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TRANSLATION VICISSITUDES OF A.OSMONOV’S WORKS AT THE SEMANTIC LEVEL

INEPEBO/J IIPEBPATHOCTHU PABOT A.OCMOHOBA HA CEMAHTHYECKOM YPOBHE

Annomauusace: byn maxana aoabusm uvieapmanapbiHbli OauiKa muiee Komopyyoazvl macenenepee
apuanzan. Keipevis akvirvl A. OCMOHOB0YH UbleapMAnapblH OPYC HCAHA AHTUC MULOepUHe KOMopyyoazsl
K99 Oup myuynyumykmepoy usundeum. Makanada myn HyCKA0au HcaHa KOMOPMOOOH MUCAL Kelmu-

puiun caivlinivlpsvliam.
Hezu3zzu COSOOP.’ cemarnmuKka, Komopmo, JUHeBUCmMuUKa

Annomayus: [lannas cmamvs paccmampusaen npoonemvl IUmepamypHo20 nepesooa npou3eeoeHull.
O6vexmom uccnedosanus AGNAIOMCs HePeBoObl Kbip2bl3cko20 noama A.OcmoHno8a Ha pyccKuti U aHeuli-
ckutl azviku. Cmamus 0enumcsi ¢ npoonemamu nepeeooa npPou3eedeHull NOIMA 8 PYCCKOM U AH2IULCKOM
AHAN02aX NEPEGeOEeHHBIX PYCCKUMU U AHSTULCKUMU TUHe8UCMaMu-nepesoouuxamu. Ilpusoosmea npumepul
U3 OpUSUHANA U NePesooa, CONOCMABIAIOMCS U 0OCYHCOAIOMCI UCKANCEHUS TUMEPAMYPHBIX eOUHUY.

Knroueewvie cnosa: cemManmuka, nepeeod, JIUHeBUCMUKA
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Abstract: This article deals with the problems of literary translation in the language. It reviews
the translation of A.Osmonov s works into Russian and English languages by Russian linguists
and English interpreters. The article indicates some deviations in Russian and English versions
of his works and insists that these deviations weaken the literary color of poet’s works..

Keywords: semantics, translation, linguistics.

Translation Vicissitudes of A.Osmonov’s
works at the semantic level

Translation practice has a long and rich history,
the study of which sheds light on the important
aspects of language development, literature and
culture of different nations. Different cultures,
different personalities, different literature, different
traditions and attitudes are faced in it. Translation
is the process of recreating the unity of the original
form and it means to express the true and complete
tool of one language that has previously expressed
by means of another language.

Translation truly enriches not only our personal
knowledge and taste, but also our culture’s literature,
language, and thought. Professor Z.Karaeva in her
monograph “IlepeBon u ceMnoruka: MHOrosi3pI4HOE
ObITHe 310ca «MaHac» M TEeOPETHKO-METOI0IOTH-
YecKue MpoOIeMbl TpaHCIaToNorun” gives a real
definition to translation saying about this process
the following: “TlepeBon nMeeT CBOXO BHYTPEHHIOIO
crier(pUUeCKyI0 OpraHU3aliio, Ha OCHOBE KOTOPO
OH BBIJIENISICTCSI KAK CAMOCTOSATENIbHAS HAYYHAs! JHC-
uruirHA. [lepeBoaueckas qesTelIbHOCTh, B OTIINYNE
OT APYTHX JIMHTBHCTUYECKUX SIBICHHI, BKIIOUAET
paccMOTPEHUE KCTPATMHIBUCTUICCKIX aCTIEKTOB,
KOTOPBIC SIBJISIFOTCSI YPE3BBIYAIHO BaKHBIMU NPHU
(bmII0I0rMUECKOM aHaAIN3e IepeBoa’.

[Karaeva Z.K., 2006. p.38-39]

A comprehensive study of the problems of
translation represents one of the main challenges
of literary criticism. The success of world-famous
works of literature depends on the art of translation.
Mutual influence and interdependence of national
literatures become real due to appropriate transla-
tions of language units as semiotics.

Despite the dissimilarity of goals, status of se-
miotics and the theory of translation, in recent years
we can notice a significant convergence of these
disciplines. According to W. Wills this convergence
was caused due to the allocation of the general semi-
otics called as semiotics and linguistics, where the
natural language is primarily semiotic system one,
and each text can be described in terms of semiotics.
[W.Wilss, 1982, 10].

