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Annomauus /lannas cmamos NOCEAUIEHA UCCLEO08AHUIO HEKOMOPBIX CHMUIUCTIUYECKUX O0CODeH-
Hocmetl pomana «/owcetin Duipy. /lnsa uccredosanus eviopana I nasa XX pomana «oicetin Jiip» 6 nepego-
Ode B.Cmanesuu. B cmamve 2080pumcsa 0 mom, ymo npu nepegooe poMaHa Hd PyccKull A3bIK COXPaHeH
UHOUBUOYATBHBIL CIUIL ABMOpPA.
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Summary This article is devoted to a research of some stylistic features of the novel of Jane Eyre".
For a research is chosen Chapter XX of the novel "Jane Eyrey by translation of V. Stanevich. The article
said that the translation of the novel into Russian saved the individual style of the author
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Kak usBectHO, poman anriniickoil nucarensHulsl L. Bponre «/lxeln Oiip» nepeBeneH, Kak TOIb-
KO0 pomad Beimen B cBeT. Poman L. Bbponre «/[xeiin Diip», omybnukoBaHHBIH B AHrnuu B 1847 r.,
UMEET NIEBSTh MEPENIOKEHUM Ha pYCCKUM SI3bIK. TEpMUH «IE€pENIOKEHUE» B MEPEBOJOBENCHUN OIpeEse-
nsiercst creayromuM obpasom: «llepenoskeHne — U3JI0KEHHE CoJep KaHusl Yero-a1ubo B Apyrod dpopmer
[4]. TlepBoHauanbHBIE MEPEBOJBI OBUIM KPATKHMH, COJEPXKAIM TOJNBKO CMBICH TekcTa. [lepeBogumku
OITYCKaJTH HEKOTOpbIe (hparMeHTH U3 OPUTHHAIHHOTO TEKCTa, T.€. MEPEBOAYNK HMPUBOAMUI KPATKOE U3JI0-
JKEHHE COJep KaHUs poMaHa M aHaIW3 NMpou3BeleHus. B JaHHOM craThe IJIs aHaIM3a HAMH paccMaTpH-
Baetcs nepeBoy B. CraneBuua (1950), Tak kak MHOTHE CUHTAIOT, YTO JAHHBIN MEPEBOJ OUCHB OJM3KOK K
opurnHaiy. [lepeBox CtaHEBUY O CUX MOP OCTAETCs caMbIM NOMyJspHEIM. [lepeBon, Bemeammii B 1990
roqy, TAe MPOIYCKH BoccTaHOBIeHBI M.I'ypoBoii MOXHO oxapakTepu30BaTh MOJTHBIM mepeBomoM. s
aHanm3a BeiOpaHa [maBa XX B opurunaie u nepesos B. CraneBuu.

[lepeBoa CTHIMCTUYECKUX MPHEMOB, HECYIIUX OOpa3HBIN 3aps] NPOHU3BEICHHS, YaCTO BHI3BIBAET
3aTpyJHEHHUS y TIEPEBOMYMKOB M3-32 HAIIMOHAIBHBIX OCOOEHHOCTEW CTHIIMCTHYECKHUX CHCTEM Pa3HBIX
S3BIKOB. Bce NMHTBHCTHI MOMYEPKUBAIOT HEOOXOIMMOCTh COXpaHeHHs oOpa3a OpHTWHala B TEpeBOJE,
CTpaBEeIJIMBO CUYHTAs, YTO, MPEXKAE BCETO MEPEBOAYMK JIOJDKEH CTPEMHUTHCS BOCHPOM3BECTH (PYHKIIHIO
npueMa, a He caM mpuem [3].

B pomane BcTpewaeM ciieyromnie 0COOEHHOCTH:

- YnorpeOieHue IMEHU TJIaBHBIX TepoeB Pouecmep, [oicelin 0O9eHB 9acTo.
- YacroTHOCTH ynoTpeOIeHus CIOBO 0py2oli
- IloBTopeHue riaronos, Hapeunit
- Bocxmmnarensusix cioB O/ (Oh!)
Nmena repoes

Opucunan mexcma Ilepesod Cmanesuu
2 “Rochester! Rochester! for God’s sake, | — Pouecmep! Pouecmep! Paou 6oz2a! Ciooa!
come!”
9 “Jane, Jane, ” said he, stopping before me — IDicen, Jlcen, Moicen) — crazan on, ocmanogus-
wuch nepedo MHoIlL.

