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Annomauusacol: Maxana 2. Xemuneysuoun *“ bBup nepcenun asevl” ammyy KblCKA YbleAPMACLIHbIH
Marioa —4ynoenepyHo HcaHa KblUMblI-apaKemmuK CeMUOMUKANBIK Oeneuniepune Yetiul Kkapan uvieyyaa
bacvimmanean. Kaapmanoapovin ap Oup scaycoo, 0eHeCUHUH KbliMbLI- apaKemu ce300PYHO KapazaHod
OKypMaHaa 0azvl 0a mepey MAaHuHU MyuyHOYpyn bepe aram cebedu OeHe KbllMblLi-apaKemuHuUH muiu
ome yeuen Kenem. AGCMpanusnvik 0eHe MuIuHUH asmopy sxcauna sxcnepmu Annen [luzoun avimyycymna
BLIANIBLIK, KONMOLOH NCUXONI0200D 003EKU KAHAL MAANLIMAM MeHeH DOy yuly0o KoNOOHYICA, KblUMbLl-
apaxkem Kaanibl a0amMOapoblH 03 apa MamMuieleput maikyio000, Ked33 003eKu OUIOUPYYHYH OpOyHA
Oa xondouynam odezen oudo. Kwitimbin-apakemmukx OUIOUpyyniep mMamuieHu Kypyn dcana bexemoetl
anyy menen oupee HcaublHa KOION Jice HCOK KbLIYY CAnamviHa 39..XeMUuH2yIuOUH pomMaHoapuii Jdcana
Ybl2APMALAPLIH OKYA HCAMKAH Me32UN0e KblUMbBLI-ApaKemmepoun H#COHOKOUNYSYHYH apmblHOd 030YK
JHCAHA OUWLOHOOU Ale a0amoap apacbiHdabl MamuierepoOu maamaiobieblHbIH 0ap SKeHOUsUH MyuLlyHo
ounyy xepex. XeMun2yst 03yHYH 632046 JHCA3YY bIKMACHl MeHeH Den2unyy, 0yl anblh Maliloa-uyytioenopae
Yoy Konyn Oypyycy.AubiH KaapmManoapvl Kon Cyureunem,KblcKka Cytiiomoopoy Koi0OHyuwam, oauka
€03 MEHeH aUMKAaHOA JHcazyydy Kepezu JcoK MyuyHoypyn 6epyynopoyH apuliyyHy myypa KopeoH. An
O3YHYHYH MUHUMATUCTIINUK CIMUIUH CAKINAN KE2eH, JTIeMEHMMepOUH YCIMYHOH 2aHa MOKMOLYN, MA3MYH-
OVH Mepenunoe JHCamKan Maanuiepou maikyyed anean smec. XeMuneysll 4bleapmManvli mepey MaaHucu
daana KkepyHboeuly Kkepex, Oupoxk KaHOatowvlp OUp HCaApKuipoo KYAyHO66 OOIYN mypyulL Kepek 3Cenme2eH.
JKaszyyuy e3yHyH ubleapmanapuln aticoepee canviwmoipean: “AiicoepeOun KoliiMbLioa 60LYYCYHYH cebe-
ou, cyy ycmynoe 6oneony cecuzoen bup benyzy eana kepyrnyn mypyycy.” Owon cebenmyy 0yn makaia
VULYTL 6IKMAHbL UNUHE KAMMYY MeHeH Oupae Kynys ce3umoepoun KuliMbli-apaKem apruliyy Oepunyycyn
yipenyn ounyyee apruaneat. OKypman OeHeHuH (KblliMbLI-ApaKemUumuHUuH) Jcapoamovl MeHeH (aucoepeoun
KOPYH2OH bony2y- adam), cyy acmulHOA KOPYHOO2OH DONYey, UUKU OVIHOCYH MYUYHYN Oule aiam.

Hezuszzu co300p: KbllMbLI-APAKEMMUK CEMUOMUKATILIK beneunep, oene (KbliMbll- apakem) muu,
KbLUMbLI-apakemmuk Ounoupyynep, aticbepe meopuacsl