What is concerning ethnic discourse, it is, in

essence, caused by translation appeals to his artistic
component — to work itself. The motivation of these
appeals inevitably reflects the fundamental processes
and priorities of the host culture. Therefore, consid-
ering the ups and downs of our literature, it should
be guided by the certainty that in any case there
are complex and inter-civilizational power laws of
mutual attraction and / or rejection. In other words,
by A.Carpenter it is too — “the vicissitudes of the
method.” [Ospovat. L.S., 1986]

So, here, we are going to analyze two exist-
ing Russian translations of the great Kyrgyz lyrics
Alykul Osmonov’s masterpieces (1915-1950). It
could comment unusual examples of translational
selection associated with the change of literary eras
and generations of translation principles and aes-
thetic values, etc. In this formulation of a question,
the problem “value of cultural time” of the original
and the translation becomes very actual. The latter
is particularly important: a comparison of cultural
translation can be clarified something in the history
of both cultures.

The man, the first Kyrgyz who spoke in the
language of poetry, Alykul grew up an orphan, was
given a boarding school (which is actually in the
past of Kyrgyz people to do it was not accepted), his
life was short, and the poem “Grunya Savelievna”
(“I'pyne CaenbeBHe™) is his actual autobiography
in twenty lines.

1. Janaii TarTyy naam skeIuM KOIyHJIaH,

2. Kem kepbeayH o3 6up Tyyrad 000pyHaaH

3. “Hagap skeH Oat oHOJICYH Oana’ men

4. Ilambin TypAyH, Yajia yIUKy1yy OpAyHIaH.

5. blpmap xa3abpIM, K33J€ CBI3BIN, K33€
OHJIOM,

6. bana ectypren xarn arajgaii KOHYJIYM TOK.

7. “A3rbIH 5KeH, KaHTep dKeH Oana” jer,

8. CeH YIIKYPAYH KYH KbICKaChIH OOJIKOJIIOT

9. Mapr na KeTTH, anpesib, Mai KaKbIHIA,

10. KekTe TypHa, KOJIJI0 Ka3Jap KapKbLIarl.

11. KynyHn 6yTTy, KaiiTap Me3rui 0oy, aen

12. Ko aT Kkenau yi >kaHbIHA >KaKbIH 1Al

13. MeHu akwIpbIH, “aMaH 00J” — nen
y3aTThIH,

14 Ke3yH kapan e3yM MUHT€H 003 aTThIH.
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15. Komymay ainein, sUIAbIi Kapai Oeprese,

16. MeT, MeJIT aKThl TOTOJIOHY KO3 *AallIbIH.

17. Anbic keTTUM, OapMBIH, 6JTYY YMECMHUH,

18. Men 6apbacam, ceH 1a mara KeJIOecCHH...

19. XKan 6oopymaaii KOHYITYM/I® KO3 KalllbIH,

20. Ata-sHEeMIeH KO3 JKalll KOPTeH dYMECMUH.

The first translation belongs to Vera Zvyagintseva
(well-known poet, translator) and it is included in
the first A.Osmonov’s book “My House” (1950)
in Russian language and subsequently reprinted
many times. The translation and publication of
A.Osmonov’s poems of in Moscow (by the initiative
of Russian poets and writers’ union) automatically
makes it a classic one. In 1946 A. Osmonov’s works
published in a large series of “Poet’s Library”.

Here is, Vera Zvyagintseva’s version of
translation:

1. U3 pyk MeHs1 KOpMHJIa ThI, ObIBAJIO,

2. CrnactaMu, CIOBHO ChIHA, OajioBasa

3.“IlycTb monpasmsieTcsi, — TBEPAUIIa Thl, — OH
cnab...”

4. U na paccsere AJi1 MEHsI BCcTaBaja.

5. 51 Bce mucan cTUXu, NOpor Kuaas,

6. [Topoii ynauHble Ha CBET POXKIasl.

7. A TBI meyanniach: Y OOJIBHO TOII CBI-
HOK...”

8. 1 muiakana, MO 4achl CYUTASI.

9. llpowen u mapt. Anpesb K KOHIY HOJXO-
JIHT.

