song. These two
songs support the idea that symbols, images and
indirection provide vital semiotic clues to translator’s
significance. It was also shown that the translator
adopts different stances towards traditional Kyrgyz

cultural material, like metaphor, irony, exaggeration,
nostalgia and celebration. The analysis of these two
songs has the scientific and methodological value,
which are useful and important in translation theory,
semiotics and stylistics.
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