Annomauyus: B cmamve ananuzupyiomces 0emanu u HeeepoaibHble CeMUOMUYECKUE 3HAKU 8 PACCKA3E
“Umo-mo xonuunocoy D. Xemunzyss. 3a kasxicovim sHcecmom, 08udCenuem meia 2epoes XeMuneyast yuma-
meb Modicem 0OHAPYICUMY 2YOOKULL CMBICT, KOMOPbILL AGTISLEMCS. HAMHO20 BbIPA3UMETbHbIM, YeM MO
MOJICHO BbIPA3UMb COBAMU, S3bIK MENd NOAOH Kpachopeuust. Kax ommemun agcmpanuiicKuil asmop u
akcnepm si3vika mena Annen Iusz, 601bUWUHCMBO NCUXOT0208 PA3OENAIOM UOEI0, YMO CLOBECHbIL KAHA
ucnonvyemcs 0jisl nepedadu ungopmayuu, 6 mo 8pems KaKk HeeepOAIbHbll KAHAN NPpUMeHsAemcs O
“00cydrcOenuss” MeNCTUUHOCMHBIX OMHOUEHUL, 4 8 HEKOTMOPBIX CIYHASX 3AMEHsIem YCMHoe Coo0ueHue.
Hesepbanvuvle coobujenuss Mo2ym Kak yCmanagaueams U no00epIliCUsams OMHOWEHUsL, MAK U pazpy-
wums ux. Yumas paccrazvl u pomanvl Xemuneysst, HA00 NOHUMAMb, YO 30 RPOCMbIMU OBUNCEHUSIMU U
arcecmamt KpOemcesi CLONCHOCTb TUYHBIX U MENHCTUYHOCTHHBIX OMHOWEHU. XeMUn2yd1l u38ecmen CGOUM
VHUKATIbHBIM CIMUTIEM NUCbMA, 20€ OH YOeisiem DObLioe BHUMAHUe 0eMATM, €20 2ePOU He MHO2OCLOBHbI,
U OHU UCTIONBL3YIOM KOPOMKUE NPEOLONCEHUs, UHBIMU CTLOBAMU NUCAMENL U3DABTAEMC S OM HEHYICHbIX
pasvacHenull u obviacHenull. Ipuecm Xemuneydil cpagHugan ceou npouszeedenus ¢ avicoepeamu: « Onu
Ha cemMb 80CbMbIX ROZPYIICEHbL 8 600V, U MOILKO 00HA B0ChMAS UX Yacmb euoHay. Cmambvs nocesujena
UCCe008aHUI0 OOHOU U3 COCMABNAIOWUX IMO020 NPUHYUNA, IMO nepedaia manHblx 2IyO0KUX 4yecme
¢ nomowywio asvixa mend. C nomowpio mena (8UOUMAsL 4acmeo aticbepea — Yen06eK), MONHCHO NOTYUUMb
npedcmasieHue 0 6HympeHHeM Mupe — HegUOUMblll “‘noo0sooHol " yacmu.

Knrwouesvie cnosa: nesepbanvuvie cemuomuieckue 3HaAKU,A3bIK mena, Hegepoaivhvle cO0bueHus,
meopust aticoepea
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Abstract: The paper focuses on the details and on the nonverbal semiotic signs in the short story “The
end of something” by E. Hemingway. Behind every gesture, body movements of his heroes a reader can
reveal deep meaning that are more expressive than their words, their body language is full of eloquence.
As Allen Pease, an Australian body language expert and author, noted, most psychologists share the idea
that verbal channel is used to transfer information whereas nonverbal channel is used to ‘discuss’inter-
personal relations and in some cases replaces verbal message. Nonverbal messages may both establish
and keep relationships and destroy and dissolve them. While reading Hemingway s stories and novels,
one should understand that behind the simple motions and gestures there is complexity of personal and
interpersonal relations. Hemingway is known for his unique style of writing, where he pays much attention
to details, his characters are not wordy, rather they use short sentences, in other words the writer gets
rid of unnecessary clarification or explanation. “He retained this minimalistic style, focusing on surface
elements without explicitly discussing underlying themes. Hemingway believed the deeper meaning of
a story should not be evident on the surface, but should shine through implicitly”. The writer compared
his works with icebergs: “The dignity of movement of an ice-berg is due to only one-eighth of it being
above water”. Therefore the paper studies one of the components of this principle that is transmission
of secret deep feelings through body language. With the help of the body (the visible part of the iceberg

is a human) one can get an idea about the inner world — the invisible “underwater” part.
Key words: nonverbal semiotic signs, body language, nonverbal messages, iceberg theory

Ernest Hemingway is the greatest representative
of the so-called “lost generation”. His experience
varied; he participated in the First World War, the
impression of which was his first life “university”
and the impact on all his work (many, especially his
early works, contain autobiographical moments).
Hemingway worked as a journalist for a long time,
witnessed great economic crisis and other Greek-
Turkish wars, and visited many different countries.
Ernest Hemingway is of great interest in our times.