10. Jletut xypannb. Ha pedke rycu 6poasT.

11. — Hy 4rto x, mopa gomoi. — [7sky B
OKHO:

12. KoHs K KpBUICUKY CTapOMY ITOIBOJIST.
13. ThI BBILLIA TPOBOAUTH MEHS B IOPOTY.
14.B3r1siHyB KOHIO B IJ1a3a, CEUI0 MMOTPOTaB,
15. Iloxxana pyKy MHe, U KpyIHas ciie3a

16. Ckarunach 1 ynania y mopora.

17. S nanexo. S >xuB, MOst poJHas.

18. He cetyii, uTo Kk TeOe HE MpUeIKaro.

19. Cne3oro marepu ObLIa TBOS Clie3a,

20. XoTb HU OTIIa, HU MaTE€PU HE 3HAIO.

The second translation was done by Sinelnikov
Mikhail Isaakovich (Russian poet, translator and
literary critic). Among the poets of the seventies
M.Sinelnikov was one of the first who turned to
A.Osmonov’s works in the 70s, and this poem first
appeared in his book “My Alykul” where a deep and
unique understanding of the features of the Kyrgyz
poetic thought, and Osmonov’s lyrical world were
reflected. Here, you can read his version of translation
of A.Osmonov’s poem “Grunya Savelievna”:

1.BkycHoro enoit meHst kopmuna, 2.Kak cBounx

JeTel, MEeHs JI00HMIa.

3. Cnaboe nuTs, He 3Has CHA,
. Beixoauiia — oTnana MHE CUILY.
. [lepBbIe CTHXM S COYMHUIL,
. Kak oren moroMcTBOM, CUacTIUB OBLI.
. I'msinst Ha MeHs, TI BCE B3/IbIXalIa,
. Tak y, BUITHO, OBLJT S TOII U XML

9. Ckopo — Maii, 1 B HeOe — KypaBJIH,

10. Cnplily: yTKH TOJIOCST BIAJIH.

11. Tlapy nomraaeii MOABOAST K JIOMY...

12. YToOsl yBe3TH MEHS, PHUILLIH.

13. IIpoBoaMIIa TUXO U YHBLIO,

14. Pyky MHe, o)xaB, OarocyioBuia.

15. Mon4anuBo TOJIOBY CKJIOHUB,

16. Y nopora cne3bl ypoHHIIA.

17. 51 — Bmanm, s »KuB, HO B Oere JHSA

18. He naiiny Te0si, 1 ThI — MeEHSI.

19. B namsiTi TBOM OCTAJIMCh CIIE3BL...

20. MaTtepuHCKUX clie3 HE BUJIET 1.

The poem “Grunya Savelievna” was written by
the author for four years before his death (he knew
about it), it is written in the village Cholpon-Ata,
Issyk-Kul, which almost was his homeland, where
he created a great cycle of the lyrics. Issyk-Kul in
1946s was Alykul Osmonov’s Boldin Autumn.

Returning to the theme of childhood the author
felt emancipation of vulnerable and proud person.
Materials of the writer’s biography generally support
this assumption.

Presumably, it is important to take into account
poet and interpreter’s creative compatibility. Age, at-
titude, social instincts, the dominant aesthetic —it all
seems important when comparing different transla-
tions. Along with the cultural time transferring can be
raised the question of the psychological and aesthetic
continuum of the original and the translation.

Let’s look through both translations of this poem
by two famous translators and poets.

Rhyming in the T-1 is stored, in the T-2 sort
of chain links of male clause in the blank verse by
women in the next stanza, then again men clause
were given etc. The effect is quite interesting, but it
is not dictated by the original and most likely arose
spontaneously, as in Sinelnikov’s shorter line it is
harder to operate meaningful words. However, as
Shapovalov V. I. (famous poet, translator of Turk-
ish and European poems) pointed “in the T-1 and T
-2 occurs Russian catalexis: female clause is used
more to search for rhymes than male clause, this is
the property of the Russian rhyme” [Shapovalov.
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V.1, 2011, Ne 9].

Some deviations or distortions of the original
are noticed in both T-1 and T-2.

For example: The deviation of the meaning in
T-1: in original there is no word about that the hero
does not know his father and mother, “ne 3naem
omya u mamepu” but there is finest metonymy
— that he had not never seen weeping mother and
father, he did not see the tears of their parents.

But in T-2 the translator tried to keep the mean-
ing of statements, but enhances it by replacing the
word “ parent” to the word “maternal” (motherly):
“Mother’s tears I had not seen...” However, in this
case, human reception was more important for the
translator and the word “motherly” has the most
powerful semantic field here.