WNwms riraBHOM Tepounn J)KelH B OpUTHHAJIEC M B TIEPEBOC YIOTPEOIIETCS OJAMHAKOBO. DTO TOBO-
puT o TouHocTH TepeBona. Ho nms Pouectepa B HEKOTOPHIX TWIaBaX MEPEBECH CIOBAMHU «MHUCTEPY HIIN
«cap» nepeBoguukoM. B BapuanTe nepeoaa B ['maBe XX ums Pouectep ynomsanyt 33 pasa. A B opuru-
Hasie M Pouectepa Mel Bctpeuaem 30 pas, T.e. HA0OOPOT, B 3TOH IJ1aBe B IEPEBOJE CIIOBO MHUCTEP U CIP
nepeBeICHBl NMEHEM.

YnorpeOieHue ciioBa opyeoil

Opucunan mexcma Ilepesod Cmanesuu
1 from end to end ..U3 0OHO20 KOHYA doMd 8 OpYeoll
2 one looked out and another looked out; ..8bI2NIA0BIBAN OOUH, BbI2NIAOBIEANL 0PY20U
3 some sobbed, some stumbled Hexomopuie pvidanu, opyeue edsa Oepicanuch Ha
Ho2ax
4 fear, either of death or of something else ..U DOSA3HL CMepmu, a Modicem Oblmb 4e20-mo Opy-
2020
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5 - Carter, take him under the other shoulder. | — Kapmep, sozomume e2o noo opyayio pyxky

6 ...with apple trees, pear trees, and cherry | ...c 00HOU CMOPOHbL MAHYIUCL SAONOHU, SPYUU U
trees on one side, and a border on the other | suwnu, a ¢ dpyeoii necmpen 6opoiop uz camvix pas-
full of all sorts of old-fashioned flowers, HOOOPA3HBIX He3aMelUBbIX YBEMO8B.

7 “I was afraid of some one coming out of the | ...umo kmo-mo npudem u3 Opy20u KOMHAMbL.
inner room.”’

8 I almost wondered they did not check their | Mue oaswce noxazanoce cmpannvim, umo u me u
songs and whispers to catch the suspended | opyeue ne npexpamunu ceéoezo nenus u wenoma,
revelation 4UmoObl YI0GUMb MY HENPO3EYHAGULYIO MALIHY

8 went quite to the other end of the walk ...U yuen Ha Opy2oll KoHely 00POXNCKU

10 | As | went one way, he went another ...YX00UId 8 OOHY CHOPOHY, A OH 8 OPY2YI0

YacTOTHOCTh yIOTPEOJIEHUST CIIOBO JAPYrOoW, APYrHe W.T. TepeBeleH aBTOPOM IO KOHTEKC-
ty.Hassanue Thornfield Hall, mepesenen xak opyeoii dom.

Hampumep B npumepe: The night—its silence—its rest, was rent in twain by a savage, a sharp, a
shrilly sound that ran from end to end of Thornfield Hall.

IlepeBoa: Hous, ee muwiuna, ee NOKoU CI08HO ObLIU PA3OPEAHBI HEUCTOBLIM, NPOHIUMETLHBIM,
OUKUM KPUKOM, NPOHECUUMCS U3 00H020 KOHUA doma 6 Opyzou. (Ctanesuy, «/xeH Diip»)

IloBTOpEHUE 2nazona

Opueurnan mexkcma Ilepesoo Cmanesuy

1 “Help! Help! Help!” three times rapidly. — Iomozeume! nomoeume! nomoeume! — mpu pasa,

€ CYOOPOACHOU MOPONIUBOCIBIO.

3 “Oh! What is it?"—"“Who is hurt?”—“What | «4mo owce smo?», «Kmo youm? Ymo cayyu-
has happened? "—“Fetch a light!”—"Is it | nocb?», «llpunecume ceeuy!y, «l0e noocap?»,
fire?"—“Are there robbers?”’—"“Where shall | «I'0e pazboinuxu?», «Kyoa 6excamv?» — 0oHo-
we run?” was demanded confusedly on all | cunoco omoscrooy.
hands.

6 “When will he come? When Will he come?” I | Kozoa ace on npudem? Koeoa sice on npudem? —
cried inwardly, gocKIuYana st npo ceos

7 Carter-hurry!-hurry! Kapmep, ckopeil, ckopeit!

8 “Drink! drink! drink!” — Ilei1, neu, neu!