The themes of his works are eternal. He reveals
the issues of human dignity, morality, personality
formation through his own way of narration. His
tries not to describe, rather he tries to depict. “When
writing a novel a writer should create living people;
people not characters. A character is a caricature. If
a writer can make people live there may be no great
characters in his book, but it is possible that his book
will remain as a whole; as an entity; as a novel.....
If a writer of prose knows enough about what he is
writing about, he may omit things that he knows and
the reader, if the writer is writing truly enough, will
have a feeling of those things as strongly as though
the writer had stated them. The dignity of movement
of an iceberg is due to only one-eighth of it being
above water” (Hemingway). Readers of his fiction
have come to understand that “his writing style is
only “the tip of the iceberg”: that is, seven-eighths of
the story’s meaning lies submerged while only one-
eighth is visible on the surface”. (Werlock, 2000).
And this is the style of writing of the writer.

Thus, one of the components of the principle is
to reflect the heroes’ covert feelings through depict-

ing their body movements. The body movement is
said to be visible part, while the inner world of heroes
lies submerged. “Body language of Hemingway is
very eloquent. It is much more expressive and open
than words.” (ITanoBa).

The paper analyzes nonverbal semiotic signs in
Hemingway’s short story “The End of Something”.
The story is about a sudden break in relationships
between Nick and Marjorie. Hemingway does
show this through nonverbal communication of
these heroes. The story reflects the tints of mood
and feelings of the characters. And this is described
through mentioning some objects, like Horton Bay
that used to be a prosperous one with mills working,
castle, boat, fishing, and description of landscape as
well as Hemingway’s well known journalistic style
— short dialogues. All these descriptions are given
on purpose, to show emotional atmosphere in the
story, past feelings of two young people, Nick and
Marjorie, about their relationship that was coming
to an end.

The writer does not give direct description of
what troubles Nick and Marjorie. The reader sees
them through their motions, non-verbal channels.
“Then Marjorie rowed the boat out over the channel-
bank, holding the line in her teeth, and looking
toward Nick, who stood on the shore holding the rod
and letting the line run out from the reel.”

Sitting in the boat and passing “the big mill
that stood deserted in the acres of sawdust that cov-
ered the swampy meadow by the shore of the bay”
Marjorie tells Nick that it looks like a castle:

“It seems more like a castle,” Marjorie said.
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Nick said nothing. They rowed on out of sight
of the mill, following the shore line.

This is significant as Marjorie sees the castle
as something romantic whereas Nick does not give
any response. Like words and gestures, silence,
too, communicates important meanings and serves
important functions (Johannesen, 1974; Jaworski,
1993).

As Joseph De Vito states, before messages of
intense conflict, as well as before those confessing
undying love, there’s often silence. Again, silence
seems to prepare the receiver for the importance
of these future messages. We often speak of giving
someone “the silent treatment.” After a conflict, for
example, one or both individuals may remain silent as
akind of punishment. Silence used to hurt others may
also take the form of refusing to acknowledge the
presence of another person, as in disconfirmation.. .;
here silence is a dramatic demonstration of the
total indifference one person feels toward the other
(Joseph A. DeVito, 2002). Thus, giving to Marjorie
a silent reply bears a semiotic meaning of the ruined
relationship between them. It is clear that for Nick
there is no sense for maintaining any relationship.
The ruined mill is just the remains of the past tender
feelings. Like the eyes, face, and hands, silence
can be used to communicate emotional responses
(Ehrenhaus, 1988). One of the functions of silence
is when “you simply have nothing to say, when
nothing occurs to you, or when you don’t want to
say anything” (Joseph A. DeVito, 2002). James
Russell Lowell expressed this best: “Blessed are
they who have nothing to say, and who cannot be
persuaded to say it.” Silence may also be used to
avoid responsibility for any wrongdoing (Beach,
1990-91 as cited in Devito, 2009).

As sufgested by De Vito, sometimes silence
communicates a determination to be uncooperative
or defiant; by refusing to engage in verbal
communication, you defy the authority or the
legitimacy of the other person’s position. Silence is
often used to communicate annoyance, particularly
when accompanied by a pouting expression, arms
crossed in front of the chest, and nostrils flared.
Silence may express affection or love, especially
when coupled with long and longing stares into each
other’s eyes (Joseph A. DeVito, 2002). Unfortunately,
for Nick love comes to an end. He does not want to
look into the eyes of Marjorie. He is trying to avoid
any eye contact with her. When Nick and Marjorie
were sitting on the beach by the fire he “was afraid

to look at Marjorie. Then he looked at her. She sat
there with her back toward him. He looked at her
back” (Hemingway).