What is concerning syntactic tracing speech cues
and narrative-descriptive information the translator
in T-1 tried to give the exact reproduction of the
original text. However, this accuracy leaded to lit-
eralism. Outwardly, it looks paradoxical, but in fact
the more literal translation, there is the greater loss
of the original meaning. What is not in the original?
There was no imperative “meepouna mei”, “yosc
001bHO Moy ColHOK ', “21594CY 8 OKHO ™, “‘K KpblieuKy
cmapomy”’, “ceono nompozag”, no tears, “‘cxamug-
wietics u ynasuieti Ha nopoe”.

On the contrary, M. Sinelnikov is extremely
functionalized in syntax (the rejection of any and
all replicas) to save the details and brevity — while
maintaining the lyrical story. It is regarded T-1 as a
“fable” translation, while the T-2 is «scene” because
it is related to the disclosure of the dominant lyrical
image of “orphan — relationship — separation”. It is
less descriptive than the original, because based on
the actualization of the dominant components.

As the common mismatching with the original
which were allowed by two translators in transfer-
ring of significant values: can be regarded “azewin
oKeH, Kaumep dKken dana’ Oen, because in T-1 (A
mol newanunacsy: *“Yoic bonvno mowy cvinok...”’), and
in T-2 (Tax yorc, suono, 6vin s mowy u xun...) it was
interpreted in another way. In fact, the word “azgyn”
means, wayward, dissolute, but in this context it
may be read as go astray fate, may be rootless, an
orphan.

The another dissimilarity in translations can be
the omission of months of a year. In original, in line
9 three months were given: MapT 1a KeTTH, arpelb,
Mail sxakbiHar, but in T-1 only March and April are
recalled (ITpomren u Mapt. Anipelib K KOHITY TIOIXO-

uT), no word about May and in T-2 only May, there
is no word about March and April (Ckopo — maii, u
B HeOe — KYypaBJiH).

Such deviations in translation of poet’s works
can be noticed also in Walter May’s translation.

In collection of A.Osmonov’s works which is
called “Waves of the lake” all poems were translated
into English by the well-known translator Walter
May. Therefore, some deviations take place in trans-
lations. Let’s consider one of poems “Music”.

In original: In translation:

MeH cyy uuneiM, TaHIal Karbll Typrasjaa, |
don’t stop drinking water when I am dry

MeHn HaH >xebeiim angaH Talbin Kypranaa, I
don’t stop eating bread when hungry and weak.

Mys3bikanaili Mara Tarryy CyyCyH Kok, More
tasty is music, whatever wine I try,

bepuu mara, 6epun mara, Give me, give me

JKapbim kambik My3bika! The teaspoon of music
I seek!

In the first and second lines the author would
like to express his attitude to music, that the music
plays a great role in his life. He wanted to strength
his desire to music figuratively in a way that he does
not drink water even if he is thirsty; he does not eat
bread even if he is hungry and there is only music
is sweet than any other beverage. However, in the
translation / don t stop drinking water when I am dry
was presented instead of 7 don t drink water when
I am dry and also [ don't stop eating bread when
hungry and weak instead of I don t eat bread when
hungry and weak.

This deviation in translation changes the mean-
ing of the poem and reader’s reception that he does
not stop drinking water when he is dry and does not
stop eating bread when he is hungry and weak;

In addition, Walter May in order to strengthen
author’s emotions about music added the word
“wine” though there is a speech about music as a
kind of beverage (cyycynnyk) to quench his thirst
but not wine. No wonder they say that poetry is
neither just words, nor just meter. It is a music of
words, and is a way of seeing and interpreting the
world and our experience of it, and of conveying
to the listener a heightened awareness of it through
an intense concentration of metaphor and words in
which the natural flow of speech sounds is molded to
some kind of formal pattern. Such patterns can never
be the same after the act of translation.[Newmark,
P.P. 1982]

National color transferring of the translated
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works has a great importance. This is an interpreter’s
art. Meanwhile translation, which erases the national
characteristics of the original, totally dehumanizes
the product and its heroes. As a result the reader
learns very little about other people and culture.

In short, the art of translation today is in an
era of expanding cross-cultural contacts between
countries and continents. It is one of the necessary
means to achieve mutual understanding in all areas
of human existence.
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