[Tpu mepeBose Xya0KECTBEHHOTO TEKCTa C OJHOIO SI3bIKa Ha APYroil OOJBIIYIO POJIb UIPACT CTH-
JIACTUYCCKUN TTOJX0J, Pa3BUBACMBIA B TPyJdaxX TaKWX YUEHBIX — JMHTBHUCTOB, Kak A.B. ®emopos, JI.C.
Bapxynapos, M.II. bpaunec, T.P. JleButrckas, A.M. ®durrepman, A.JI. Ilseiiuep, J.A. Catford, R.
Jakobson, E. Nida, T. Savory. HMmeHHo oH cnocoOCTByeT OOBEKTUBHOU (HYHKIHOHAILHO-
CTHIIMCTUYECKON TUArHOCTHKH TIOTHOIEHHOCTH mepeBosia. OHa 03HAYaeT nepejady CMbBICHA MOITHHHNKA
Y TIOJTHOIIEHHOE CTHITUCTUYECKOE COOTBETCTBHE eMy. MccnenoBanne nepeBoa CTUINCTHIECKUX TTPUEMOB
C OJIHOTO sI3bIKa Ha JPYrod — 3TO CTPEMJICHHE PACKPBITh JUAJIEKTHYECKOE €IWHCTBO COOTHOILIEHHS CO-
Jepykanus ¥ GOpPMBI OpUTHHAIIA CPEICTBAMU mepeBoa [2].

Kak BUIHO M3 IpUMeEpoB, MOBTOP IJIar0JIOB B JIaHHOW TJIaBe, MepelacT TEKCTY XyI0KECTBEHHYIO
OKpacKy. A Take MO>KeM CKa3aTb, YTO aBTOP >KEHIIMHA MTUCATENb, U €€ CTUJIb HAlTUCAHMUS.

Jlekcuyeckuii MOBTOP — CTHAKCTUYECKas Qurypa, 3aKiovaomasics B HAMEPEHHOM TTOBTOPEHHH B
0003pUMOM y4JacTKe TEKCTa OJHOTO M TOTO K€ CIIOBA JIN0O pedeBOd KOHCTPYKINH. JIekcniueckne moBTO-
PBI PA3IMYHOTO BHJIA MTUPOKO UCTIOIB3YIOTCS IS MPUAAHNS SKCIPECCHBHOCTH XYIO0XKECTBEHHOMY TEKC-
1y [1]

IToBTOp cnoOBa mepemaeT HAMPSHKEHHOCTD ATHM30/1a, BCIO TSHKECTh CUTyanuu aist JkeitH, ee ucyr u
HEPEIIUTENFHOCTh B JAHHOW CUTYAITHH.

A Taxxe MOBTOP CJOB, HApPSALy C BOIPOCUTENBHBIM 3HAKOM IEpEAaeT SMOLHOHAIBHOCTh PEUN Te-
POEB MPEeUIOKEHHS ¢ BONPOCUTEIBHBIM M BOCKIMIATEIBHBIM 3HaKoM: “Oh! what is it? "—“Who is hurt?”
MepeIaloT SMOIIMOHANBHOCTD PeUH, BRIPAKAIOT CHIIFHOE yIUBJICHNE, BO3MYIIICHNE, H3yMJICHHE.
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https://ru.wikipedia.org/wiki/%D0%A4%D0%B8%D0%B3%D1%83%D1%80%D0%B0_(%D1%80%D0%B8%D1%82%D0%BE%D1%80%D0%B8%D0%BA%D0%B0)
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Hapequ;l u cyujecmeumebHovle

Opueunan mexcma Ilepesoo Cmanesuu
4 “Here! Here!” was shouted in return. — 30ecw! 30ecy a! — omeeuan emy uz memHomvl
3HAKOMUbIU 20710C
5 “All’s right!—all’s right!” he cried — Bce 6 nopsoke, 6ce 6 nopsaoke! — 3akpuuan on.
10 | “A strapper—a real strapper, Jane — boeuns, nacmosuwas boeuns, /[cen!

Amnadopa sBISeTCS TMOBTOPEHUEM TOTO € CAMOTO CJIOBa WM CIOB B Hayaye MOCIEAOBATEIbHBIX
(pa3, MyHKTOB WU TPEATONKECHUN, OOBIYHO BMECTE C KYJIbMHUHAIIMOHHBIM MOMEHTOM W C Tapaliesu3-
MoM. AHadopa MOXKET UCIOIB30BATHCSA ¢ BOMPOCAMU, OTPUIIAHUEM, THIIOTE3aMH, 3aKIIFOUCHHUSIMH U TIOJI-
YUHHUTEIBHBIMU COFO3aMH, XOTs 3a00Ty HYXHO COOJIIOJaTh, YTOOBI HE CTAaTh 3aTPOHYTOM WJIM Ka3aThCs
PUTOPUYECKON 1 TipeTeHnno3HoM [6]. Hapeuus Takske MOTyT ObITh aHa(OpOii:

Hampumep: “Here! Here!” was shouted in return.