The movements of the heroes are so tightly
described that it somehow intensifies the atmosphere
and a reader feels tensed. The use of body language,
i.e. eye contact, describing Nick who is afraid of
looking at Marjorie tells us about the intention of
Nick to break up with her. Eye contact can serve
a variety of functions. The quality of eye behavior
communicates meaning, especially interest level and
such emotions as surprise, fear, and disgust. And in
this very case we can suppose that Nick just lost
interest in Marge:

“It isn’t fun any more.”... She didn't
say anything. He went on. “I feel as though
everything was gone to hell inside of me. I
don't know, Marge. I don't know what to say.”
He looked on at her back. (Hemingway).

This proves that he does not enjoy telling her
what he feels, but he feels he has to do this step
now. Some critics suggest this is significant because
it points out a degree of cowardice within Nick.
Eye avoidance can also signal lack of interest—in
a person, a conversation, or some visual stimulus
(Joseph A. DeVito, 2002).

As far as Marjorie’s reaction to the break up,
here Hemingway also employs some signs. A reader
sees that Marjorie understands what is going on and
does not even try to reveal the reasons for their break
and save their relationships. Having heard that “love
isn’t fun anymore” she tells Nick that she will take
the boat while he can walk back around the point:

“She was afloat in the boat on the water with
the moonlight on it. Nick went back and lay down
with his face in the blanket by the fire. He could hear
Marjorie rowing on the water.” (Hemingway)

Nonverbal messages are often used to accent
or emphasize some part of the verbal message.
Marjorie’s physical movement, of rowing away from
Nick may also be important as it signifies that she
is leaving Nick to move on with her own life. For
Nick the whole situation is hard either. Hemingway
made this clear by using an expression like “Nick
lay down with his face in the blanket”. Researchers
in kinesics, or the study of nonverbal communication
through face and body movements, identify five
major types of movements: emblems, illustrators,
affect displays, regulators, and adaptors (Joseph A.
DeVito, 2002; Ekman & Friesen, 1969; Knapp &
Hall, 1992).
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Affect displays of the body movement of Nick
when he ‘lay down with his face in the blanket’
signifies the tension of his body thus communicating
his emotional state. Affect displays, as De Vito
says, are often unconscious; you smile or frown,
for example, without awareness. At other times,
however, you may do it consciously, trying to convey
the mood (Joseph A. DeVito, 2002). Lying down with
the face in blanket, Nick displays his state of being
ashamed of his behavior toward Marjorie. He does
not want to talk even to his friend Bill asking him
to go away and leave him alone. The question still
remains whether or not he regrets about his action,
or there are some circumstances that make him break
up with Marge.

The analysis can be considered as an attempt
to analyze signs and symbols as a significant part
of nonverbal communications used by the heroes in
Hemingway’s short story “The end of something”.
We may conclude that nonverbal signs are used to
reveal the deep meaning of emotional state of heroes.
Hemingway does not directly describe what troubles
heroes, what they intend to do rather communicates
them through nonverbal signals. These signs and
symbols help enhance the perception of the text by
the reader.

References:
1. DeVito, J. A. (2009). Human communication: the

10.

basic course. (11th ed.). Array Boston: Allyn &
Bacon/Pearson.

Ehrenhaus, P. (1988) Attributing Intention to
Communication: Information as the Interpretation
of Interaction. In B. Ruben (Ed.), Information
and Behavior (Vol. 2). New Brunswick, NJ:
Transaction Press.

Ekman, P., & Friesen, W. V. (1969). The repertoire
of' nonverbal behavior: Categories, origins, usage,
and coding. Semiotica.

Hemingway, E. The end of something from http://
www.repeatafterus.com/title.php?i=8752
Hemingway, E. Death in the afternoon from http://
www.ereading.club/book.php?book=131938
Johannesen, R. L. (1974). The functions of silence:
A plea for communication research. Western
Journal of Speech, 38, 25-35.

Johnson, F. L. (1996). Closeness in the dialogue:
Women’s friendships. In J.T. Wood (Ed, Gendered
Relationships: A Reader (pp. 79-94). Mountain
View, CA: Mayfield.

Knapp, M. L., & Hall, J. A. (1992). Nonverbal
communication in human interaction (3rd ed.).
Fort Worth: Harcourt Brace Jovanovich.
Werlock, A.H.P. (2000) The Facts on file companion
to the American short story. Checkmark Books
[Tanosa (Cyposa) O.1O. YenoBek B MOJEPHUCT-
ckoit kynbType retrieved from http://forlit.philol.
msu.ru/lib-ru/panova-article1-ru]