— 30ecw! 30ech 51! — omeeuan emy uz memnomol 3Hakomwiil 2oaoc (B.Cmanesuy «/ocen Diipy)

Meocoomemue Oh!

Opuzunan mexcma Ilepesod Cmanesuu

Oh! | could not forget his look and his | O, s ne mocna 3abeime nu eco 632ra0a, Hu e2o
paleness when he whispered: O1e0HOCMU, K020d OH NPOWENnmal....

“Oh, it was frightful!” he added, shuddering. | — O, smo 6wi10 yoicacto, — 006asul o1 coOpoHY6-
“ UIUCD.

“Oh yes! Don’t trouble your head about her— | — O oa! He nomaiime cebe 207108y HAO IMum,
put the thing out of your thoughts.” npocmo 3a6yobme o Hell

“Oh, no! Mason will not defy me; nor, | — O nem! Ma30n ne npedacm menst u HuK020a Ha-
knowing it, will he hurt me MepeHHO He NPUYUHUM MHe 8peda i

Bricka3piBaHUS aBTOPOB UM JKCHCKHX ITEPCOHAXKEH, 3ahUKCHUpOBaHHEIC B poMaHe «J[keiH Dipy,
mexkqomeTrs Oh, Ah! MBI BeTpewaeMm B Kakzoii Ti1aBe poMaHa. 31eCh MBI BHIUM BEPOAIN3aIlHIO JKEHCKON
SMOIMOHAIILHOCTH B TEKCTaX XYJOXKECTBCHHBIX IPOU3BEJCHUI aBTOPOB-)KCHIIMH. B NpUBEICHHBIX
MIPEIIOKESHHUIA MEXKIOMETHUS HCITOJIb30BaHbI, KaK U B BOCKJIMIIATENIBHBIX, TaK U B BOIPOCHTEIBHBIX TPE]I-
JIOKEHHSIX BO BCEX IJIaBaxX MPOU3BEACHNUS.

B nepeBosie pamMouHas KOHCTPYKLUS IJ1aB HE HApYIIEHA, IEPEBOTINK TOUHO CIEAYET 3a aBTOPOM.
B manHOM mIepeBojie poMaHa Ha PYCCKH S3bIK COXPaHEH WHAWBUYaIbHBIN CTHIIH aBTOPA.

[Ipuxomum K BBIBOAY, YTO XYA0KECTBEHHBIN ITEPEBO/] MPOTHBOIIOCTABIISETCSI TEXHUIECKOMY TIepe-
BOJly, HEKOTOPBIMHU OCOOCHHOCTSIMH. MOKeM MOTYEePKHYTh, 3TO He OYKBalbHBIN MEPEBOA, & CBOOOIHBIH
nepeBoJ. A BO - BTOPBIX, 0COOEHHOCTh CAMOT'0 TEKCTa, 3/1€Ch YacTO MEPEBOIYHK UMEET JETI0 ¢ Ppa3eoso-
THYEeCKAMHU 000pOTaMH, KOTOPHIE HE MOEM TepeBecTH OYKBaIbHO, a HY)KHO MOA00OpaTh CIOBa, SKBHBA-
JICHTHI B JPYTOM SI3bIKE, B KaKOH S3BIK MIEPEBOJIUTCS NAHHBIA TEKCT. B TpeThUX, 3TO 3aBUCHUT OT MEePEBOJ-
YHKa, C caMOt JIMYHOCTBIO TUHTBUCTA. [lepeBoTuMK JOKeH 001a1aTh THCATELCKUMH CIIOCOOHOCTSIMH.

Ha ceromusmHmii 1eHb KOMIIETEHTHOCTD IIEPEBOAYMKA B JII000H 00JIaCTH HEMIPEMEHHO CBSI3aHa CO
3HAHMSMHU B TAKOW YaCTH TEOPHH TEPEBOJA, KaK IMepeBoIdeckie Tpanchopmarmn. MiMeHHo ymMmeHue mpa-
BIJIPHO, KOPPEKTHO TIE€pPeNaTh CMBICT MCXOIHOTO TEKCTa, MAKCHMAIBHO COXPaHWB €r0 CTHIIMCTHKY, Xa-
pakTepHbIE OCOOCHHOCTH sI3bIKa OPUTHMHANA U B TOXKE BPEMsl MPEIOCTABUTH YUTATEIIO MOHSATHBIA eMYy
TEKCT MepeBoia, elaeT NepeBOAYNKa MPOPECCHOHATIOM CBOETO Aea.

Uro xacaercs, pomaHa «J[xeitH Diip», MHOTHE YHTATENd CUHMTAIOT, 4To TepeBon B.CraneBuu
OYCHb OJIM30K K OpUTHHATY.
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